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Music is the symbol, the book or page, and children singing 
as if nothing else mattered. Most of all it is children—for whom books and symbols 


were created. 


Some school subjects emphasize information and understanding. Others stress 
skills. Music in school and out demands these, plus wholehearted performance. As the 
children's faces in the picture show, it is through "the doing” that the real objectives 


of classroom music instruction come about. 


NEW MUSIC HORIZONS inspires children to do something about music. That 
is why it is such a successful program for elementary and junior high school pupils. 
Above all else, it stresses participation with enthusiasm—not only in singing but in 
other forms of musical expression as well. With these books and the handy Teachers’ 
Books, it is easy to guide your pupils in singing, listening, and pleying simple instru- 


ments, and to make suggestions for dancing and creative activities. 


Now that schools are at work again, thousands of children across the country 


are enjoying music because of NEW MUSIC HORIZONS. 


45 East 17th Street, New York 3, N. Y. 


Siher Burdett Company 


Chicago * Dallas * San Francisco 
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with the young orchestra. 


Compiled and arranged by Lorrain Watters. 





Mr. Lorrain Watters has prepared this 
group of selections to meet the needs of 
. the present day school orchestra. The col- 





lection is easy in grade and designed so it can be used from elementary 
school through high school, depending on the profi iency of the players. 


The strings are in first position with the exception of Advanced Violin 
and Ist Violin B parts. The parts are cross-cued, making it possible 


to use varied instrumentation The collection can he used for string 


orchestra if desired 


PIANO CONDUCTOR $1.50 PARTS (EACH) $.75 


CONTENTS 


Excerpts from “Die Fledermaus Johann Strauss 
Land Of Fiesta Lorrain E. Watters 
Invitation To the Dance Carl Maria von Weber 
On the Western Trail (Medley of Cowboy Songs) arr. by LEW. 
Theme from ‘Surprise Symphony" (2nd movement) Franz Joseph Haydn 
Gold and Silver Waltz Franz Lehar 
Overture to Rosamunde Franz Schubert 
Our Capital City (March) Lorrain E. Watters 
Theme from the Unfinished Symphony [Ist movement) Frant Schue-! 
Mountain Medley orr. by LEW. 
Excerpts from Symphony in D Minor Cesar Franck 
Pizzicato Polka Strauss-Frid! 
Cabaletta Theodore Lack 
Patrol F. W. Meacham 


American 


THEODORE PRESSER COMPANY, Bryn Mawr, Pennsylvania 


2.82.8 2: 2 22 eee ee 


CHORAL ARRANGING FOR SCHOOLS, 
GLEE CLUBS AND PUBLICATION 


by HARRY ROBERT WILSON 


Profewer of Music Education, Teachers College, Columbia University 


A complete guide for the problems of choral arrang- 
ing for all types of voice combinations and for all 
kinds of choral groups in schools, churches, commu- 


nities, and professional crganizations. 


Price $3.50 (ciot tovna) 
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NATIONAL PIANO MANUFACTURERS 
ASSOCIATION reelected the following 
officers for 1954-55 at the annual meet 
ing June &: President—John E. Furlong, 
Winter & Co., New York; vice-president 

Eugene Wulsin, Baldwin Piano Co., 
Cincinnati; treasurer—Henry Z. Stein 
way, Steinway & Sons, New York. Men 
bers of the executive committee in ad 
dition to the officers: William Hessmer 
Amsco Wire Products Corp., Ridgefield, 
N. J.; W. W. Kimball, W. W. Kimball 
Co., Chicago, Ill.; James A. Gould, Pratt, 
Read & Co., Ivoryton, Conn.; Walter L 
Bond, Weaver Piano Co., York, Pa.; Wil- 
liam Perlman, National Piano Corp., 
New York, and E. R. McDuff, Grinnell 
Bros., Detroit, Mich 


1954-55 CONDUCTOR STUDY PRO- 
GRAMS. The American Symphony Or 
chestra League, Inc. announces the fol 
lowing conductor study opportunities 
Philadelphia Orchestra Conductors Sym 
posium, October 4-8, Philadelphia, Pa., 
jointly sponsored by the League, the 
American Society of Composers, Authors 
& Publishers, and the Philadelphia Or 
chestra, Eugene Ormandy, music direc 
tor Cleveland Orchestra Conductors 
Workshop, March 5-17 1956 jointly 
sponsored by the League, Mrs. Fynette 
Kulas, patron of the Cleveland Orches 
tra, and the Cleveland Orchestra, George 
Szell, musical director. Applications and 
inquiries concerning the study programs 
should be addressed to the League office 
P, O. 164, Charleston, W. Va 





THE PICTURE ON THE COVER 





THE EXECUTIVE COMMITTEE OF 
MENC met in Washington, D. C., May 
21-23. On Saturday, May 22 (when the 
cover picture was taken) presidents of 
MENC auxiliary organizations, chairmen 
of the Music Education Research Coun 
cil, Editorial Board of the Music Educa 
tors Journal, Editorial Committee of the 
Journal of Research in Music Education, 
and officers of the National Education 
Association met with the Executive 
Committee 

Around the table, left to right start 
ing at the far left in the rear: Karl D 
Ernst, chairman of the Editorial Board, 
Music Educators Journal; Vanett Lawler, 
associate executive secretary; Robert A 
Choate, MENC president; Ralph E. Rush, 
MENC first vice-president; C. \ Sut 
telman, executive secretary Arthur G 
Harrell, president NIMA‘ National 
Board of Control; Harriet Nordholm, 
president MENC North Central Divi 
sion; Theodore F. Normann, chairman, 
Music Education Researct Council; 
Mary M. Hunter, president MENC East 
ern Division: Benjamin V. Grasso, firs 
vice-president, Music Industr Counce 
Paul Van Bodegraver ’ er-at-large, 
MENC Board of Director Allen P 
Britton, chairman of Editorial Commit 
tee, Journal of Research Music Edu 
cation; William R. Sur, member-at-large, 
MENC Board of Director Anne Grace 
O'Callaghan, MENC second vice-pres 
dent; Wiley L. Housewright, president, 
MENC Southern Division George LL. 
White, president, Music Industry Cour 
cil 

At the time of the meeting of the 
Executive Committee the annual report 
on the status of MENC was made. This 
report is printed in this issue of the 


Journal on page 25 


Music Educators Journal 





KLKHARIS 


PLAY BETTER - BECAUSE THEY PLAY EASie, 


The thrilling beauty and rich, clear tone of these professional type brasses win the 
confidence of young players right from the start. Elkhart’s Buescher-built 

easy-blowing qualities provide smooth, easy playing that helps make difhcult passages 
easy speeds musical progress and makes the most of talent and training 

Yet Elkharts are priced within reach of all. See your friendly Buescher and 


Elkhart dealer this week and try these wonderful instruments 


ONLY * FBS 


D FEDERAL ray 


‘NCLUuDING CASE AN 


37B — Bh and A TRUMPET. Styled to please modern 
trumpet players. Nickel silver pistons, plated with extra 


hard nickel assure fast, smooth action and resist cor 





rosion. Exceptionally easy to blow 


57C —Bh and A CORNET. Specially tempered bell as 
sures rich cornet tone. Recessed valve caps allow short, 
quick action and responds to the lightest touch, Tonal 
quality is superb in all registers. Generous nickel silver 


trim adds to its beauty 








661 — B, TROMBONE. Specially tempered brass plus 
the flare design of the bell give full, clear tone from 
double fortissimo to double pianissimo. Improved bor 


assures blowing ease. Correctly balanced for truc play- 





ing comfort 























CASES are tops in quality 
sturdily constructed for 
long vse, pyroxylin cov 
ered with extra wide 
leather binding. Lined with 
curly plush Quality brass 
hardwore and handle 


ELKHART BAND INSTRUMENT COMPANY 
ELKHART e INDIANA 


September-October, Nineteen Fifty-four 
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SING A SONG AT SIGHT 


This book by Harry Robert Wilson presents an organized pro 


cedure and supplies plenty of easy reading material which not 


only develops music reading skill, but 


ship as well. It is designed to meet 


w from junior high level up 
ing & Son $1.00 
al Sight 7 | 


sounder musician 


variety of situations 


S.A.B. CAROLS FOR CHRISTMAS 


An outstanding carol collection 
Heller for the el 


carefully arranged by Ruth 
anging voice combination or the chorus lack 


ing tenors. Over 3 carols, representing eleven countries, are 


included 
carry the melody 
Christmas program 


65 CENTS 


“Unto Thee 


, You may send for any 
"We Sing 


or all of these new 


books on approval. 


UNTO THEE WE SING 


treble choir, whatever the age level, will find 
uable source of easy but excellent sacred musi 
hout the church year. Both music and texts 
This book provides 


the junior or adult choir 


epertoire of music enjoyable to sing and en 


60 CENTS 
HERE WE COME A-CAROLING 


L. Margueritte House has made two-part arrangements of 18 
popular Christmas carole which are very effective yet are easy 
Your chorus will be able to gain fine effects without 
Although the arrangements have been writ 


to sing 
extensive work 
ten with the grade school group in mind, they are equally 


50 CENTS 


eflective for adult voices 





434 S WABASH AVENUE - CHICAGO 5 
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A_ Short Cantata for Mixed Voices 





THE CHILDHOOD OF CHRIST 


by 


JOHANN CHRISTOPH BACH 


This fresh, unhackneyed work was edited and prepared by Prof. 
Lowell P, Beveridge of Columbia University. Orchestral score and 


parts on rental from us. 
No. 8470 Price $1.50 


J. FISCHER & BRO. 119 west som sire, New York 18, N.Y. 





BOSTON UNIVERSITY ANNOUNCES 
NEW SCHOOL OF FINE AND APPLIED 
ARTS. In order to extend its programs 
preparing for professional services ir 
various art fields, the new school of 
Fine and Applied Arts which opened 
September 1 will include major Divisions 
of music, art, theater art, and eventually 
the dance. Two new degrees, bachelor of 
fine arts and master of fine arts, have 
been approved for certain of the major 
programs. The degrees of bachelor of 
music, master of music, and doctor of 
musical arts, will be continued in the 
Division of Music. Robert A. Choate 
dean of the School of Fine and Ap 
plied Arts, says that in this combir 

ing and extension of art programs oppor 
tunities for enlarged studies and acti. 

ities not possible in separate progran 

of specialized schools are made available 


MID-WEST NATIONAL BAND CLINIC 
will be held in Chicago at Hotel Shermar 
December 15-18. Eight bands wil! parti: 
pate; there will be instrumental clinics 
band uniform display, and an adjudica 
tion school. For program and hotel re 
ervation form write: Lee W. Peterser 
executive secretary, est Nationa 
Band Clinic, 4 East lith St., Peru, Il 


MEEA EXECUTIVE BOARD (1952-1954) 
These officers of the Music Educatior 
Exhibitors Association at the end of the 
biennium, June 30, 1954, turned over to 
their successors not only the administra 
tion of the affairs of MEEA, but a new 
name and a broader scope of purpose 
MEEA, which was established as an 
auxiliary of the Music Educators Na 
tional Conference in 1928, at its biennial 
business meeting held at the 1954 MEN‘ 
convention adopted a new constitution 
The new document, previously approved 
on behalf of the MENC by the National 
Board of Directors, provides for the 
change of the MEEA name on July ! 
1954 to Music Industry Council. 1952-54 
officers pictured above: First row, left 
to right, George L. White secretary 
treasurer), Silver Burdett Company 
New York City; Benjamin V. Grasso 
(president), Associated Music Publish 
ers, Inc.. New York City; Arthur A 
Hauser (vice-president), Theodore Pres 
ser Co., Bryn Mawr, Pa. Back row, left 
to right: Leonard Feist (director Mer 
eury Music Corporation, New York City 
Ernest Ostwald (director), “Uniforms by 
Ostwald” Inc., Staten Island, N. Y.; Car 
roll Cambern (director), West Coast rep 
resentative of Carl Fischer, Inc., Los Ar 
geles, Calif. Not shown in picture: Lyn: 
Sams (director), C. G. Conn, Ltd. Sar 
Francisco 

At the MENC convention in Chicago 
Mr. White was elected president; Ray 
Sacher, Radio Corporation of America 
Camden, N. J.. was elected secretary 
treasurer; Mr. Grasso, as retiring presi 
dent, assumes the office of vice-president 
New directors elected (four-year term) 
were: Katherine Jackson, Music Pub 
lishers Holding Corp., New York City; 
Clarence Foy, Theodore Presser Co., Bryn 
Mawr, Pa., Continuing as directors for 
two years are: Mr. Feist and Mr. Ost 
wald. At the time this issue of the Jour 
nal goes to press, the Board of Directors 
of the Music Industry Council is making 
plans for representation at the fall Lead 
ership and Planning Conferences of the 
MENC Divisions 
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Great things have happened for you at Buescher 

Ever since the war brought new precision tools to 
the Buescher plant, everyone has concentrated on creat- 
ing a new family of brasses — whose rich tone and easy 
playing would bring new pleasure and new heights of 
accomplishment to musicians everywhere 

These Custom Built Aristocrats are the result. They 
were designed with the help of symphony musicians, top 


% 


> 


+ TRUMPET 


No. 244 


TROMBONE 
t No. 414 


+ CORNET 
No. 264 
$169.50 with case 


re 


ARISTOCRATS 


flight radio and TV men, bandmasters, teachers, and 
players from leading universities 

Their “sound,” or tone, will amaze you, It's big, res- 
onant, full of vibrant life. And it maintains its beauty 
in extreme fortissimo, or whispering softness 

Only you can experience the thrill of play- 
ing these marvelous new instruments. Try one 


— today —at your Buescher dealers. 


MADE BY MASTERS PLAYED BY ARTISTS 


BUESCHER BAND INSTRUMENT CO. + ELKHART, INDIANA 


September-October, Nineteen Fifty-four 








EW: 3 IMPORTANT RELEASES | 
MUSIC EXUCATION IN ACTION 


by Russell V. Morgan and Hazel N. Morgan 


A text for college use in music education classes based on 
many years of experience in preparing teachers of school 
music Teaching procedures are presented in the light of 
present day educational trends and applied directly to the 
field of music from kindergarten through the Senior High 


School 


Price $3.50 


INTERMEDIATE DESCANTS 


by Beatrice and Max Krone 


Here is the newest in the ever popular Descant Series. The 
sparkling arrangements, mostly two-part, are just right in 
text and in music for upper elementary and Jr. High levels 


Cet this latest De scant Collection 


Each Book 75 


JUNIOR TEEN AGE SINGER 


by Peter Thach 


Modern music, like modern youth, need be brought abreast of 
the times. Music and texts that appeal directly to the Pre 
Teen Age make up this great new collection. Arrangements 


are in three-part, equally suited to two-part singing. 


Order your copy today! 
Each Book 75 


NEIL A. KJOS MUSIC CO., Publisher 
223 W. Lake St. (Dept. N) Chicago 6, IIL. 





CINCINNATI CONSERVATORY OF MUSIC 


William 8S. Naylor, Ph.D., Direetor and Deaa of Facuity 
{ distinguished professional school of munc and the allied arts 
Degree courses with majors in Plane, Voice, Orchestral instruments, 
Orgen, Composition, Music Education 
Affiliated with the University of Cincinnati, Member of the National Association of Schools of Music 
Catalog will be sent on request 


Write Dept. S$ Highland Ave. and Ook Sf. Cincinnati 19, Obie 











Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 

Published annually from 1906 to 1950 inclusive. Contains papers and addresses delivered at 
MTNA conventions, plus reports of officers and names of committee members. A_ limited 
supply of all volumes is available except those for 1907, 1915, 1915, 1916, 1917, 1920, 1957, 
1998, 1940, 1942, 1945, 1944, and 194 Price: $5.00 per volume 


Doctoral Dissertations in Musicology 


Lists 40 completed dissertations, 142 dissertations in progress, includes 30 colleges and 
universities Author and subject indexes. 82 pages, paper vmund. Prices $1.00 per copy 


Bulletin 


Published twice | from 1999 ww 1950 inclusive Contains articles of interest to 
music teachers. A limited supply of back issues is sill available Price: 25¢ per copy 


American Music Teacher 

The official periodical of the Music Teachers National Association. Sent to all members 
of the Association as one of the membership benefits 

Published five times a year during the school year. Contains articles of interest to all musi< 
teachers, cews of the state music teachers associations and news from the various MTNA 
Divisions Articles range from philosophical and musicological to practical, down-to-earth 
accounts of pedarowics! practices and procedures used by successful teachers. From time to 
time lists of compositions that are invaluable to teachers and performers are published in 
tmerican Music Teacher 

tmerican Music Teacher is recognized as an outstanding and leading professional periodical, 
s wignificant adjunct fo the professional reading of all musicians 


Subscriptions af $3.00 per year are accepted from libraries only 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baldwin, New York 








“EDUCATION FOR RURAL AMERICA— 
A FORWARD LOOK” will be the theme 
of the National Conference on Rural 
Education to be sponsored by the Di 

vision of Rural Service of the National 
Education Association in Washington 

D. C., October 4-6. The Conference wil! 
explore trends and major issues affect 

ing rural education and on the basis of 
this: (1) Take stock of opportunities and 
responsibilities in providing for the edu 

cation of rural people. (2) Consider 
means of fulfilling these responsibilities 

(3) Determine promising lines of ac 

tion for the years immediately ahead 

The MENC will be represented at the 
Conference by Thomas Lawrence, presi 

dent of the Maryland Music Educators 
Association, and State Supervisors of: 
Music Arnold Hoffmann (North Caro- 
lina), Lloyd Funchess (Louisiana) and 
M. Claude Rosenberry (Pennsylvania). A 
report of the National Conference on 
Rural Education will appear in an early 
issue of the Journal 


NATIONAL ASSOCIATION OF EDUCA- 
TIONAL BROADCASTERS, 14 Gregory 
Hall, Urbana, Ill., announces a third se 
ries of grant-in-aid to educational insti 
tutions for content oriented radio pro 
grams. All applications must be for a 
grant to help produce series of content 
oriented educational radio programs 
which should generally be in the areas 
of world affairs, political affairs, eco 
nomics or the humanities. Other areas 
will be considered and grants may be 
made in areas outside the four listed 
The application should include a descrip 
tion | the proposed radio program se- 
ries, proposed budget, evidence of ability 
to produce a series of programs in this 
area, a statement on the willingness of 
the educational institution to accept the 
grant. Applications may be submitted 
by any educational institution or school 
system to NAEB, 14 Gregory Hall, Ur- 
bana, III. 


NATIONAL ASSOCIATION OF MUSIC 
MERCHANTS elects new officers at 1954 
Music Industry Trade Show and conven 
tion in Chicago's Palmer House, July 
12-15. Stepping up to the presidency from 
vice-president is Earl Campbell (seated, 
center), president of Campbell Music Co., 
Washington, D. C. He succeeds Russel! 
B. Wells (seated, left) of Charles E 
Wells Music Co., Denver, Colo. Wells be 
comes chairman of board of directors, 
succeeding Harry E. Callaway of San 
Diego, Calif. Elected vice-president was 
Paul E. Murphy (seated, right), treasurer 
of M. Steinert & Sons Co., Boston, Mass.., 
formerly secretary of the association 
Standing left to right are H. T. Bennett 
of Bennett Music Co. Santa Barbara 
Calif.; new secretary, Frank O. Wilking 
of Wilking Music Co., Indianapolis, Ind., 
re-elected NAMM trustee of the American 
Musie Conference, and Ben F. Duvall of 
W. W. Kimball Co., Chicago, whe sux 
ceeds Parker M. Harris of New Orleans 
as association treaurer 

All 1953 officers of the NAMM Junior 
Executives were re-elected: President 
Parham Werlein, Philip Werlein Ltd 
New Orleans; vice-president— William P 
Chrisler, Aeolian Corp. of Missouri, St 
Louis; secretary—John W. Jenkins, Jen 
kins Music Co., Kansas City, Mo 
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Executive Model SRT-403-— 3 speakers, 
2 operating speeds, Remote Control 
Accessory, 60-cycle AC operation. 35 tbs., 
10"’ high « 15%"' « 14A"" 


RCA Push Button lape Recorders 


progress that much faster. He’s a more understanding, more recep 
tive student. Teaching him is easier. And to help build this dynamic new models 
teacher-pupil relationship, RCA announces 3 new Push Button 


Tape Recorders. 
Senior Model SR1T-402— 2 speakers, 


. , ’ 2 operating speeds, Remote Control 
For corrective, drama or speech classes, language arts or musik y 
rrective, dramé Aan. guag Facility, 60-cycle AC operation. 32 Ibs., 


instruction . . . for broader teaching horizons in any course RCA 10’ high « 15%" x 14%", 

brings you the easiest-to-use tape recorders any school can own Deluxe Medel $87-401—5" x 7” 
At the push of a button, they start, record, stop, play back and specker, 2 operating speeds, Remote 
erase like that! Each records from a tone-sensitive microphone, Control Facility, 60-cycle AC operation 
or from radio, phonograph or PA systems. They're truly portable 26 Ibs., 9°" high x 13%" « 144" 


easy to carry ... and each is in a handsome, rugged case 
EDUCATIONAL SERVICES, Dept. /-9 


Make your new school year's resolution an RCA Push Button Rodio Corporation of America, Camden, N.J 


Tape Recorder. The coupon brings you details Please send me information on the 3 new 
RCA Push Button Tape Recorders 


NAME 


ADORESS 


(er RADIO CORPORATION of AMERICA 


EDUCATIONAL SERVICES CAMDEN, N. J. 


~w ciry ZOMmE STATE 


» 


Se pte mber-October, Nineteen Filty-four Page 





32,000 copies of The Church Musician 
are mailed each month... 


it is geared to the program of the church. The Church 
Musician is published monthly for music directors, song leaders, 
pastors, choir members, organists, pianists —all who have an 
interest in the music of the church 

Every issue contains ideas that will help your music 
program. You'll draw on the combined experience of other church 
music leaders who have problems akin to yours. Every page of 
each monthly issue is aimed at bringing to your attention all of 
the latest techniques, methods, and developments of the church 
music field 

Every issue contains 16 pages of music suitable for 
all church choirs —an economical source of music for each member 


of the choir, the organist, and the pianists 


Write now Ca... 
THE CHURCH MUSICIAN 


AVEtnut NOoOe8TH . NASHY¥IL f } 


Please send The Church Musician 
One year of $2.00 (1 One-quarter (3 issues) of 50¢ 1 Check quarter you wish 
subscription to start. Quarters begin — Janvary April 0, July 0, October O 


Please send free examination copy 
Nome 

Address 

City 





EDUCATIONAL MUSIC FOR— 


Your Band— 
Carnival of the Animals (Ist & 2nd Suite) Saint-Saéns-Cray 


(each Suite: full 6.00; symphonic |1.00-—grade B-C) 
The Harmonica Player of New Orleans rT Charies Miller 
(full 4.00; symphonic 6.00 @qrade C-D 
Sample condensed scores sent on request 
Your Christmas Chorus— 
Four Miniature Polish Carols (SATB)...... ..««++D, Kozinski .25 
Christmas Song “Chartres” (SATB)..... Sree 
Cen You Hear the Christ Child (SSA). ' ecnseee & Milyko .18 
Reference copies sent te chorus directors on request 
Your Piano Class— 
29 Fevorites—Pieces to Play the Easy Way E. Sudderds 1.00 


(with helpful SIGHT-READING hints 
Twe's Company (A First 2 Piano Book).. George Anson 1.50 
COPIES SENT ON APPROVAL 


ELKAN-VOGEL CO., INC. 


1716 Sensom Street . Philadeiphia 3, Pa. 
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AMERICAN SOCIETY OF COMPOSERS, 
AUTHORS AND PUBLISHERS an 
nounces the formation of a new statior 
relations staff which will service radio 
and television stations. J. M. Collins 
ASCAP sales manager, said that the 
specially trained crew will include Johr 
T. Campbell with headquarters in Bos 
ton; Fred N. Brown, Atlanta: William J 
Barzen, Chicago illian Fox, Jr., 
Dallas; and William 8S. Hoffman, Sar 
Francisco These members of the staff 
who have been associated with the 
Society for a number of years, will be 
under the direct supervision of Samuel! 
E. Feldman, assistant sales manager. Mr 
Collins states that i be the func 
tion of this staff to cz upon their 
radio and television licencees in the 
territories to assist in connection with 
musical programming and to help with 
any specific problems which may aris« 


AMERICAN MUSIC CONFERENCE 
PHOTOGRAPHY CONTEST. Amateur 
musicians and their musical instruments 
will be the subject of a photography con 
test announced by the American Music 
Conference, Chicago. The contest is open 
to all photographers, and entries will be 
received until January 15, 1955 First 
prize is $250, second prize $150, third 
prize $100, and there are three additional 
prizes of $25 each An eligible photo 
must show a musician or musicians of 
any age or type except professionals, 
with their musical instruments En- 
tries are to be sent to the Music Pho- 
tography Contest of the American Musi« 
Conference, care of The Philip Lesly 
Company, 100 W. Monroe St Chicago 3, 
Il. 


RHODE ISLAND STATE SURVEY OF 
MUSIC EDUCATION. Pau! Van Bode 
graven, professor of education at New 
York University, acted as consultant to a 
committee of public school music teach 
ers in Rhode Island to conduct a survey 
of music educatior n the elementary 
junior high, and senior high schools in 
the state. Under Mr. Van Bodegraven's 
direction the results of the irvey are 
printed in a pamphlet issued the 
Rhode Island State Department of Edu 
cation. According to Michael F. Walsh, 
state superintendent of scho It 
the desire of the State Department of 
Education that each school administra 
tor will study this report and the recom- 
mendations with his staff, and take in 
mediate steps to make music educatior 
in the schools of Rhode Island one of the 
outstanding contributions to the ilture 
of our youth.” 


“TELECOURSE DEMONSTRATION AT 
NAMM CONVENTION.” The technique 
of teaching class piano over television 
was demonstrated by George ‘ Stout, 
University of Houston, at the NAMM 
annual convention and trade show at 
the Palmer House in Chicago last July 
Mr. Stout is shown in the studio at 
KUHT, Houston, Tex., educational TV 
station over which he conducts a regular 
class piano telecourse, one of eight 
courses offered over televis r by the 


University of Houston 
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a portable tape recorder with “perfect pitch” 


THE NEW AMPEX 600 

This is the first recorder of modest size that will allow 
students, musicians, bands, orchestras and singing groups 
to hear truly perfect recordings of their own performances, 
Its accurate pitch and undistorted clarity can tell the re- 
hearsing musician more than the most eloquent words of 


constructive criticism, 


FIDELITY THAT ONLY QUALITY COULD ACHIEVE 

The realism of Ampex recordings is the result of definite 
measurable things. Constant pitch and freedom from waver 
are achieved by an extreme uniformity of tape motion. Lack 
of hum and distortion is the result of well designed ampli- 
fiers. Brilliance of tone is due to broad frequency response. 


A NAME THAT MEANS THE BEST 

AMPEX studio recorders have made more master record- 
ings for today’s fine Lp records than any other one make of 
tape recorder. The new AMPEX 600 carries on the same 
standard of excellence but is the first member of its dis- 


tinguished family to be moderate in size and price. 


A PURCHASE OF PERMANENT VALUE 

Like a fine grand piano, an AMPEX 600 is a lasting pur- 
chase. It is the best of its kind. Its performance won't be 
outmoded by tomorrow’s technical changes. And it is built 
to give years of troublefree service. 


For further information write today to Dept. H-1721 





CORPORATION ' eer ere eer : ones : 
: 934 CHARTER STREET + REDWOOD CITY, CALIFORNIA 


Distributors in principal cities (listed in “yellow pages” under Recording Equipment); 
distributed in Canada by the Canadian General Electric Company 
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Service in Music Since 157¢ 
CARL FISCHER PUBLICATIONS 
® SING OUT AMERICA—Mixed Voices (SATB) 


By Paul Smith and Gil George. Arranged by George Barr 
Spirited, melodious, eaty to sing. The composer, Paul Smith, won an Academy 
Award tor the background music of Walt Disney's ‘Pinocchio Cm 6747 30 


MUSIC THEORY PAPERS—Eye und Ear Training for the 
Beginner 


By Or. Merle Montgomery. Teaches the beginning student how to actually 
think out the fundamentals of music theory rather than just memorize them 
Both visual and sural concepts are combined to make learning and teaching 
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easier and more complete Oo wil 


THE ANGUS APPROACH TO ORCHESTRAL VIOLIN 
PLAYING—(Book II of the Angus Method) 


By Walter Angus. Prepares the student for the playing of Advanced Solo 
Violin parts in orchestral literature. Questions and answers on techniques used 
are included in many of the lessons © 179 | 50 


NEW METHOD OF VELOCITY FOR XYLOPHONE, MA- 
RIMBA, AND VIBRAPHONE—-Based on the Double and 
Bouncing Beat. 

By William Strelsin. An easily learned technique which will give the teacher 


the student, and the profesional many alternatives in the treatment of difficult 
© 178 2.0 


GW 


LN 


petsaeges 


LIVING MUSIC FROM THE PAST (Frescobaldi-Purcell- 
Blow-Corelli-Bach-Mozart) 


Transcribed and Edited for Modern Orchestra by Kari D. Van Hoesen and 
Frederick Hunt 

Presents some of the great music of the past in a form which retains its 
original greatness of style, but which at the same time renders the music play 
able even where only average facilities are available 
Full Score—7.60 Piano Conductor—2 00 


THE CREMONA STRING ENSEMBLE FOLIO—For String 
Quartet or String Orchestra 


By Harold M. Johnson. Here is simple evidence that music for strings can 
be fun that it can be gay without being cheap, serious without being dul! 
and interesting without being complicated 
Piano Conducto 1.00 


MAKE WAY FOR MELODY (March for Band) 
By Leon Metcalf. Newest gem in the Fillmore catalog. Very easy, tuneful 
and sounds well with any instrumentation 
Full Band—|! $0 Conductor— 3§ 
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Parts, each—.60 


Parts, each—20 
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CARL FISCHER, tne. 62 cooper Sa, New York 3 
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sasenensenmmestonennessn re ape om 


Cut in half, place rice, beans or 
corn in bottom, glue together with 
piece of pasteboard between the 
two halves. 
Maracas, Cabaca, Guiro and Drums are 
easily made from gourds. 
RAW GOURDS Sc to 50c 


Send for free circular—Our new ‘Gourd Manual’ — 


$1.50 (with over 100 working illustrations) 


PEARSONS GOURD FARM 


1409 N. Merced Avenue, El Monte, California 











AMERICAN FEDERATION OF MU- 
SICIANS, MUSICIANS MUTUAL PRO- 
TECTIVE ASSOCIATION, LOCAL 47, 
in cooperation with the Southern Cali 
fornia Band and Orchestra Directors 
Association annually sponsors a Western 
States Instrumental Music Clini« The 
first clinic was held in 1951 These 
clinies include demonstrations, discus 
sion groups, and forums in which pro 
ssional musicians from the motion 
picture, radio and television studios 
participate. As a result of the three- 
day clinic some especially fine relations 
are being established between the pro 
fessional musicians and music educators 
in the schools. The MENC welcomes this 
opportunity to cooperate with the Ameri 
can Federation of Musicians, with which 
the MENC and the American Association 
of School Administrators have main- 
tained a code of ethics since 1947. 


Flutists who participated in the clini 
demonstration before music educators 
discussing techniques in playing. A 
unique presentation at the Hollywood 
clinie was that of the Flute Club, an or 
ganization of professional flutists shown 
in the picture. The bass and alto flutes 
used in ensembles presented are pictured 
on the table. 


Another unusual offering on the Western 
States Instrumental Music Clinic pro 
gram was the quartet of hunting horns 
shown in the above picture. This group 
followed a presentation by the Horn 
Club, an organization made up of horn 
players from the major studios as well 
as members of the Los Angeles Philhar 
monie Orchestra 


_ 


MUSIC ADVERTISING AWARDS COM- 
PETITION for 1954 advertising using a 
musical product or service is announced 
by the American Music Conference. Lit 
erature on the contest and its purposes 
is available from the Philip Lesly Com 
pany, 100 W. Monroe St., Chicago. Clos 
ing date for entries is January 20, 1955 
and awards will be announced in April 
1955 


FELLOWSHIPS, INSTRUCTORSHIPS, 
AND SCHOLARSHIPS are available at 
Wayne University, Detroit, Mich., to 
young men and women ntrrested in 
gaining experience while working toward 
a Master's or Doctor's degree. For full 
nformation write to: W. E. Lessenger 
dean, College of Education, Wayne Uni 
versity, Detroit 1 
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ew Choruses 


LITTLE TWO-DEER AND THE BEAR Jessie Fisher R3215 
LET'S DANCE (Paraphrase on “Chop Sticks”) Howorth (SA or TB) R3208 
OH, DEAR, WHAT CAN THE MATTER BE? arr. by Howorth (SA or TB) R3210 


18 
20 
18 


M 


BLOW, GABRIEL, BLOW (Radio Choral Series) Porter—arr. by Warnick H7024 
DUTCH DOLLS Ostlere—arr. by Hesch 
WHITHER, GENTLE SOUL? (Romance) Debussy—arr. by Hartshorn. . .R3206 


MAGNUM NOMEN DOMINI (Great, The Name of God, The Son) 
Christmas Motet (a cappella) Campbell-Watson 


22 
20 
18 


HAPPY AS CAN BE Whitcomb 
LET'S DANCE (Paraphrase on “Chop Sticks”) Howorth 
MARY'S LULLABY (Christmas) Seitz—Transcribed by Campbell-Watson R321 2 


DEEP NIGHT (Radio Choral Series) Henderson—arr. by Warnick. . . .A7539 
NO ONE'S AWAKE, NOT EVEN YOU Whitcomb 


A SALUTE TO AMERICA Youse 
(Band or Orchestra Accompaniment Available) 


TO CHLORIS Norris 

ALL IN THE APRIL EVENING (a capella) Campbell-Watson 
GOLDEN SHEAVES (A Harvest Anthem) Beckhelm 
0 WONDROUS NIGHT (Christmas—a cappella) Candlyn 


| GET A KICK OUT OF YOU (Radio Choral Series) 
Porter—arr. by Warnick 


ROLL A ROCK DOWN Donato...................0... 


THE CHRIST OF THE SNOW (Hungarian Christmas Carol) 
Gaul—arr. by Morgan 


ALL PRICES NET 


MUSIC PUBLISHERS HOLDING CORP. 
619 W. 54TH ST., NEW YORK 19, N. Y. 





SING GLORIA (with Baritone Solo) Christmas—Katherine K. Davis. .R3214 


22 


20 
16 


25 
20 


25 
20 
20 
20 
20 


25 
25 


20 
20 
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(ADVERTISEMENT) 


Send for Free Booklet 
on the Leblanc-System Alto 
and Tenor Saxophones 
Acdress a postcard, or memo 
to G. Leblanc Company, Kenosha 
Wisconsin, for your free copy 
of Leblanc’s new booklet on the 
Leblanc System saxophones 
Enclose We if you would like 
to receive Leblanc’s two 
authoritative new instruction 
books, The Saxophone” and 
Daily Routine for Saxophone 
covering all aspects of both the 
conventional and the Leblanc 
System saxophones 
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THE NEW LEBLANC-SYSTEM 
SAXOPHONES 


By Leon Leblanc, Ist Prize, Paris Conservator ; 


HE new Leblanc-System saxophones represe.t 
the fulfillment of a dream that my father 
Georges Leblanc, and I have shared for over a 
quarter of a century 1o complete the work be 
gun by the great master Adolphe Sax in designing 
and creating an acoustically and artistically pet 
fected single reed, conical bore acrophone in brass 
Our approach to the Leblanc-System saxophone 
is based on three primary considerations, which 
should serve as the basis for undertaking any de 
parture in instrument design, and 
which I treat in what I regard as the 
only possible order of importance 
Our first consideration is always the 
Artist and the Art of Music to 
create an instrument of a more uni 
form and homogeneous sonority, to 
enrich the scale of harmonics so that 
the characteristic saxophone sound 
will emerge in full beauty, regardless 
of the key in which a composition 
may lie, and regardless of considerations of dynam- 
ics and the necessity for rapid techniques 
In comparing the new Leblanc-System saxo 
phones with instruments of conventional design 
this new richness, this new wealth of color, and 
this new evenness and balance both 
within and between registers will be 
readily apparent. I am convinced that 
we have succeeded in re-creating the 
more beautiful sound that Adolphe 
Sax was seeking to obtain and that it 
is this classic quality that will hence 
forth be recognized as the true saxo 
phone tone 
It would have been impossible to 
attain our first consideration that 
of musical and artistic correctness — without a 
thorough study of the physical and scientific con 


siderations involved The conventional design 


: GEORGES AND LEON LEBLANC, the 


problems involved in bringing the saxophone 


to perfection have constituted the most exciting 
of challenges. The first experimental Leblanc-sys 
tem saxophone was completed as early as 1925 
Though much too complex for quantity produc 
tion, this prototype instrument proved that a 
naturally-in-tune saxophone could be built, and 
with far greater richness of tone and range of 
color than had ever before been conceived. During 
the past quarter century literally hundreds of 
experimental instruments have been built and 
tested both in the Leblanc laboratories and in 
the held — before the present simplihed model was 
evolved. Mr. Vito Pascucci, in charge of Leblanc 
in America, has assisted in working out details of 
design in accordance with the preferences of 


American artists 


saxophone involves only an imperfect application 
of the Boehm principles, which call for the alter- 
nate opening of a single tone hole, and a pair of 
tone holes, in progressing up the chromatic scale 
In the Leblanc-System saxophones, we have made 
the fullest application of these same principles — 
with spectacular success both in terms of basic 
intonation and in ease and flexibility of control 
With the Leblanc-System saxophone it is far 
easier indeed almost effortless—to play cor 
rectly in tune and with perfect balance of dy 
namics and color 
The third consideration involves mechanical 
construction. Here again our first thought has 
been to build an instrument that would offer a 
comfortable, dependable key action and one that 
would offer the utmost facility in 
technical passages. In making full 
application of the acoustical princi 
ples first recognized by Boehm, we 
were also able to introduce certain 
new and exceedingly useful fingering, 
to augment the standard positions 
and greatly facilitate the performance 
of a number of ordinarily quite diff 
cult technical pasages. These finger 
ings are based on use of the second 
finger of the right hand to lower the G, A, B and 
C# of the upper stack by an exact semitone. This 
effect can also be obtained to a varying degree 
with the first and third fingers of the right hand 
One should bear in mind that the Leblanc-System 
saxophone can be, and ordinarily is, played using 
all the conventional fingerings with which we are 
familiar 
The outstanding success of the new Leblanc 
System saxophones and their immediate acceptance 
by leading concert artists and teachers both in 
France and America, has been heartwarming to 
all of us who have worked so hard and for so 
many years to make this dream of ours come true 
Demand for the new Leblanc saxophones is run 
ning far ahead of present production schedules, 
but I believe that any player who compares these 
instruments with conventional design saxophones 


will find the Leblanc well worth waiting for 


INCENT J. ABATO, em 
nent authority, and re 
garded by many as the 
greatest saxophonist of our 
time, says of the new Le- 
blanc-System saxophones: 
These are the instruments 
which every saxophonist, my 
self included, has hoped 
would some day be built. 1 
am playing my Leblanc un 
der every condition in the 
concert hall, in recording sessions and on televi 
sion. In no other instrument have I found such 
beauty of sound, such responsiveness, or such a 
wide range of tonal color. I recommend the Le 
blanc without reservation to all who seck to 


—ADY. 


better their saxophone performance 





MUSIC EDUCATION IN THE SACRA- 
MENTO SCHOOLS graphically shown 
through pictures in a beautifully laid 

t ochure prepared by the Sacramen 
o alif.) City Unified School District 

iperintendent William J Burkhard 
tates in the fror “Music 
of the many avenues provided by public 
development 


tispiece is one 


education for the complete 
f the child into a mature, sensitive, and 
inderst of his co 
nation, and world This brochure il 
I | musical activities in all 

ot 


anding citizer mmunity, 
jstrate typica 
egments f ot schools It does r 
define the limits o nusic education at 
] repre 


any level, nor ompletely 


ent the wi v y of activities 
It prese : 1 a measure, however 


avail 
abie 


7 j 
a Vital par o! o's educational 


prograt 


MUSIC IN GRADES ONE THROUGH 
TWELVE is a tentative guide to curricu 
lum development published by the Vir 
The bul 
teachers 
uperintendents, and others asked for 
help in the area of music, and the plan 
was worked out through a 
workshop organized by an advisory com 
from the Col 


nia State Board of Education 
developed 


g 


letir was because 


composite 
mittee of representatives 
lege of William and Mary, Virginia State 
College, Longwood College, Madison Col 
lege, the University of Virginia, and the 
State Department of Education A rep 
resentative group of classroom teachers 
directors of instruction, 
ollege people, and staff members of the 
State Department of Education worked 
together for four weeks during the sum 
mer of 1951 to develop the materials 
According to Lester Bucher, Virginia 
state supervisor of music, a limited num 
will be 


supervisors 


ber of « opies available to persons 
five cents to Mr. Bucher at the State 


iving outside Virginia by sending seven 
oard of Education, Richmond 16, Va 


] 
t 
I 


y 
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CONSERVATORY OF MUSK 
Toronto, Canada, announces the fol 
appointments to the faculty 
Ernesto Barbini, director of the Col 
legium Musicun will hold 
classes in operatic coaching and conduct 
ing in the School of Music; Albert Pratz, 

linist; and Pierre pianist 


ROYAL 
of " ) 
lowing 


advanced 


"ouvVvairan 


Ww. W. KIMB 
which Isic n North 
jally has been awarded to Star 
nberworth of Rochester, N. ‘ 


rworth’'s 


ALI AWARD of $200 for 


‘ America con 


prize song ‘Lullaby” 


winner over 153 entrants, ac 
in announcement made by the 


Teacher Guild pon 


UNIVERSITY OF MICHIGAN'S EDWIN 
FRANKO GOLDMAN ROOM, housing ar 
exter ve collection of autographed ; 


letter gwatr 
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TWICE AS EASY TO PLAY 


BECAUSE THEY'RE SI 


ZED, 


DESIGNED AND ALIGNED 


FOR 


MENC string authorities recently set 
up important new standards for school 
basses and cellos, Objective: To make 
the instruments easier to play and 
more responsive. Working tlosely with 
members of this string committee, Kay 
designers developed a series of school 
aligned basses and cellos that 


@ are lighter in weight, 

@ are more responsive, 

@ hove a shorter bowing radius, 

@ and with strings closer to the 

fingerboard 

During the past year, hundreds of edu- 
cators have adopted school aligne il Kays 
Many report that these improvements 
have gone a long way toward attract- 
ing students as well as speeding progress 

School aligned Kays are available for 
Grade School, Junior High and High 
School age groups See your dealer or 
write for tree party ulars. Kay Musical 
Instrument Company 


1640 Walnut 
Illinois. 


43 


ie 


Chicago 


EACH AGE GROUP 


SCHOOL BASSES 
AND CELLOS 


e 
Cellos in three sizes 


..- Basses, two sizes 








n 
Oualit and durability ee 
THE TRUE MEASURE OF PIANO VALUE 


Music educators, like concert artists, are most exacting in their 
requirements of a piano. These requirements must be fully met if educotors ore 
to fulfill their task of developing musical talent. That is why the Baldwin 

a w n Standard of Piano Excellence ia 
Grand, used by eminent concert artists, is selected by leading Schools, 
Conservatories and Colleges. In the practice rooms and studios of 
these some institutions where space is a factor, the Hamilton Vertical built 


by Baldwin is the overwhelming choice. 


In appraising pianos, remember—The only true measure of valve is quality 
and durability. We would welcome an opportunity to send you more information 
on Baldwin and Baidwin-built pianos. Write us TODAY. 

, BALOWIN PIANO COMPANY «© cincimwsrs > om 


Builders of ; Baldwin Grand Pionos © Acrosonic Spinet Pianos © Hamilton Vertico! 
ond Grand Pianos @ Baldwin Electronic Organs 


HAM I LTON America’s Finest School Piano 


LJ 





n" Healy for the lara 


most complete selection of mate 
stirring marches and fan 
mir ile maneuvers 
s and brand new numbers 


mprehensive listin 


Fresh new Formations and Music 
POPULAR BAND HITS , : 
Mean a Winning Combination 


WITH FIELD FORMATIONS 
for Your Football Pageantry 


BAND SHOW MEDLEYS 
SEND COUPON FOR FREE COPY OF OUR NEW LIST OF 


INDIVIDUAL BAND SHOWS BAND MUSIC AND MANEUVERS 
WITH FIELD FORMATIONS . - : 


MARCHES , 

LYON Y 43 $. Wabash Chicago 4, I, 
sai . TELEPHONE WABASH 2-7900 
HELPFUL FOOTBALL Please send me your complete list Football Band Music and Maneuvers 


INFORMATION NAME 





ADDRESS 
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MUSIC IN THE RENAISSANCE, by 
Gustave Rees [New York W W 
Norton & (« 1022 pp. Illustrated 
Bit graphy 1 ) 

tave Reess or r } outstanding 

Americar musi 

plished a herculear ts 1 h new 

book. In the almost two hundred year of 

the Renaissance from about 1400 to well 


nto the 17th century, there was a period 


accon 


isical creation of a brilliance and 
agnitude that has seldom been equaled 
the history of any art To attempt to 
n a single book 
r tory of ich a gigant 
npossible, yet Mr 
admirably 
last vestiges 
‘ they existed 
» and the Low Countri« 
lliantly trace the ince 
of Rena ance | ilt iré 
as well a 
contributed s« of the n t 
ficent art works of our civilizatior 
canning through the pages of this book 
we ee a vast panorama of musiciar 
church dignitaries, king and 
all of whom are closely connected with 
the deve pment of th musical period 
We see during the early 15th century 
the flourishing musical culture that was 
maintained at the courts of the ruler 
of France, Burgundy, and surrounding 
kingdoms We come across the names 
and music of Dufay, Binchois, and later 
Okegher and Obrecht and countle 
other composer who are less known t« 
us today We are witnesses to one of 
the most fas ating events in all art 
history, the migration of North Europear 
composers to Italy where they amalga 
mated their musical tradition with that 
of Italy, produc a ur ed style. In 
portant mu i of th period included 
Josquin Agric i nd da Monte In the 
16th century ) discussior to 
such div ‘ elds a the French 
chansor the tal madrigal, acred 
cal ~olyphony uliminating in the 
works o F is and Palestrina 


turns 


nental t si the Renaissance 

spread to sermany, 

Poland, and finally a comprehensive view 

of the period as develope lin England 
No résumé 

curate account « 

work. It is truly 

of the Renaissz 

ome the basi« 

gists inve 

period \ ! T s bibliography te 

tifies to the almos inbelievable amount 

of investigation carried o yy Mr 

Reese The footnotes 

will prove extremely 

tudents and scholar 

book is important for 

wants to learn about a 

iusical productivity that has 

long remained relatively unknown 

Reese makes available an exciting ad 

venture into the past, and in experi 

encing the thrill that i present for each 

reader it is hoped that the past will « 

again be reborr Ther this musik 

take ts place ‘ 

yidity on con 

ntegral part « 

author must be praised 

hip, his year of hard work and 

tion to this sbject but above all 

s to be praised for restoring the Renais 
ance to iter hiful place n the musik 

tern civilizatior 


George Bielow 


September-Octoher, Nineteen Fifty-four 








INVESTIGATE... AND YOU'LL SPECIFY 


Made in France By 


@ Forged nickel-silver keys 
@ Integral tone holes 

@ Perma-post construction 
@ Electronically tested 

@ 3-ply veneer cases 


@ Lowest-price hand made ye - 
French clarinet! Uniforms By Ostwald 
AVAILABLE IN EBONITE OR ALL WOOD MODELS 
EBONITE OUTFIT — $109.00 
ALL GRENADILLA WOOD OUTFIT -— $115.00 


Write for complete woodwind catalog today! 


Li 


Buegeleisen & Jacobson. /ne. 
' 5-7-9 UNION SQUARE, NEW YORK 


In Canada 7720 Bathurst $1 Toror 
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CONCERT SIZE for SCHOOL BANDS 


* VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know, 
Time Oo My Hands, Without A Song and 
Drums in My Heart 

Scored for band by Poul Yoder 

Also published for mized (SATE) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, trene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 

Also published for mized (S A1TB) voices 


BLOSSOM TIME OVERTURE 


Contains Song Of love, let Me Awake, 
There ls An Old Vienna Town, My Spring 
time Thow Art, Keep It Dark aad Three Little 
Maids 

Scored for band by David Bennett 

Also published for mixed (S$ A.1B.) voices 


**TRIUMPHAL MARCH 


From the M-G-M picture “Quo Vadis 
Scored for band by Erik Leidzen 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizord, if 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding Dong! The Witch Is Dead and 
Over The Rainbow 

Scored for band by Paul Yoder 

Also published for mixed (S$ A.18) voices 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajou, The Rangers’ Song 
and If You're In Love You'll Waltz 
Scored for band by David Bennett 
Also published for mixed (S.A.1.B) voices 


MISSISSIPPI SUITE OVERTURE 


Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras 
Scored for band by David Bennett 


Contains Deep Purple, Autumn Serenade, 
Royal Blue and White Orchids 
Scored for band by Paul Yoder 


** CONQUEST 


From the 20th Century-Fox picture “Captain 
From Castile 
Scored for band by David Bennett 


Full School Vustrumentation 


Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Scored for band by Walter Beeler 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal solo of “Stairway To The Stars 
Scored for band by David Bennett 


LAURA 


Scored for band by Walter Beeler 


*THEY CALL IT AMERICA 


Seored for band by David Bennett 
Also published for mixed (SATB) voices 


MARCH FOR AMERICANS 


Scored for band by David Bennett 


SONG OF THE BAYOU 


With vocal solo 
Scored for band by David Bennett 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by Dovid Bennett 


DOLL DANCE 


Scored for band by Walter Beeler 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett. 


MY OWN AMERICA 


For band and mixed (SATB) chorus 
Scored for band by Merle J. Isaac 


THROUGH THE YEARS 


With Cornet or Trombone solo 
Scored for band by Erik Leidzen 


Full School Vnstrumentation 


Full Bend $6.00 — Symphonic Band $9.00 


ORION OVERTURE 


Composed and Scored for band by Ted Mesang 


Full School Instrumentation 
Full Band $4.00 — Symphonic Band $6.00 


“May be played with or without mixed ($.A.1.8) chorus 


**Full score included with symphonic band 


THE BIG 3 MUSIC CORPORATION 


Page 16 


Send for FREE Condensed Scores 


THE ARTIST IN MODERN SOCIETY. 
Published by the United Nations Edu 
cational, Scientific and Cultural Or 
ganization, 19 Avenue Kleber Paris 
$1.00. May be procured in the United 
States from Columbia University 
Press 2960 Broadway, New York City 


This is the published report by UNESCO 
on the International Conference of Ar 
tists held in Venice in 1952 and attended 
by over 200 delegates representing forty 
four countries and eleven international 
associations of artists as well as 150 
artists who were present as observers 
The attractively put together volume 
is a compendium of statements and pa 
pers, discussions and reports contributed 
by some of the foremost artists in the 
world. Contributions are by Mare Con 
nelly, Arthur Honegger, Henry Moore 
Jacques Villon and Georges Rouault 
In the general report by Thornton 
Wilder are included summarizations of 
the entire Conference. “For the first 
time,” reports Thornton Wilder, “a truly 
international company of artists has met 
together. We have shown that we can 
think internationally and that—-extreme 
individualists though we are-—we can 
think, and plan, and act cooperatively 
Another important factor of this Con 
ference was the discovery that when the 
artist discussed his problems at the in 
ternational level certain clarifications 
and solutions presented themselves which 
were not apparent when we considered 
them from the national point of view.” 
These essays and statements which 
have been collected and published by 
UNESCO are definitely recommended 
reading.-Vanett Lawler 


THE MUSIC LISTENERS’ GUIDE, by 
Meyer M. Cahn. (California: Forman 
Publishing Co., 2050 33rd Ave., San 
Francisco 16.) 80 pp. $2.00. Includes 
Music Environment Test and 41 pp. of 
music listening charts 


The following is quoted from the Preface 
written by Charles M. Dennis, director 
of music, San Francisco Unified School 
District, “The attempt to interest people 
in significant music, help them to dis 
cover the composer's intention, and 
recognize the means he has used to 
express his message is a praiseworthy 
one. Once referred to as Music Appre 
ciation, the effort has undergone many 
modifications during the past thirty-five 
years. Exposing a group to a recorded 
performance with analysis and explana 
tion of the content supplied solely by 
the teacher, who also contributed the 
only valid interpretation of the com 
poser’s intentions, has not produced the 
anticipated results. Not only did it fail 
to produce intelligent listeners, it fre 
quently destroyed the initial curiosity 
which prompted their participation. The 
‘pedagogical dise jockey’ is gradually 
disappearing from the classroom, while 
at the same time the tremendous im 
provement and expansion in recordings 
and the high fidelity equipment for re 
production now available have intensified 
the need for intelligent assistance to 
the newly interested listener 


“Mr. Cahn's approach to orienting the 
person with an honest intention to dis 
cover the musical facts of life is thor 
ough as well as novel, It has been pro 
ductive in a situation in which the par 
ticipants have not been selective. One 
is safe in guaranteeing that the seeker 
who has followed the ‘Music Listener's 
Guide’ could never be accused of experi 
encing a concert as a sort of tonal 
message. He would realize that in the 
second half of the twentieth century one 
cannot build his enjoyment of a musical 
composition on suave melody, appealing 
harmony, or tricky rhythm. He would 
learn that the most effective kind of 
listening combines emotional, mental, 
and sensual reactions. Under such con 
ditions listening becomes creative, each 
experience leads to a higher level of un 
derstanding and a deeper enjoyment 
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Music Educators Everywhere Approve 


Gong C HW petica | Hj Vis 


Produced under the direction of W. Otto Miessner 
Earluth Epting, Hazel B. Morgan, Ardith R. Shelley, William 


Now YOU can teach music more effectively .. . 


with this new development in music education for the El 
mentary School using recordings and correlated filmstrips to 
synchronize sight and sound .. . complements the textbooks and 
recordings you now use... designed for effective music teaching 
by music specialists and classroom teachers with limited train 
ing in music , requires no special equipment just the film 
strip projector and 33-1/3 rpm record player you already have 


4th and Sth Grade units now ready .. . 

... each grade-unit consists of 2 double-face, 12-inch, long 
playing (33-1/3 rpm) recordings and 8 correlated filmstrips 
plus a Teacher's Guide 

A Demonstration Kit of one record and one filmstrip giving 
actual excerpts from the teaching units is available on free 
loan see and hear for yourself what Young America Sings 
can do for YOUR music program descriptive literature 
sent free on request just write to 


YOUNG AMERICA FILMS, INC. 


Dept. MJ-9, 18 East 41st Street, New York 17, N. Y 


Matchless craftsmanship in flutes 


the Field 
e . and piccolos of silver plate, or with bodies and 


heads of sterling silver. 


W. T. ARMSTRONG COMPANY ELKHART, INDIANA 
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MEET CAPTAIN KIDD 
(ir. & Sr. High—College)-PLY THE JOLLY ROGER WITH A 
REAL PROFESSIONAL SHOW! The score is by the film capitol 
favorites—Lester Lee and Bob Russell—as they wrote it for the 
Abbott & Costello—Warner Bros. production. Story is by Don 
Wilson and Ed Bradley 


THE SORCERER’S APPRENTICE 


(Jr. & Se, High)—The familiar story of the world famous Dukas 
work dramatized and set to music by Don Wilson and Ed Bradley 
The vocal score is complete with descriptions and sketches of 
costumes and sets'and detailed dance charts. 


ALICE IN WONDERLAND 


(Ages 4-15)—All of the delightful characters created by Lewis 
Carroll dramatized and set t music by Harvey B. Gaul. Costumes 
and scenery are simple and easily made. There are fourteen musi 
cal numbers in a great variety of rhythms 


SUNSET TRAIL . 


(ir. & Sr. High)—An operatic cantata by the famous American composer, Charles Wakefield 
Cadman, This is an historic representation of the contribution of the red man to the growth 
of this country. Featuring only six principals this number is easily produced 


KING COLE’S COURT 


(Juvenile)—The legendary character and antics of King Cole and Mother Goose combined 
in @ gay two act operetta for young people. Tuneful and simple to produce 


PIANO THEATRE 


(Jr. & Se. High)—A biographical play with music by Tchaikowsky. The “Nutcracker Suite” 
in piano afrangements by Robert Pace and dramatization by Beatrice Peiser. For students 
of the piano, or drama, or both 


THE CIRCUS IS IN TOWN 


(Ages 6-11)—All the wonderful people of the Circus are here... the Barker, the Clowns, 
the Lion Tamer, the Fat Man and the Thin Lady, the Midget, the Giant, and many more 
There are beautiful Ballet Girls and the fascinating Acrobats to lend their part to the 


MOTHER GOOSE DREAM 


(Ages 4-7)--Mary Lou goes to sleep and has a dream wherein the characters of Mother Goose 
come to life and entertain her, Included in the cast are the Old Woman Who Lived in a 
Shoe, Ba, Ba Black Sheep and the Little White Lamb, Old King Cole and His Fiddlers 


Three, and Jack and Jill 
FANTASY 


(Ages 11-15)—The Princess lives in a beautiful castle in a mythical kingdom, with minstrels 
and clowns to entertain her and all the people of the court to do her bidding. But she is 
unhappy until she discovers the secret of the willow tree and finds a handsome prince 


THE AIR-VENTURES OF JOHNNY STAMP 


(Ages 4-15)—An airmail letter, flying around the world in search of a little girl, has amazing 
adventures in many countries. Published in loose-leaf form, each of the parts is a complete 
story within itself so that the playlet may be performed with as many or few countries as 


desired 
Write for approval examination copies 


EDWIN H. MORRIS & COMPANY, INC. + 35 west 51st street + NEW YoRK 19, NW. Y. 


PAUL YODER ARRANGING METHOD 
FOR SCHOOL BANDS 


The sallent features of this method include complete 
instruction in arranging the instruments individually 
and in sections. It contains detailed explanation of 
the principal uses of these instruments in arranging 
Melody, Accompaniments, Figurations and Counter- 
melodies, etc. Many musical examples are used to 
illustrate the text. 





Price $3.50 
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SONGS CHILDREN LIKE. Association 
for Childhood Education International, 
1200 15th St. N.W., Washington 5, D.C. 
$1.00. 

Here is a very fine book of folk songs 
from many lands which has been com- 
piled by the ACEI in cooperation with 
the Division of Christian Education and 
the National Council of the Churches of 
Christ. The foreword states: “ ‘Songs 
Children Like’ is for people—those young 
in years, those young in heart.” An exam 
ination of the contents of the book con 
vinces one that the editors have been 
careful to measure up to these objec- 
tives. 

The songs are the kind that can be 
used around the clock. They are for the 
home, the playground, for singing time. 
The publication is an asset in our en- 
deavors to make our communities more 
mindful of the use of a song. As the fore- 
word states, “A Singing community is a 
good place in which to live ” Music 
educators will find much useful material 
in this fine publication. We hope that 
ACEI will continue this good work 

Vanett Lawler 


INTONATION DEFICIENCIES OF WIND 
INSTRUMENTS IN ENSEMBLE, by 
Donald W. Stauffer. [Washington, 
dD C The Catholic University of 
America Press.) $2.25. 

A unique volume dealing with the vari- 

ous psychological, physical, and acousti 

eal factors that enter in the over-all 
problem of wind intonation. Acoustical 
data is discussed in relation to brass and 
woodwind groups and then applied to the 
deficiencies of the individual instru 
ments. The work centers around a pio 
neer study of the intonation habits of 
the individual musicians of the United 

States Navy Band with the Stroboconn, 

an electrical pitch-measuring device 

Profile graphs thus obtained are charted 

on a master ensemble graph, and results 

are evaluated and compared with per- 
sonal opinion obtained from interview 
ing the same performers. An important 
new hypothesis termed “apparent pitch” 
was thus developed, involving the rela 
tionship of the measured frequency of 
various families of instruments in ar 

tistic ensemble 
This study is an attempt to balance 
experimental data against empirical 
judgment based upon the professional 
experience of the author and numerous 
members of the Navy Band. The author's 
viewpoints are tempered by experience 
in the Rochester Philharmonic Orchestra 
and the U.S. Navy Band, coupled with 
other activities of teaching and piano 
tuning. This book should prove a valu 
able source of supplementary informa 
tion for the band director and teacher 
of wind instruments, as well as being an 
aid to any wind performer toward a bet 
ter understanding of his instrument 
J. D. MeDonald 


MUSIC FOR THE PIANO. A Handbook 
of Concert Teaching Material from 
1580 to 1952, by James Friskin and 
Irwin Freundlich. [New York: Rine 
hart & Company, Inc.] 432 pp. Ap 
pendix. Index 
This is volume V of the series “The 

Field of Music” edited by the late Ernest 

Hutcheson, president emeritus of the 

Juilliard School of Music. Mr. Hutcheson 

invited James Friskin to undertake the 

volume dealing with pianoforte music 
and Mr. Friskin asked that Irwin Freund- 
lich collaborate with him on the project 

According to the authors, the purpose 

of the book is to provide an ample 

selection that will represent each com 
poser fairly and with proper considera 
tion of his place in the history of 
composition for the keyboard. The con 
tents include: Part I: The Early Key 
board Music (before the advent of the 
pianoforte); Part Il: Pianoforte Music 
from Haydn to the Early Twentieth Cen 
tury; Part Ill: Piano Musie of the 

Twentieth Century; Part IV: Original 

Works for Four Hands; Part V: Music 

for Piano and Orchestra. 
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Phe “Leonard Smiths” and “James Neilsons” of the future have yet to be 
discovered. But whoever they are, the instruments they play will be an 
important factor in determining their success. That's why it is so important 
to choose a cornet like the Martin... an instrument whose every tone is 
perfectly defined. One that has true cornet quality throughout all registers, 
and is especially responsive in the high range. These are advantages which 
result from the special care given each Martin from first operation to 
shipping. They are advantages that distinguish Martin as the finest of 
brass instruments . . . for artists of today and tomorrow, 


* 


A fine concert soloist as well aa 


a 
director (Oklahoma City Uni- 
versity), James Neilson is a 


Recognized as “America’s pre- 
mier cornet soloist,” Leonard B. 
Smith conducts the Belle Isle 


perfectionist when it comes to 
tone quality and intonation. 
lis personal inatrument is the 


ond of Mean. Wie aaa Committee Medel Martin. 


-i- playing his first Martin soon 
BF the royal family of band instruments after he was eight years of age. 
For FREE literature and name of your 

nearest Martin dealer, write... 


THE MARTIN BAND INSTRUMENT COMPANY-— ELKHART, INDIANA 





VOR THWESTERY UNIVERSITY SCHOOL OF MUSIC 


Founded 1895 oe < George Howerton, Dean 
Registration for Fall Quarter 


September 23-24, 1954. 


DEGREES OFFERED—?/.Mus., B.Mus.£d., M.Mus., Ed.D., Ph.D. NEW THIS YEAR: Mus.D., in fields of 


performance, composition, and church music. 


MAJOR FIELDS OF CONCENTRATION—lheory and Composition, Music History and Literature, 
Music Education, Chureh Music, and Applied Music. 


NEW FACULTY— Voerothy Lane, harpsichordist, has been appointed Associate Professor of Harpsichord, Stu 


dents concentrating in applied music may major in that instrument 


Joseph Knitzer, violinist, has been appointed Professor of Violin and Chairman of the 
Stringed Instruments Department. 


In the spring of 1955, Joseph Sziget! will be Visiting Lecturer in Violin Literature. pre 
senting a series of lecture-demonstrations on the Bach solo sonatas for violin to be fol 
lowed by forum discussions. He also will be available for conference and consultation 
with members of the student body. 


CHAMBER MUSIC PROJECT—The Fine Arts Quartet, now in its third year as Quartet-in-residence, will 
again present a course in Chamber Music Ensemble which includes a 
weekly lecture-demonstration plus individual coaching by members 
of the Quartet and the regular faculty 


Application blanks and descriptive bulletins available from the 


Registrar, School of Music, Northwestern University, Evanston. Illinois 
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INTRODUCTION TO THE PSYCHOL. 

OGY OF MUSIC, by G. Revesz. Trans 

lated by G. I. C, de Courcy. [Norman 

< ) 
AN HONE vi VIOLIN The University of Oklahoma Press.) 
e 261 pp $4.00 

SOLD Al AN HONEST PRICE This work by Mr. Revesz of the Un 
versity of Amsterdam first appeared 
a few years ago in German It offers 
an interesting and often luminating 
e insight into the various problems and 

fields of research connected with the 
ins rumen Sy psychology of sound. The book, though 

technical, is still thoroughly understand 

able by students and musicians who may 

will create enthusiasm and stimulate not have detailed training in psy hologs 
le DOO is divided into three sections 

achievement in your string program! Part I discusses physical and physio 
Certified and registered, fimous —— bases - on toned ine —_ Zz 
suc asic suvj)e¢ * AS ACOUSLICSR AN‘ é 

Roth violin, cello and double bass physiology of the ear Part Il deals d 
. . . > . -_ rectly with the mychology of sound 
reproductions are moderate in price toe As 3 een pe vt 
incomparable in quality! of intervals, consonance and dissonance, 
and the concept of key characteristics 
Also, the question of absolute pitch is 

See your Roth dealer today! investigated The last section, and per 
haps the most important, takes up such 
vital subjects as the determination of 
musicality, measurements of musical 

talent, and the pathology of musical per 

ceptivity George Bielow 


THE YOUNG PIANIST, by ‘ 
{New York: Oxford Univers 
Illustrated. $2.00 
This book is concerned primarily with 
the first few years of piano playing, and 
is intended to serve as a guide to young 
students or teachers gaining their first 
experience of teac hing and also contains 
suggestions to teachers of longer stand 
ing. 


MASTERS OF THE ORCHESTRA, by 


Louis Biancolli and Herbert Peyser 


“ROTH shop adjusted” \ a 


Included in this book are essays on 

the lives and works of fourteen com 

signifies that Roth replicas have been posers who are most frequently included 
on symphony programs in this country 

carelully checked and hand fitted by They oe atten written as part of 
a master violin maker. Each Roth ' TF ge the New York Philharmonic 
Symphony Society. These are not, as 
might be thought on first examination 
“popularizations” of their lives, nor have 
the authors attempted to write down to 
the level of the uninformed Included 
Write for your copy of the String Teacher's in the book are studies of Bach, Handel 
Manual No. 2 containing valuable string Haydn, Mozart, Schubert, Mendelssohn, 
information and complete Roth catalog j Schumann, Berlioz, and Richard Strauss 
written by Herbert Peyser. Louis Bian 

colli contributed essays on Tschaikovsky 

and Prokofieff. An article on Beethoven 


SCHERL & ROTH, INC. + 1729 superior « , was written by Pitts Sanborn and one on 


Wagner by Robert Bagar 


conforms to all MENC specifications 


your guide to true quality 


All of these essays are excellent. They 
are well written for the understanding 
Fan of the music lover, yet they are scholarly 
for Perfect Perf nce and contain no fictional distortions that 
TION orma are so often included in popular biogra 
FOR FAST AC phies. This book is an excellent source 
—{ - for those musicians, both professional 
and non-professional, who want a short, 
clear and true picture of these composer 
George Bielow 


yes CREATIVE RHYTHMIC MOVEMENT 

FOR CHILDREN, by Gladys Andrews 

R , [New York: Prentice-Hall, Inc.|] 198 
! 


pp. Suggested ] »s and bibliog 


KE ¥ OIL raphy, illuetrated 7h 
This book, which contains sixty-six 


tHe FRANZ” Flash-Beat Electronome musical selections and sixty action il 
@New grede—tested, per- the only Underwriters approved electric lustrations, is presented with a view to 


fected, 100% pure otendin understanding children and their actions 
P It tells how creative, rhythmic movement 
con SEE and HEAR! y 


©! or 2 drops keep keys wi) ¢ beat you can be used to help boys and girls 
friction -tree @ accurate, convenient, dependobie develop their desires through art, music, 
@ light visible from oll sides language, science, ete There are prob 

@Fer sonephonce end of @ 5 yeor written guarantee lems at the end of many chapters which 
weoedwinds can be used as teacher aids Miss An 
An invelveble aid for teachers, students, drews, at present assistant professor in 
performers. Write for ovr booklet New York University’s School of Educa 
tion, has worked with children of all 

U E sc rd - R FRANZ MFG. co. ages and student teachers and teachers 
for twenty years in areas of creative edu 


ELKHART, INDIANA 53 Wellece & New Haven, Conn cation, physical education and recreation 
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PARTIAL LIST OF MENC PUBLICATIONS 


Music Educators Journal. Official magazine of the MENC 
and its associated organizations. A professional necessity. 
Enables the busy music educator to keep posted soguneing 
current thought, trends, activities, new publications an 
products, and the general affairs of the entire field. In- 
cluded with active membership. Separate subscription, $2.00 
per year. Single copy 40c. Back copies: Information in 
regard to available back copies on request. 


Journal of Research in Music Education. A publication of 
the Music Educators National Conference under the direc- 
tion of the JRME Editorial Committee and Editorial As- 


sociates. See announcement on page 38 


Music Education Source Book. Fourth printing, August 
19561. Revised appendix includes the recommendations of 
the North Central Association of Colleges and Secondary 
Schools pertaining to music; the 1951 Revision of the 
Outline of a Program for Music Education; 1950 Con- 
stitution and Bylaws of the MENC. 288 pp., flexible cloth 
cover. $3.50. 


The Evaluation of Music Education. Standards for the 
evaluation of the college curriculum for the training of the 
school music teacher prepared by the Commission on Ac- 
creditation and Certification in Music Education of the 
Music Educators National Conference, in cooperation with 
the NASM and AACTE. These schedules were ae to 
serve as a guide for periodic examination of the training 
pooeeeme ofl canal music teachers, and to assist the schools 
eing examined and the visiting examiners. Planographed. 
17 pp. 20c. 


Bibliography of Research Studies 
1932-1948, with supplement, 1948-50. 
representing over 100 institutions. Prepared b William S. 
Larson for the Music Education Research Council. 182 
pp. plus supplement. Paper cover, sewed binding. $2.00. 


Your Future as a Teacher of Music in the Schools. By 
William R, Sur. source of guidance information for 
counselors, teachers and students. Reprinted from Febru- 
ary-March 19564 Music Educators Journal. 8 pp. 30 cents 
(quantity prices furnished). 


Music in Higher Education, by Robert A. Choate. Reprinted 
from December 1953 issue of Higher Education, monthly 
ublication of U.S, Department of Health, Education and 
elfare. Provides statistics and information concerning 
positions open in the music profession and opportunities 
in the field of music education and the development of 
music in higher education. 8 pp. 30 cents 


Outline of a Program for Music Education (Revised 1951). 
Prepared by the Music Education Research Council and 
adopted by the Music Educators National Conference at 
its 1940 meeting. Revised 1961. 4-Page leaflet. 5c. 


The Function of Music in the Secondary-School Curricu- 
lum. The compilation and publication of this treatise rep- 
resents a cooperative enterprise of two departments of the 
National Education Association—the National Association 
of Secondary-School Principals and the Music Educators 
National Conference. First published in the November 1952 
Bulletin of NASSP. Now available in a separate pamphlet 
issued by MENC. 60 pp., paper cover. $1.00. 


Music in the Secondary Schools. Recommendations pertain- 
ing to music in the secondary schools. (Report of the North 
Central Association of Colleges and Secondary Schools 
Activities Committee. 12 pp. 15¢ per copy. Quantity prices 
on request). 


Music in the Elementary School. Special printing, with 
some additions, of The National Elementary Principal Special 
Music Issue, February 1961, published by the Department 
of Elementary Schoo! Principals. ag ef ared by 
the MENC Committee on Elementary School Music. 1961. 
56 pp. 50c. 


Musical Development of the Classroom Teacher. Music Edu- 
cation Research Council Bulletin No. 56. Deals with pre- 
service development in music of the classroom teacher 
on the campus, and suggests ways and means whereby 
this initial preparation may be amplified and developed 
in the teaching situation. 1951. 32 pp. 50c. 

Music Supervision and Administration in the Schools. A 
report of the Music Education Research Council (Bulletin 
No, 18). 82 pp. 1949. 50c. 

State Supervisory Program of Music Education in Louisiana. 
A report of a Type C Project, by Lioyd V. Funchess, 


Louisiana state supervisor of music. Mimeo. 175 pp. $1.50 


Minimum Standards for Stringed Instruments in the 
Schools, prepared by the MENC Committee on String In- 
struction. 1951. 8 pp. Mimeographed, 15c 


in Music Education 
Some 2,000 titles 


Handbook on 16 mm. Films for Music Education. Prepared 
by Lilla Belle Pitts, coordinating chairman, 1948-51, of 
the MENC Committee on Audio-Visual Aids. Tells the 
what, where and how of 16 mm. films for educational use. 
Classified and annotated lists of films and helpful sugges- 
tions. 1962. 72 pp. and cover. $1.50. 


Handbook for Teaching Piano Classes. Prepared by the 
Piano Instruction Committee of the MENC, Raymond Bur- 
rows, chairman. An invaluable treatise dealing with all 
phases of class piano instruction. 19562. 88 pp. 4150. 


Traveling the Circuit with Piano Classes. School super- 
intendents, directors of music and music teachers tell in 
their own words the story of how piano classes were put in 
operation in their schools. 1951. 31 pp. 50c. 


Piano Instruction in the Schools. Report and educational 
analysis of a nation-wide survey of piano instruction in the 
schools. 76 pp. Illustrated. Paper cover. $1.00. 


An Examination of Present-Day Music. A selected list of 
early grade piano material, books and recordings yee 
by Mary Elizabeth Whitner for presentation at the meet- 
ing on Contemporary Music for American Schools during 
the Music Educators National Conference held in Chicago, 
1954. 10 pp. and paper cover. 30c 


A Guide to Teaching Music by Television and Radio, Report 
of MENC Committee on Television-Radio, edited by Richard 
CC, Berg, chairman. Includes chapters on school-produced 
radio programs, planning and producing telecasts, school 
produced television programs, utilization of commercial 
programs Bibliography 29 pp. and cover, 30¢ 


Music for Everybody. A valuable reference book, handbook 
and manual for those interested in community-wide music 
promotion and organization. 82 pages of illustrations, 
iving a cross section of school-community activities in the 
Jnited States. 64 pp. Paper cover. 1960. $1.00. 


Business Handbook of Music Education. A manual of busi- 
ness practice and relations for music educators, Includes 
a directory of publishers, manufacturers, distributors, and 
other firms serving the music education field. Published 
by the Musie Education Exhibitors Association, an auxiliary 
of MENC., 6th edition, 1960-51. 28 pp. Single copy free. 


Contest Music Lists. The 1951 revisions of music lists for 
Band, Orchestra, String Orchestra, and Chorus, prepared 
by the National School Band, Orchestra and Vocal Associ- 
ation (now National Interscholastic Music Activities Com- 
mission). 48 pp. $1.50. 


Solo and Ensemble Lists. National Interscholastic Music 
Activities Commission. Music for instrumental and vocal 
solos and instrumental ensembles (no vocal ensembles in- 
cluded). 1953. 96 pp. and cov. Single copy postpaid $1.50. 


Standards of Adjudication. Workdraft of the section on 
adjudication of music competition-festivals in preparation 
for the new Manual on Interscholastic Activities in Music to 
be published by NIMAC. 1954. Mimeographed. 9 pp. and 
paper cover. 25c. 


Sight Reading Contests. Guide to the organization, man 
agement and adjudication of sight-reading contesta for 
bands, orchestras, choruses. Also+a section of the new 
manual to be published by NIMAC, 10964. 14 pp. and paper 


cover. 25c. 


Adjudicators Comment Sheets. Revised 1960. Especially 
designed for adjudication of local, district, state, and 
interstate school music competition festivals, these official 
forms are also used in various ways in the classroom and 
for teachers’ evaluation reports suppres to pupils and their 
parents. Prices postpaid: be each; 85c per dozen; com- 
ylete sample set, 40c; per hundred, $2.00. Prices for 
arger quantities on request. Published by the National 
School Band, Orchestra and Vocal Association (now the 
National Interscholastic Music Activities Commission). 


When ordering please indicate symbols. 


B-1 Band 

SRBO-2 Sight Reading, Band or Orchestra 
080-8 Orchestra or String Orchestra 
SC-4 Student Conductor 

Marching Band 

Twirling Drum Major 

Choral Groups 

Choral Sight Reading 

Solo Voice 

Percussion Solo and Ensemble 
Wind Instrument Selo 

String Instrument Solo 

String or Wind Instrument Ensemble 
Piano or Harp Solo 


SWIE-13 
PHS-14 


Order from the Music Educators National Conference, 64 E. Jackson Blvd., Chicago 4, Ill. 
Please send remittance with your order. 








September-October, Nineteen Pijty-four 
4 








For Teen-Agers’ Changing Voices 


YOUTHFUL VOICES 


Book 1 


and 


Book 2 


by 


Dou Wright 


These collections of favorite songs fill a long-felt need for material 
especially designed for youthful changing voices. Truly represen- 
tative of the author's wide experience in teaching classes of teen- 
age students, the following are some of its features: 


1. Each arrangement is easy enough to be learned in a short time 
(before the student's interest begins to wane) 

2. A limited range is used in each voice part, so that all can sing, 
and yet the book is graded so as to prepare the student for the 
standard school literature 

3. The songs are arranged to fit all the usual voice combinations 


Most of the songs in Youthful Voices are arranged to sound 
complete without the bass part. Because of the limited ranges used, 
any contralto can sing the tenor parts, thus Youthful voices is suit 
able for all types of classes. Book 2 is a continuation of Book |. 


Price 75¢ each * Send for FREE Reference Copy 


A Modern Reading Method For Youthful Voices! 


IT’S FUN TO READ MUSIC 
, Don Wright 


This modern reading method basically helps the teacher to help 
the pupil to sight-read music. It's Fun To Read Music is the follow- 
up book to ‘Youthful Voices'’ and embodies the following features: 


lt fits the changing voice throughout 

It suits all combinations of voices 

lt is addressed to the pupils, not the 
teacher 

The approach to theory is interesting to 
all, regardless of individual efficiency 

It is conveniently divided into lessons 

The stress is on singing, more than paper 
work 

The three systems, Solfa, Numbers and 
Letter Names, are used throughout 


Price 75¢ * Send for FREE Reference Copy 
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ANYTHING YOU’VE EVER HEARD,’ OR EVER HEARD OF 





IS YOURS 
TO SEE 
FROM E. M. B. 








If you can name it we have it. And if you can’t name it you 
can still get the music you want as part of an extensive selec- 
tion—on liberal approval terms. Just write giving type of music 
and grade of difficulty. E.M.B. brings you the newest and 
freshest—the oldest and best. And remember this: Others may 
be able to get what you want, but we've got it—and that means 
music when you need it. Write today for your 1954-1955 EMB 
Guide. It is the most complete listing of school music materials - a © 


of all publishers available. 


EDUCATIONAL MUSIC BUREAU, INC. 


30 F. ADAMS ST... CHICAGO 4, ILL. Vocal music for choruses, 
operetias and cantatas « Text books end literatare « Band and orches- 
tra musics Instrumental cole and ensemble music « lastramental 
methods «A complete stock of equipment, supplies and teaching 
aide for every phase of music edaration 


September-October, Nineteen Fifty-four 














dinging along with PITTS + GLENN + WATTERS + WERSEN 


RECORD ALBUMS 


This little girl’s starting the year out right, thanks to her 


teacher and music supervisor, for she’s using the record albums 
especially designed to accompany her own music book in the 
OUR SINGING WORLD series. Although she isn’t aware of 
it, the records are serving as models for interpretation, tempo, 
and enunciation. What she does know is that she’s having fun 


listening to them and singing along with them. 


These records will make your music instruction simpler and 
more enjoyable. Also available are four special Let’s Sing albums 
of type lessons for the primary grades. Send for circular No, 49 


with full listing.. 


GINN AND COMPANY 


Home Office: BOSTON Sales Offices: NEW YORK I! CHICAGO 16 
ATLANTA 3 DALLAS | COLUMBUS 16 SAN FRANCISCO 3 TORONTO 7 











Page 24 Music Educators Journal 





A Report to the Members 


recent meeting of the Execute Commuittec 


T THE 

0A iy the MENC, which was held in Washinaton, 
D.C., in May, the annual report on the Status of 
the MENC was presented and accepted. The report was 
then mailed to the Board of Directors. ( of the 
report have made available presentation and 
discussion at the Leadership and Planning Conferences 
of the MENC Divisions being held prior to the 1955 

spring meetings of the Divisions 
In the the president of the Conferences 
und the chairman of the Editorial Board of the Must 
Educators Journal, this report should properly reach all 
members of the ¢ and it 1s therefore timely 
to print it in the Season Preview Issue of the Journal 
The ntended to present an w of the 
organization several standpoints and is organized 
categories: (1) The Status of MEN( 
the Status of MENC Membership; (3 
UENC Auxiiaries, State | socul 
and other Official Groups (4 The 

Publications 
RoBeRT A. | 
President 


opies 


heen for 


opinion of 


onference 


report 1s ovVverTvt 
from 
m four major 
Services: (2 

The Status of 
ed Organizations 


Status of MEN( 


nit Is 


HOATI 


IRNST 
Fiditor 


Kart D 


( hairman al Board 


1. The Status of the MENC Services 

\. Direct 
the organization provided by 
National Through these 


meetings, during the last biennium, an estimated 25,000 


Services. The principal direct services of 
the 


meetings 


have been activities 


Division and State 
of the approximate 40,000 members of the music educa 


MEN( 


tion profession have received benefits from the 
have participated in MEN¢ 

B. Student Member Plan 
plan is the most effective element of the promotional pro 
yram the MIEEN(¢ behalf of 
the ssion. The « 
number of student member chapters prove 


and activities 


The student member ship 


of which is undertaken on 


growth in interest and im 


the 


prote onstant 
wisdom 
of providing this type of service for future members of 
the professior 
( Public 


and Lay Groups 


Relations with Professional, Educational 
i’ stablished relations with other organi 
commu 


zations education, and the 


nity have resulted in effective promotion and public rela 
MENC an he 
the r 


represe¢ nting mus« 


tions on behalf of the protession ot 


oteworthy among relationship 


briefly 


music education 
the 
following 


l National 


meetings at NI 


are cooperative programs described 


items 


Association 
participati 


Education 


\ cony 


Sponso 


entions of 


PUBLISHED BY THE 
MUSIC EDUCATORS 
NATIONAL 


CONFERENCE 


Journal 


conventions, as follows (a) At the 1952 convention ot 
the NEA, which was held in Detroit, the MENC co 
sponsored a meeting with the American Association fot 
Health, Physical Education and Recreation, and the 
\ssociation for Supervision and Curriculum Develop 
ment; (b) At the 1953 convention of the NEA, which 
was held in Miami Beach, the MENC jointly sponsored 
a meeting on “The Arts in the Elementary Schools,’ 
with the Department of Elementary School Principals 
of the NEA, the National Art Education Association 
and the American Association for Health, Physical Edu 
cation and Recreation; (c) At the 1953 meeting of the 
NEA Commission Education and Protes 
sional Standards held in Miami Beach, the MENC wa 
officially represented. The subject of the four-day dis 
cussion was “The Certification of Teachers.” The MI N¢ 
will be represented at the 1954 meeting to be sponsored 
National Commission on Teacher Education and 
Professional Standards in Albany, New York, in June 
the subject of which will be “Teacher Competence’ 

(d) The MENC was one of the sponsoring department 
of the NEA at the Regional Instructional Conference 
held in Minneapolis April 12-16, 1954. (At the meeting 
of the MENC Executive Committee, approval was given 
for a session at the 1954 meeting of the NEA held in New 
York City. The MENC, in cooperation with the New 
York City Music Teachers Assoc lation, sponsored a meet 
“How Best Can We Achieve Articulation of the 
-ducation Program between Elementary and Se 


on ‘Teacher 


by the 


ing on 
Musk 
ondary 

2. Music Teachers National Association and the Na 
tional Association of Schools of Music. A continuing 
program of cooperation is carried on with the MTNA 
and the NASM through a liaison group composed ot 
principal officers of each organization, and also throug! 
the MENC Commission on Accreditation and Certifica 
tion. At the present time plans are under way for th 
establishment of a standing committee of three represent 
ing the MTNA, the NASM, and the MENC, the com 
mittee to aid in establishing a basis for cooperative activi 
to deal with problems of mutual interest 


x 


chools } 


ties, as wella 
to the three organizations 

3. American Association of School Administrators 
The MENC arranged for all of the music programs of 
the 1953 and 1954 meetings of the AASA and, in addi 
co-sponsored the following sessions at the annual 
meetings of the AASA Atlantic City: 1953-——“The 
Place of Musi Curriculum ;" 1954-—“‘Music Edu 
cation in the Community.” 

The MENC is currently working with officers of the 
AASA in making plans for the music programs to be 
presented at the regional meetings of the AASA which 
will be held in the spring of 1955 as follows: St. Louis 
Mo., February 26-March 2; Denver, Colo., March 12-16; 
Cleveland, Ohio, April 2-6 This typ cooperation 
with the AASA is appre iated by all MENG 

+. International Council for Exceptional Children 
for Exceptional Chil 

anticipated that the 
months 


tion, 
in 
in the 


ol 


member 


joint publication project “Musi 


and it | 


dren” is now in process 


will be finished within the next few 


reported on at this time inasmuch as it 
the 1952-1954 biennium 


manuscript 
I his 


orig 


project l 


ited during 


SEPTEMBER-OctTouer 19 


jonal Conference, 64 BE. Jackhaon Bivd., Chicag« 


mi 





American Symphony Orchestra League. The 
OL co-sponsored a meeting at the Chicago convention 
I hus project is 
meeting marked a certain recognition and result of 
ntact istently maintained 
fhees of the 


American 
ind the MENC 


mentioned here inasmuch as the Chicago 
the 
between the respective 


(orchestra 


Cont) 
Symphony league 
6. A America. The 


\merica co-sponsored 


ociation of Junior Leagues of 


ociation of Jumor Leagues of 


with the MENC at the 


made of this cooperative arrangement here 


neeting Chicago convention 
Viention 18 

ismuch as it is anti ipated that the cooperative program 
with the A 


he expanded during the 


Junior Leagues of America will 


forthcoming biennium 


“xiation of 


7 National (Congress of Parents and ‘leachers co 


ponsored a meeting with the MEN¢ 
Ihe MIENC ha 


relations} ip with the 


at the Chicago Con 
lerenece 


ilvle 


maintained a close and prohit 
National Congre of Parents 


leacher over a period of years 


\merican Council on Education. Cooperation with 


the American Council on Education at present is concrete 
The MENC ha 


committee which studied 


( ongre 


in two way (a) 
the \( | 


duced 


been represented on 
the Bill intro 
Howell ; 


Through cooperation with the International Division of 
+} 


has 


into Congress by ssinan (b) 


-ducation which has recently 
the visitation 


e American Council on 


} 


een established to supervise program of 


ill distinguished leaders from foreign countries who are 
the guests of the Department of State 

9. Joint lhe 
MI-NC is in touch with the current program of the Joint 
{ ommmittee of 


brought here as 


Committee on Educational Television 


iducational Television for the purpose of 


undertaking at the proper time a more serious program 


of study or research pertaining to the 
in the development ot 


conce rned 


Ww lhe | 
MENC ha 
lerenece or 
lL mited State 
these conference in 


implications in 


herent television so far as musi 


nited fee of Education [he 
been officially represented at the spring con 
Education sponsored by the 
Office of Education since the inception of 
1946, Officials from hundred 
representing educational groups 
signifi 


States { 
elementary 


one 
of inization and lay 


her annually at these conferences. the 


come tove 
ies of which are the opportunities given all pat 
tovether for a three-day 


he ld 


to meet and work 
including 
other 


ryanizations 


period with 


chure h yrenil 


] 
i 


representative Irom many 


, labor 


organizations 


groups, government agencies 


educationa and community « 
(The 19 Education will be 
reported in an early issue of the JOURNAL. ) 

ll. Jumior Red Cro he cooperative program witl 
the Junior Red Cross continues through the joint MENC 
Red Cross Committee. At the present time pilot projects 
West Virginia, Virginia 
Michigan and Pennsylvania under the auspi 
MENC state 

12. Conference Board of Research Councils An 
MENC Committee at the pleasure of the Con 
ference Board of Research Councils to make recommen 
dations on applications from the field of music education 
for Fulbright Awards 
limited number of applications submitted and granted in 
the field of education. A recent conversation with 
the director of the office of the Fulbright Awards sug 
program. (Note: Musi 
educators are interested in making application for 
Fulbright awards may receive information 


the awards from the MENC office. ) 


+ Conference on Elementary 


are under way w Louisiana, 
Calitornia 
ce of the unit 


serves 


Up to date there have been a 
muse 
vested a plan tor an expancdec 


who 


concerming 
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15. Society for the Preservation and Encouragement o1 
Barbershop (Quartet Singing. A MEN‘ 
representatives and persons from other fields served as 
consultants at the 1954 International Convention of the 
Society held in Washington, D.« 

14. American Musi 
maintained with the American 
program. The MENC is g 
ance which is annually given the MENC by 
Musi 


committee of 


Conterence. Close relations are 
Music Conference and its 
for the financial assist 


the 


ratetul 
\merican 
Conterence 

15. Music Publishers’ Association of the United 
The MENC is officially supporting the MPA in its 
to bring about a reclassification of postage rates for mat 
of the levi 


Stati 
ettort 
ing of music. In this connection, the service 
lative commission of the NEA were placed at the disposal 
of the MPA. These services facilitated the 
work of MPA insofar as contacts with members of 


yress are concerned 


considerably 
Con 
Federation of Musician 
(Code which is maintained and renewed 
AFofM, the MENC and the American 
School Administrators, the MEN‘ 
the AFofM, and is in a position to negotiate in a business 
like 
of the Code 

17. UNESCO and the Music Committee of the United 
States National Commission of UNESCO. The MEN 
is represented on the Music Committee of the United 


Phrough the 
annually by the 
Association of 


has fine relations with 


16 \merican 


manner when occasions arise which involve violations 


States National Commission which meets semi-annually 
Plans are evolving for the application by the International 
Society of Music Education for membership in the [nte1 
national Music Council, which 
music program of UNESCO. It 
there will be a General Assembly of the International So 
ciety of Music Education in Europe in the summer of 
1955. Information concerning membership in the ISM] 
and the 1955 General Assembly of the ISME may be 
secured from the MENC Washington, D.C., office, 1201 
N.W 

18. Council of National Organizations, The 
currently participating in the meetings of the 
on Leadership Development and Training sponsored by 
the Council of National Organizations 


virtually carries on the 


is also anticipated that 


Sixteenth St., 
MENC is 


Commiuttec 


Il. The Status of MENC Membership 
Che over-all total (24,550) already exceeds the July 31 
1952 and 1953 


the increases are in the active state-partial MEN‘ 


figures for and all previous years and 
and 


student member classifications. The final mailing for the 


1953 1 


54 school year resulted in several hundred belated 


renewals 
than 


the good 


The contributing membership total of 108 more 


doubles last year’s record. This increase indicates 
response to the special letter which was sent to a selected 
list of persons by request of the Executive Committee 
The net income for 1954 from contributing memberships 
( the 
magazine subscriptions) will be credited to the publica 


amount in excess of national and state dues, and 


tions fund 


The MEN( 


, up to the present time, has not included 


in its program much emphasis on a national membership 


but has encouraged 


campaign per se, and cooperated in 
State promotion programs 
marked change in this policy ; 


might be considered which would include 


It is not intended to suggest a 
however, a change in policy 
a stepping-up 
and expansion of the program with a view to increasing 
the ratio of full active memberships in the MENC 
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luviliaries Stat (/ mits 

and Other Oficial 

Musi 

I yational I rscholasti 
on (NIMA(C 

Music Industry Council. At the 

igo, an importa! 

Musi lucation Exhibit \ssociation when a new 

Vas ; ypted and tl nat ? kA 

1 to Music Indust ouncil, at 

MENC. The reorganization in the 

y group of the MIE-NC marks 

t ps { en the music education fi 

] | 


(,rours 
(MIé 


Industry Council 


Music Activiti 


1954 n 


reachiny step was taker 


— } 


eeting in 


titution 


i vital de pment in the 


in the 


Irom 


1 


| se serving the music education held 
Henceforth, the Music Indust: 
is formerly to cooperate closely with the MI 
itters pertaining to exhibit fa 
11 meetings And, 
0 the MI will undertake oopera projects 
with the MIcN¢ related 
aspect ind activities of the MEN(¢ 
> NIMA(C lhe National [nters 
mmission, in the new 
in Philadelphia, held 


vention with delegates 


will 


N¢ 


Council 


National 


addition, in its expanded 


n all n ilities at 


ind Divi 


ional 


| 
clirect \ 


Che new role is in reality a dual one: (a) Continuing and 


expanding the leadership and services in the field of 
activities formerly 
National School Band, ()rchestra and 
\ssociation; (b) Developing a medium of inter 
with activities 
with oft 


student 


interschool musk provided by its 


predecessot the 
Vocal 


and intrastate liaison and cooperation 


associations and other organizations concerned 
1al school musi festivals, and simular 


NIMAC its 


at the State 


contests 
integrated organiza 
Division and National 


wie! event 
lly with Mie N¢ 


nits. The core of the MEN(¢ 


state 


State | organization at 


time lies im the State 


\ssembly 


reactions of 


resent 
| 


unit plan, The 


" ' 
sident Vational 


held in Chicago, was pat 


effective, and participants in the 


indicate that the two-day meeting was fruittul 


presidents also participated in the Chicago 


! ! 
their respective Division Boards, and these 


productive 


ion in the State Presidents Na 


\ssembly pertained to the problems and affairs ot 


ll hi lirect or indirect significance 


of the over-all program ot 
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THE NATIONAL CABINET PLANS FOR 1953-55 BIENNIUM 


The National Cabinet is one of the important official 
groups of the MENC which meets at the beginning of the 
biennial terms of the presidents of the MENC Divisions. The 
meetings are held for the purpose of (1) coordinating the 
organization plans of the Division and National programs; 
(2) establishing general policies pertaining to liaison be 
tween the Divisions and the MENC state units; (3) formula 
tion of plans for the Division biennial Leadership and Pian 
ning Conferences and biennial spring meetings. 

The meeting of the National Cabinet shown in this pic 
ture was held in Chicago in September 1953. The National 
Cabinet (the 1953-55 presidents of the MENC Divisions and 
the president of the MENC, 1952-54), left to right: Wiley L. 
Housewright. Southern Division: George F. Barr, California 
Western Division; Mrs. Mary Malcolm Hunter, Eastern 
Division; Ralph E. Rush, MENC president 1952-54; Harriet 


a 


September-October, Nineteen Vifty-four 


Nordholm, North Central Division; E. E. Mohr, Southwestern 
Division; A. Bert Christiansen, Northwest Division. 

The 1954 Leadership and Planning Conference schedule 
of the MENC Divisions: California-WesternSeptember 
24-26, Los Angeles, Calif., and October 1-3, Berkeley, Calil.; 
Eastern—June 11-13, New York City; North CentralSep 
tember 3-5, Chicago, Ill; Northwest-—September 17-19, 
Eugene, Ore.; Southern—-October 15-17, Atlanta, Ga.; South 
western—-August 13-15, Hutchinson, Kans. 

The 1955 MENC Division meetings schedule: California 
Western—-April 3-6, Berkeley. Calif.; Eastern--February 25 
March |, Boston, Mass.; North CentralMarch 5-8, Cleve 
land, Ohio; Northwest——April 13-16. Eugene, Ore.; Southern 

March 25-29. New Orleans, La.; Southwestern——-March 
13-16, Hutchinson, Kans. 





the discussion were 
Vien bership promotion, relation to the musk 


MEN( 


tion with the 


the organization. Among topics 
industry 
NEA relationship, student membership, coopera 
Music in 


relationship with administrators 


Armed lb orces American Educa 


Committees rela 


other 


thon 


tionship with orvanizatior and chedules of 


National and Division meetings 


Lhe report of the State Presidents National Assembly 


iffords a number of suggestions for consideration by the 
pecific recommendation adopted 
that the Board of Directors 


period of the membership year 


Iixecutive (Committee, A 


hy vote of the Assembly was 
consider changing the 
from the calendar year ( January | through December 31 ) 
period of the Conference fiscal year, which is also 


year of the 


tor the 
the fiscal tate \ ociations ( July ] through 


W)) 


| ure 


lhe A 
et lhirector 
MieN¢ 


cholasti 


embly also presented for approval by the Board 
a statement representing the policy of the 
regarding relationships with state 


tate units 


associations and similar organi 
\lthough no formal action was taken, there was 
should he collaborati m at 


Ethics 


inter activitie 


vation 
ed feeling that there 
) 


bOvporrie nt of 


ifi ¢ xpre 


the national level in the deve Codes of 


pertaining to the various professional and community re 


lationships of music educator 


' Councils at the 


Three 
tatus as associated units 
Music, State Editors of 
idents of In-and-About Clubs 


Association 


{ \ssociated Organizations 
They are 

Official 
T he 


is also an 


present time have 


tate Supervisors of 
Publications, and Pre 


} 
Band 


issociated organization 


College Directors National 


The Musi 


a tine heritage ot pro 


| ducation Research Counc il 


1D Must 


I-dueation Research Council has 


le ional services rendered, dating back to its predecessor 


the Educational Council, which 


Hulletin No | 


was responsible tor 
Study in Musi 
Supervisors” (1922) 


( ourse of 
Must 


‘Standard 


iv! Tramimg Cours ior 


\lthough the valuable contributions continued through 


the years, it has been apparent for some time that there is 


need for adjustment of the purpose and functions of the 
Research Council to the present expanded program of the 


music education field 


In any event, at the request ot the Research Council, 
the Board of Directors has provided for a study which 

ill enable the Council itself to make a report and recom 
mendations to the Board as a basis for determining the 
future place of the Research Council in the organization 
ind program of the MENC. The following is 
quoted from the minutes of the March 1954 meeting of 
the Board of It was voted that a committe 
study of the 


tructure 


Directors 


« created to make a thorough Research 
Council in regard to its purpose, functions, and present 
tatus, and on the basis of such study, to prepare recom 
mendations pertaining to the future of the Council. It 
was also voted that this committee he composed of the 


cighteen members of the Research Council currently in 


and the six members who are retiring from the 
Council at this time. The Committee is asked to complet 
this study and submit a report to the MEN( 


May 1, 1955.” 


oltiece 


Executive 


Committee not later than 


\ report of progress was made at the May 1954 meet 
ing of the | the 
Music Education Research Council, ) 


xecutive Committee by the chairman of 
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IV. The Status of MENC Publications 
\. The Must 


biennium in its history. Special gratitude is due the mem 
bers of the Editorial Board for their conscientious assist 


Epucators JOURNAL has had the best 


ance in reviewing manuscripts. The advertising support 
in the Music Epucators JourNAt during the current 
biennium has exceeded all other bienniums 

B. The Education is be 


ginning its second volume with the Spring 1954 issue, 


Journal of Research in Musi 


now off the (Two volumes of two tissues each have 


thus far been authorized by the Board.) This publication 


press 


is well received and should be continued as a periodical 
as recommended by the JRME Editorial Committee 

C. Publications in Music in edu 
cation (Source Book No. 2); Music Buildings, Rooms 
and Equipment; Keyboard Experience ; Infor 
mation Leaflet Series 


Process. \merican 


Revised 
1). Publications Planning Committee. This committee is 
in effect a Board of Review with responsibility for final 
screening of materials prepared or proposed for issue a 
official MENC publications, and reporting recommenda 
tions pertaining to publication to the Executive Committee 
and/or Board of Directors. Members of the committee 
appointed for the past biennium included the chairmen, 
respectively, of the ME] Editorial Board and the Re 
search Council, and a member of the 
mittee who served as chairman of the Publications Plan 
Later, with the inception of the Journal 
of Research in Music Education, the chairman of the 
}RME Editorial Committee was asked to join the grou 
(Note: The Publications Planning Committee, by action 
taken at the May 
the Publications Committee. ) 


Executive Com 


ning Committee 


1954 Executive Committee meeting, is 
now 


VEN 


At the present time, the financial status of the MEN‘ 
There is no reason to believe that there 


V. The Financial Status of 


is Satisfactory 
will be a lessening of production and operation costs in 
the near future. Neither is there reason to anticipate any 
substantial increases from most of the present sources of 
earned Additional income might be expected 
from membership dues through further increases in en 
roliment, although in this connection expenses involved 
in a membership campaign in an organization the size of 
the MENC usually 
revenue. An expanded publication program should, over a 
to bring in additional 


income 


absorbs a large share of additional 


period of years, be expected 
revenue which could be profitably used for further sery 
ices to the profession. 
ome 
The foregoing covers the main points which, in the 
of the offices of the MENC, should be 
Further reports will be made to 


opinion com 
mented on at this time 
the Executive Committee and to the Board of Directors 
during the course of the next school year. It might be 
stated that the MIENC has reached an important point in 
its total growth and development. Both the organization 
and the profession have reached maturity. This coveted 


status connotes definite implications of vision, judgment 


and responsibility on the part of the chosen leadership 
C. V. Be 
hve 
VanettT | 
Executive 


rTELMAN 
uttve Secretary 
AWLER 
lssov tale Secretar \ 
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American Music—The Government’s 
Cultural Ambassador 


DAVID S. COOPER 


i musician, had been traveling in Europe, Latin 
ast and Far 


F YOU, 

America, or certain areas of the Near | 
East in the last few years, you would have been much 
pleased at the increasing interest in the music of your 
fellow countrymen, It is possible that in 1952, for exam 
ple, you might have visited Austria. In Vienna you would 
have noticed the Kosmos Theater operated by the United 
states 


tr sS 


Information Service, the overseas arm of the 


Information Agency. Playing there was a show 
After a number of selections 


heard 


entitled “Broadway Calls.” 


from current musical shows, you could have 


Menotti's The Tele phone 


you would have heard this work performed 


Had you followed the produc 
tion on tour 
no less than eighty seven times 

In Paris you might have attended a referendum concert 
and heard Paul Creston’s Second Symphon 
Were 
your interest, it is possible that you might have attended 
at the Schoenbrunn Palace 
Randall 

Virgil 


American conductor 


win first 


place in an international contest choral musk 
American musi 
in Vienna. You 
Thompson, Samuel Barber, Walter 
Thomson. As 


William Strickland 


Piston “Concertino for 


a concert ot 


would have heard works of 

Piston, and 
a special attraction, 
been heard leading the 


could have 


Piano and Chamber Orchestra.” 

Should your travels have taken you to the Far East 
during a Christmas season of the past two years, you 
might have attended concerts sponsored by the Young 
People’s Symphony Society of Tokyo. Among the Amet 

ferezowky's Christmas Festival 
nade of Carols of Morton Gould, 


first performances for Japan. Closing the program 


ican works played were 
Overture and the Ser 
bot! 
the Hallelujah Chorus in Japanese could have been heard, 
performed by seven hundred high school students in a 
manner which would rival that of any of our fine high 
scl ool choruse Ss 

\ detour to Saigon, Viet Nam, would have given you a 
chance to see one thousand Vietnamese listen with rapt 
song officer of the 


Information Service there 


attention to a recital by the radio 
Enthusiastic applause 
greeted the program composed of Negro spirituals, Amer 
ican folk songs, ballads of the 19th and 20th centuries, 
and selections from the current Broadway musicals 

In 1954, a trip through Spain might have coincided 
with a Week of North American Culture in Madrid. As 
part of this ambitious project there was given an orches 
which included four 
Festiwal Overture 
5 yn phony of 
Peter 


tr Ss 


tral concert of American music, 
well-known works by our composers 
of William Schuman, the Afro-American 
William Grant Still, the Fifth Symphony ot 
Menin, and the beloved Concerto in F of Gershwin 
In Athens the police were required to direct the eager 
audience thronging to witness one of the most exciting 
music projects now in progress overseas. You would have 


been lucky to get a seat in the largest auditorium in 
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MEMBERS of the Editorial Board who reviewed Mr. 
Cooper’s article were unanimous in their approval of 
the article for the Journal. It is heartening to know 
that our cultural assets are being shared with the people 
of other countries. Music educators will be interested 
in Mr. Cooper’s recommendation that one of the areas 
of activities which needs considerable dissemination in 
other countries is “the presentation of some of the 
techniques of music education in all levels of education 
which have been so extensively cultivated in this coun- 
try.” Music educators of the United States have an 
opportunity to contribute to this dissemination and 
exchange through participation and membership in the 
International Society of Music Education 











\thens where, under the sponsorship of the U. S. Infor 
\merican 


\n offshoot of an earlier series 


mation Service, a program of Greek and 


music was to be given 


in which only the Greek compositions were given live 


performances, while the American works were recorded 
included live presentations of the work 


(sreel 


the present series 
of hoth 
artists 


and there was much evidence of the friendship generated 


countries performed by distinguished 


Critical acclaim has been universally enthusiast 


through joint presentation of the music of two nation 
A Long-Range Cultural Program 


all thi 


come to 


he question might well be asked, “llow doe 
\nne 


he played in so many parts of the 
is that these 


music by such a variety of rican composer 


world , The inswet 


performances are by no means accidental but 
1 long-range cultural program conducted by 


S. In 


are part ot 
tablished government agency, the | 
Nearly ever) 


intormation 


a recently ¢ 


formation Aven one is familiar with the 


radio phase of our oversea program, the 


Voice of 
that radio is only one 


\merica, People do not always realize, however 
branch of that effort and through 
uch related media as press, motion pictures, and infor 
audience of millions ts given 
what it 


S. Information Agency 


mation centers, an oversea 


a picture of the United States and represents 


stated aims of the | 
“those 
culture of the people of the | 


(one of the 


is to delineate important aspects of the life and 


nited States which facili 


tate understanding of the and objectives of the 


poli iv”s 


(sovernment of the United States.” The use of mus 


in the Agency's program is designed to give the people of 
the world evidence of one phase of the “culture of the 


We seek to dispel the im 
friends and 


people oft the L nited States,” 


pression, held too firmly by many of our 


vigorously propagated by our enemies, that we are a 


materialistic nation, unconcerned with spiritual or cul 


value kvidence of our contributions to must 


fail to 


tural 


cannot trengthen cultural ties with countrie 


which place strong emphasis on music and whose tradi 


tions in this art are deep and long standing 





library of the Information 
Below: Portion of Augsburg, Germany, Youth Orches 


tra string section 


Above the music 


Center in Madrid 


Spanish students using 


ums are carried on in two area of the 
International Broadcast 


ind the 


on \ven \ the 


rica Information 
\merica presen 1 com 
L'nited 

and 


culture 


i" ement 


ic and its allied art Phe 
pertormances 
Phi material | 


hho tation 


\or mH y 


SET VICE 


other i pect ot the 
e Information Centet 
vhin h 


Metore 


wency wiministers our network 


proceeding further it might 


ider briefly the nature of our In 


il pomts tor the dis 
country 


about our 


U.S. Information Centers 


ically special 


t all the 


Informaty Cente are bas phirpose 


found in almo cities 


bool 


rari and i\ bn mayor 
wick sortment of 
Ameri life well 
ind phone raph records of Amer 


\merican artist \n 


mirter tor uch related 


f the world. They contain a 


' 


ind periocdica on all aspect of 


i collections of mrust¢ 


wi r| 


entations and ¢ x hibit 


these centers are estab 


ind’ absorb the spirit 


his country in an institution exemplifying the 
tradition 

The focal point of the Agenc 
Music Section of the Information 
Washington 
abroad packets ot 


democrat 


Periodically 
scores 
works to keep our overseas 

latest le: . It alse 


ts lor services 


ol the 


(pie and material ot covered i 
record collec 


has 


needs 


packets As an indication of the use our 


tions receive, several posts have complained there 


a demand that every dis 
hese recordings are in con 
| 


Information Centers and 


been such in the Center 


to he replaced tant use tor 


concerts at for loan purposes 


to private individuals or groups 


\ 


Naturally, the library operation in a field such as musi 


and the use of our musical material 


limited to the four 


s only the beginning, 


is by no mean walls of an Informa 


tion Center. Perusal of various items in the music col 


lections by professional musicians often resu in concert 


performances which might otherwise ney ave taken 


place. Our staffs are constantly on the alert to stimulate 
interest on the part of orchestral and choral conductors 
solo artist 


of ore he stral 


chamber music groups and amateurs. Te 


assist in the pertormance works, the U.S 


Information Agency maintains depositories of orchestral 


scores and parts in certain of the major capital cities of 


urope, the Far East, and Latin America. These col 


loat b sis 


controlled by 


to local orchestras on a 


directly 


available 
works 


agents of 


lections are 


and include which are not 


the foreign \merican publisher 


Often, though a initiated by 
private arrangements between the 


the 


even pertormance 1s 


} 


publi her and the per 


forming group Information Center will come into 


the picture. A case in point recently took place in Zagreb, 
Stravinsky's The Rake’s Progres 


ented for the first time by the opera company of 


\ uvgoslavia was pre 
that 
members of the ast 


Information Center to study 


city. The conductor and leading 


! 


made trequent trips to the 


the only recording in Yugoslavia 


Varied Activities of Music Section 


An astonishing variety of correspondence 
the desk of the Chef of the Musi 


of a day. Requests for every conceivable type of 


pass¢ S ovel 
Section in the course 
service 
keep the staff hopping. Vienna, for example, may read 
im the Vew York 
chamber music by 


| he Must 


poser, obtaining his permission to use his musik 


Times of an interesting concert ot 


composers whose works are in manu 


cript Section sets about locating the com 
and 
finally making arrangements for the reproduction and 
parts \ 
london is interested in performing works by 
Music Section help? All 
tion Centers have received recordings of the 
New Records. In 

astonished that in the late 


19th centuries we had some very respectable but 


hipment of contemporary music society in 
\merican 
Informa 
Music in 
Many lis 


18th 


composers, Can the 
\merica Series tssued by 
teners abroad are and 
early 
little known 
Mozarts 
and parts of these works be obtained for Geneva, Ankara 


Yes 


oft and chamber 


composers who, though no Haydns or 


still made a distinct contribution. Can the scores 


Photostats of the original manuscripts 


music groups abroad present 
the first time a portion of an historic period in Amer 


Music 
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a national radio network 


heard 


office disting 


from other cout 


such a mu The Music Room at the Information Center in Vienna 


hairman of the Piano Depart: 


; mentioning the work of the International l-ducation | 
change Service of the Department ot State \s the nam 
lepartr ‘ ‘ , 
7 — @ dice, or , ; . ipl tn l ponsible for bru ning to th 

re with exciting I vr | ) 1 ' 
; , : . - ry rey | i¢rTs O uutstanding merit and endin 
American usic in fis m Se] id , ' , 
, e . , abt ic | 1 Pipnty qualified \mericat 

the National Musi ump 1s ; visitor on , 
; si \ 1 ] ] l woul } ! Ot course 


trips to Washington 


gq with 


’ Group 
= n ve ibre | | ov x1 ive receive 
f qd trot i pe } Particularl 


Parker Watkins of Hall Johnson Choir teaches members of the Berlin 
Children’s Choir the English words of American Negro spirituais 
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We have also been represented by such 
Yale and Purdue Glee Clubs 


their tours 
groups as the 
Repertoire of American Groups 
While on the subject of American groups performing 
it might be of interest to share with music edu 
few conclusions | have reached by talking to 
artists, and groups going abroad 


abroad, 
cators a 
dozens of conductors 
to perform, and by examining hundreds of programs of 
concerts they have given. My prime concern is the prob 
lem of repertoire and its relationship particularly to the 
luropean audience 


Though we are a young 
musical tradition of Europe, we may well take keen 


country without the long 


pride in many aspects of our music participation on all 
level lor this reason, I believe it essential that when 
we perform abroad, we take great care to see that the 


quality of our repertoire matches that of our standard 


On several occasions critics have had 


ol pertormanes 
They com 


the highest praise for our technical standards 


plain, however, that the compositions selected are more 


suitable for the cabaret than for the concert hall. It 


would seem imperative, if we are to show the best of 


that we gear our repertoire to the 


cultivated tastes of the extremely sophisticated audiences 


our musical culture, 


we seek to reach abroad 

As to the presentation of 
whether by private individuals or under the auspices of 
that I will not 
belief 


\merican music overseas, 


the United States Government, | trust 


he accused of contradicting myself if | state my 


that we do not best serve our ends by over emphasis of 
of course, to general concerts ; 


our own works. (I refer, 
Our goal 


not to special concerts of American music. ) 
should not be to proselytize but to place American musi 
alongside that of other nations. By so doing we would 
hope to achieve the same end we wish to gain by pertorm 
ing American music in this country——-giving that which 
is worthy of further hearing a chance to become part of 
the world-wide commonwealth of music. 

We who are constantly working with various phases 
of musical activity under the auspices of the United 
States Government are proud of what has been accom 
plished thus far. We realize, however, that much remains 
to be done. Three areas of activity need consideration 
(1) Presentation of some of the techniques of musi 
education in all levels of education which have been so 
extensively cultivated in this country. (2) More vigorous 
promotion of American music abroad, together with 
assistance to those wishing to perform it. (3) Actual 
government sponsorship of some of our most outstanding 
performing groups, which compare very favorably with 
those of other nations. 

It is gratifying, however, that music ts a part of our 
over-all cultural program overseas, and we hope that it 
will continue to play its role as a unifying factor among 
the nations of a troubled world 


Mr. Cooper, a graduate of Princeton University, is a composer and musi 
cologist He served in the Department of State during World War I! 
He now is Chief of the Music Section of the Center Service ot 
U.S. Information Agency, Washington, 
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ba “orgs R. Deak 
c lumbus , Georgia) in, 


A Letter to a Teacher 


N the Annual Report of the Detroit Public Schools 
This We Teach we found the “Letter to a Detroit 
leacher” from Captain George R. Deakin, formerly 

a student at Cooley High School in Detroit. 

Music educators know that music is a great resource in 
civilian life—and they know, too, that music is highly 
regarded as an important morale-building factor in the 
Armed Services. Many MENC members who served in 
the Armed Services during the last war will attest to the 
fact that the music programs were of the utmost impor 
particularly for military personnel stationed out 


tance 
Then too, there were many MENC 


side the country. 
members in the Special Services Division of the Army 
which was responsible for the music programs 

It is gratifying to have Captain Deakin’s testimonial 
that the music training he received as a part of his educa- 
tion in the Detroit Public Schools was a steadying in- 
fluence during the trying experiences he and the 300 
men experienced in Korea 

It seems appropriate to publish this letter on these 
pages which include Mr. Cooper's article on “American 
Music—The Government's Cultural Ambassador” be- 
cause it indicates that music is also a “cultural ambassa- 
dor” for our men in the Armed Services, as well as a 
useful medium in our relations with other countries. 

The “Letter to a Teacher” is reproduced in the Jour 
NAL with the permission of Arthur Dondineau, superin 


tendent of schools, Detroit.—The Editors 
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ls It Too Late 
TO TEACH ALL CHILDREN 


TO SING? 


CHARLES NEISWENDER 


Reference is mac 


N AT least one respect our handling of the child voice 
in the primary grades is in a rut 


child 


approved limited 


than fifty “protection” of 


voice to the 


to the 


hood’s CaTiy 


more VCcal 
so-called 
range ; to the assumption that, for example, all first-grade 
children are sopranos, or they are not good singers ; to the 
belief that children who have low voices sing badly out 
to the supposition that many children with low 
inhibited; to the acceptance that no real alto 
Brietly stated then, the pri 


If the child 


does not conform to the range of songs found in the basic 


ot tune; 
voices are 
voice exists in the first grade 
mary grades voice is treated as a soprano 
singing texts, he is either a poor singer, or not a singer 

Evervone is familiar with statements such as: “ the 
range of the primary from K-flat to Fk 
’ Or, “Children during the first two or three 


child 1s usually 
sharp 
years of school life may be permitted to sing from E to 


FE.” In regard to all young voices being sopranos, you are 


aware of comments similar to this: “It is my contention 


that no real boy alto exists.”” Expanding this idea further, 


we have been told that those children who sing well are 


those who can express themselves throughout the 


“approved” range, which 1s soprano Failing to do this 


they are classed as either partly good singers, or very bad 


singers, depending on how much of the textbook range 
they are able to handle. In times past these children have 


heen segregated according to ability. They have been 


( alled 


referred to as those who can imitate correctly 


bluebirds, redbirds and crows. They have been 


always, 
those who can imitate some of the time, and those who 


cannot imitate at all. Now we have progressed to the 


point where they are not segregated or called anything 
Che teacher just thinks that there are three major classi 
Children who can sing well 


and those 


fications of vocal re sponse 


some who can sing part of a tune 


in tune, 
whose singing is definitely out of tune 


The “Low” Voice 


With but few exceptions every published article writ 
ten within the last ten years has stated that children with 
low voices sing badly. Paraphrased, some of these state- 
ments are: The monotone has a low and unmusical qual- 
ity; children 
which are not only low but badly out of tune; 


have voices 
the harsh 
tones of the lower register must be brought over to the 
hild, so 


voice placing in a low key 
with alto’ 


who below the melody 


sing 


fluty quality of the tones above: the monotone 
called for convenience, has 


Sometimes the six- to nine-year-old children 


1 It is realized that the term “alto” used in thie connection might have 
controversial inference unless it is understood that the word is used 
merely to describe voice range and quality on a comparative basis. 
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voices are called inhibited, or it is said that their alto 


“whims 


indeed } 


consider thi 


voices are the results of 


V ust 


cars 


teachers are 
the, 
rhe, 


must he 


t deep rut when for over 
child with a low 
have insisted that tor 


vowe a 


mage a child to sing 


well, his high enough to conform to text 


yorce 


hook standards ot 


range, and the methodical pitch pipe 


which precludes deviation. Yet, educators have been 


preaching that children are not to be the victims of sterile 
method ; rather, method should be so fertile that children 
are able to grow and unfold according to their own pe 
\ child is not granted the dignity 


culiar characteristics 


of being truly individual when so precious a thing as his 


voice, if it does not conform to a range pattern, is ham 
mered into an “approved” range 


\n illuminating example of this “hammering” process 


was made apparent recently by a young woman who i 


principal of an elementary school. In discussing this mat 


ter of the low voice in the first grade, she commented 
brightly, “We recently made a study of children’s voice 
first grade. We noted that 


children entering had low voices 


in the a large percentage of 
By the end of the year 
however, the music teacher had raised the pitch level of 
many of these voices, and the children were able to sing 


with the higher voices.” 


We should gravely question the wisdom of this kind 


of teaching. Any qualified voice teacher knows that with 


in a relatively short time the quality and range of an 


adult voice can be changed 


In many cases it is an easy 
baritones to tenors 


Handled in 


How much easier 


job to transform basses to baritones, 
tenors to baritones, sopranos to mezzos, et 
aptly the results often are disastrous 
is the task of the 


change ! 


music teacher in the first grade to 


ix-year-olds are trusting, oblivious to 


voices 
good or bad vocal pedagogy. They follow with open-eyed 


wonderment the suggestions of the music teacher, and 


are pleased if they can perform satisfactorily. But what 
ol those 


who conform with eventual disastrous vocal results ? 


whose voices cannot conform: and what of those 


children 
who sang badly were made the subjects of an experiment 


In one of our large cities a few vears ago 
Along with the process of trying to get the voices to 
“conform,” the children were guided into making instru 
ments, tuning them, and playing them. It is commendable 
for children to work with instruments, for the wider 
their kinaesthetic experience with anything musical, the 
their musical growth. Highly objection- 
Learning 


the student needs a teacher 


more complete 1 
able 18 


to sing requires no crutches; 


such an approach in learning to sing 
with a wide and sympathetic understanding of voice 
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Some Solutions for the Problem 
M imny 


direction 
that 
guidance. It 


at ti 


voice teachers. however 


are looking in the right 
than 
while others offer 


ome of them go no further just to ad 


mit i problem exists directional 
teachers to 


these 


the experience of all music 


realize tl ere are many instances in which 


ind techniques (learned in methods courses and 


irticie Some have 


suy 
we 
the in 
should fit the 


vering 


should fit 


5 prob 
i lower quality as 
s that the 


teachet 


tle ort cood 


1} 


are hampered by man) 


they must work. One 


hasic texts, checking, 
literature for pri 
the \ 


ven in part 


Another fae 


1 ‘ 
heen tole the ones 


et of 
in the 


pitch them accordingly 


of it and 
os. but accord 


ome with high 


What Shall We Do About It? 


llow 
the 


then, if this idea 


job 


we are to accept 
\ny 
ll tell you that this particular 
t to develoy 


‘I rarely have 


can we vo 


ibout voice teacher who has worked with 


ilto voices voice 1s one 
voice teacher recently 
felt that a ec ntralto 


the 


slowe 


quoted i 


{ the 
wa aying 
senior vear.” It 


self 


was well on her way until as late as 


sO 
be 


Ww Ww ithin an 


to find it 
hildhood 


voice to i 


is true, it take year for an alto 


im the 


voce 


lormative period of early we must 
the ke WW 


To have this patience and to he 


patient, and not force 


unnatural higher 
ible 


t inye 


to guide children’s voices intelligently we need a 


if voice in all its aspects 
should that 
should understand well how 
school that 
the com 
the 


ind wide knowledge « 


olid 


Teacher training imstitutions realize ele 


mentary teachers, above all 


the voice operates It is in the elementary 
children their 
ative art At 


matter of speecl 


receive first formal training in 


the top 


i al lie d 18 


ruin ot communication rests 


ind close singing Is not one’s 


voice a mirror to his personality Hlow important it 1s 


Tea her S 


then that we reflect our personalities brightly ! 


in training should learn the problems of the alto voice 
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as well as the soprano voice, and must learn to effectively 
teach the principles of good singing 


While waiting for improved textbook material there 
are a number of devices which can be employed, and the 
resourceful teacher will be able to add to these manifoldly 
Easiest to do is to make use of transposed songs. Some 


children’s voices in the primary grades are exceedingly 


low, so do not be hesitant to pitch ongs at any level 


where a satisfactory response can be had. Qualified 


teachers are ¢ ipable of composing melodies to fit 


they 


simple 


individual situations, and should expand their fa 


cility in this area 


If a teacher will make an intensive survey of song lit 


erature for youne children, she will find 


low 


lew 
hese 


with alto voices. 


SOTTIC SOnYs 


printed in range for the alto voice 


songs 
should be taught to the primary pupils 
while the highet 


to appreciate the lower 


a listening lesson and learn 


Wit! 


rano \ 


yvorces take 
such an abundant 


the 


Voces 


amount of material for the soy converse is 


a simple task 


Call and answer songs are fun and effective. Likewise, 


where one musical idea 


and 


the use of motives and sequences 


lies high and its sequence low, vice versa, is a splen 


did approach to using both voice qualities. Occasionally 
of short range, pitched high for sopranos and 
used. All of 


ot 


a SOoTTE 


an octave lower by the altos, might be 


these idea 


suny 
that is the call and answer song, the use 
motive and “4 an octave 


\ltos will have 


as another 


quence, and the matter of singine 


apart, are an approach to part singing 


learned that their and 


there 


part is as tmportant 
this, “T 
voiced child who thinks a stigma is attached 


Nor will the 


wl ich 


will be no more of want to soprano,” 


sing 
from the low 
to singing low 


In 
that 


sopranos feel so superior ! 


schools 


altos and 


follow a strict schedule, it is possible 


sopranos could be worked with twice 


ln th 


would lend to a keener 


each, and yroups together 


too 


week 
his 


qualities 


voce ror 


appreciation ©o 


Eliminate Future Problems 


face from the beginning the fact that the voices 
they 
beginning 


If we 
the 
higher or 


necessarily what either 


the 


of children are are 


lower—and from very teach 


them all well, many vocal as well as personality problems 
will be solved. For instance, the teacher in the 


fifth grade 


fourth or 
would not have to empirically decide who 
shall sing low and who shall sing high when harmonizing 
The child with 
as a potential singer, and not a questionable singer 


will be considered 
The 


college teacher will be able to make greater progress with 


is begun a low voice 


contraltos when they reach him. The voice change, espe- 
cially in adolescent girls, will not cause them so much 
embarrassment. Instead of dropping their singing, as so 
many of them do because of the “low voice stigma,” 
they will be able to gain a quicker sense of pride in their 


new voice 


\nd most important of all, when these ideas are con- 


sidered valid and are adopted, we will find that it is not 
too late to teach all children to sing. 


Mr. Neiswender is 


Central State { 


of music education and voice at 
During the current academic year 
at the Unive { Wyoming, 


assistant protesseor 
Edmond, Okla 

the division of musi« 
ompleting work on his doctorate 


llewe 
is voice instructor ir 


where he is 


reity 
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The Marching Band As an Art 


ROBERT CANTRICK 


rOVWeE marching band has potentialities for developing unl l.veryone instinctively realized that a theme 
into a genuine artistic medium. Actual examples to variations 1s superior to a string of random trick 
support this view could be found in the work of out day ais common practice, Yet what pervers 

best directors, though many of our directors themselves turn of m | this noble pioneer—and all his follower 

] 


it. Experiments have been made witha _— to this day » approach the problem in non-miusical an 


ch breaks with the traditional vaude non-movemental terms 
nterta roca and substitutes a display ol \ composer setting out to write a theme and variation 
and movement developed ac ording to artist ae conceives his ideas in musical form from start to finish 
Lhe bast principles involved are a licable to any that is, in the form of tones \ chore ywrapher setting out 
style of marching—tfrom the most extravagant L ageants to create a theme and variations thinks in terms of bodily 
to the most severe military drill. If these pyar es ATE movement from start to finish. But our marching band 
correct, the marching band can rise to ¢ jual statu with director ettinzg out to construct a half-time how in 
sr Ne seguarrebie ues ypc Pg sam ne ae ly artisti i nd-variatior ! n do not conceive their ideas in 
/ — es Me ce . ; terms of music and movement at all. Instead they turn 


his line of reasoning—which was not arrived at with ie trich television entertainer and the adver 


1 


out long and arduous toil in the “salt mines” of half-time 7 anleam: eeking some symbol in the popular mind 


hysteria—is based on a simple syllogism: Since music 1 which has wide appeal: Thanksgiving, Irishmen, a circu 


| ;' , 
in art, and since group movement 1s an art (long prac he armed service et Lhen they attempt to findl musi 
ticed in the theater), therefore, their combination, as in ind maneuver which will arouse the popular mind 
the marching band, can become an art too ;' jatior vith th mbol. The music is not chosen 


it inherent value but for its association-value \n 


Ingredients for New Art Form tune will do, as long as it calls to mind Irishmen ot 
lhankse 4 iri I or whatever happen ti 
ry combination of the audio with the he desiend 


aesthetic principle underlying such arts 
Likewise with the maneuyet lhey are chosen, not 
art film, the historical or religiou , 
their inherent value as designs, but for their associa 
1 the realm of the popular arts, it 1s the ine 

. ny cartoon outlime will do. a long a it 


which is operative in the water and ice “ballet 
: ia hramrocl a turkey, o1 


1 | , . re emblanee 
Dpand, m mmon with all ti media : 
hort, the of music is guided by 
msideratior e choice of maneuvers | 
" isual consideration and the manipula 
audio-visual factors in combination proceed 
: f musical ce velopment 
veiopment 


gredient 


be tnehtened 
ing our bright and happy halt 
esoteric or avante garde 


lain art 


Miah 
trom hi 
ement are udden| 
other: they provice 
ion on the pectator 
real audio-visual 
ire not recognized 
mportant events in 
acl the ga d incidental touche 
etiort i" ) | superficial clever 
regarded ; more important, tor example ti 


tick-figure j \ j an le Wil dowt 


le the band | Camptown Race 
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hope th 
i 

i picture 

pertectly | 

Bu 

! ust ; 


and the 


ercial 


furnt 


at the 


ol 


armies 


{it 18 not 


inother | 
audien 


“ 


i combinatiot 


toget! 


interest 


audience 


ius! 
It 
irti 
ori 
e trie 


hou 


eT i 


| 


will recognize the formation 


( Such making 


not 


naive picture 


not 


vulgar; it 1 com 
It is 


the 


cute 


clon 


tic either merely 


of charades band 
vhat it represent 


We 


ue 


nd 


ign and thi 
maneuvered 


’ in wio-visual se 


in sound and 


irade im al 


yrimat ittention where it be 


and movement, in themselves 


Theme Must Be a Tune or Visual Pattern 


h to build our half-tume show around a central 


popular 


from this 


whet! 


yo witl 


invent 


symbols 


irtist 


nmatur il 


miu 


beginning, proceed according to the accepter 


pract 


lv on 


it of 


hin 


must 


as themes 


tart with a tune and invent 


or whether you start with a 


idapt music ) te with 
trust 
uty of 


illa 


begin is to your own 


ound and he rove 


reed from soctatior 


ice, allowing each successive 


the preceding one simply 


The Carnegie Institute of Tech 
nology Kiltie Band makes use 
of the principle of moving pic 
torial design. The aerial view 
(left) was taken while the band 
was engaged in a sequence 
of its Scotch ballet. Below 
is a glimpse of the LKiltie 
Band advancing forward. The 
picture of the drum major in the 
foreground gives a close-up of 
the striking Scotch kilt uniform 


worn by the band members 


manipulating the basic materials of music and move 
That is, if 


lor 


ment you wish to create a theme-and-varia 


tion m, state your initial idea in its simplest form 


t: the tune and the visual pattern which first intrigued 
Chis sequence might last, say, thirty seconds 
Phen 


Somme 


our tam 


Lhe orter and simpler, the better figure out a 


re-state this same dea with interesting 


i\ t¢ 
variation, perhaps by putting the melody in the bass in 
the the the 
the is executed backwards o1 


For a second variation you might play 


ind in treble 


that 


trument accompaniment 


tin 


dow1 


maneuver 


illie 


uy 
alternating phrase 5S plano and 1orte, 


nwle 
having the maneuver 


piano and by whole steps in forte 


I 
lhe possibilities are endless 


ove by halt steps im 


Experimentation with Kiltie Band 


Institute of Technology Kiltie Band has 
these 
t ambitious attempt to date was the Homecoming 


The ¢ 


don ‘ 


arnevie 


me practical experimentation along lines 
Its mos 
how of 1953, when a theme and variations form of about 
uted The 
rhro’ the 


This was stated in a simple form to begin with 


seven minutes of abstract patterns was exe 


musical material consisted of the tune “Comin’ 
Rye 
occasional cadence in 
the 


On subsequent repetitions this theme was 


the entire band in umison (with an 


harmony) playing a staccato version of theme in 


augmentation 


varied by the following means: rhythmic (being heard 


t normal tempo and in swing style), contrapuntal (“Blue 


Bells of Scotland” being introduced as a counterpoint 


pla ed 


of the hand being employed alternately ) 


by the bagpipes), and instrumental (various se 


tions 
Dh 


fifteen yards from tip to toe, which collided with each 


visual material consisted of T-formations about 


other, then broke up in great wheeling movements, and 


re-formed in brand new T’s facing 4 new direction. These 
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the 
colliding, breaking up in wheeling movements, re-forming 


by using 


new T's then went through same routine again 


in new I's. The variations were accomplished 


different locations on the field for different collision 


iving one pair of I's remain motionless 


ineuvered, and by having 


~ 


two pat 


in double collisions 


IS presentation was ; difficult and complex 


the drawing but it was simple and 


field It 


marching 


rehearsal 


] | 
oniy renearses 


naneuvers twice the late afternoon for one 


hour periods. The show was learned in two weeks, i. 


in four rehearsal periods of an hour’s duration each. The 


music was arranged simply enough to be memorized in 


] 


one hour of indoor rehearsa 


Phe bas 


throughout 


drill 


was planne d te 


principle of precision was utilized 


each movement be executed 


n a definite number of steps Chis principle was « 
’ 


tended into the realm of trv by one cedure 


number of steps for ) maneuver w s made 


the number of beats in a definite seg it of the 


se. a strain, etc.). This meant 


did not hay 


period, a 
brain into 
one for music and one for maneu 
ombined the two « } rns mto one 

» count ste] a Sepat ite 


arn a equence Tt move 


memory 


Other Kiltie Band Maneuvers 
has 


Maneuver 


Band 


ltl ple 


The Kulti 


o experimented with some 
relatively | 


and music, b 


same artistic principles. For example, the 


neuvers ented to accompany the 
march Invercarg 1] (On the first strain 
straightforward and 
| 


were Iny 


uncomplicated: straightforward and 


uncompli it marching downfield (eight teps per ird 


On the second strain. where the 


in intensity and complexity 


stripe ) music increases 


all odd-numbered files con 


file s 
move backward four steps and then mark time tour steps 


During each subsequent eight beats of the strain, the files 


tinue forward eight while all even-numbered 


steps 
' 


exe hange duties 


unlike a row of pistons alter 


' 
Che total audio-visual effect 
’ 


<pressed heightened intensity 


he visual effect was not 


] 


nately shooting in and out 


vas that the maneuvers « 


and compl xitvy at the same time as the music did. In the 


marcl the phrase goes gat ind piano for 
then build 


it and diminishes 


trio of the 


suddenly to a loud accent on 
gradually thre 


This pattern is repeated every 


ugh the next 
sixteen beats 
the odd-numbered rank 

two 


rout forward 


During this portion of the must 
I the band first tool lé 


beats, wv hile the 


ur backward steps, one every 
even-numbered ranks took 
On the fiftl 


appeared to collide in pair just as the 


ste] s one every two beats ste] lor each 


group the lines 
moment the 


“bump” occurred, and at thi 


took eight 


big musical 


( dd 1 umbe red 


forward the 


ered 1 ink 


eters 


} 


rank ; 


normal inner while the even-nun 


time 


In this case the total audio-visual 


movement into sudden collisions 


panying quiet music with sudden accents and dimin 
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aestheti 


uendos. This entire maneuver is not difficult either to 


diagram or to execute. It was learned in its place along 


with the rest of a half-time show in two one-hour re 


hearsal y* riods 


Artistic Coordination for Any Style 


Although these shows happened to be in the style of 
principles involved are 
Che 
artistic coordination of music and movement is applicabl 


precision marching, the artistic 
not limited to the precision-marching type of show 
to any style of show: pageantry, picture and letter forma 
lhe 
think in terms of the medium 


rule in all 
You 


Regardless of 


tions, dance steps, or whatever basi 
cases 1s simply this 
are working with music and maneuvers 
how many costumes, props, narrators, etc., you May intro 
duce, do not get sidetracked in your basic manipulations 
Do not play charades, trying to call up associations with 
field Stick to 


musical development and pictorial design All the rest 


popular symbols by your tricks on the 


is just windowdressing. Nothing wrong with it; just 


mistake an attractive facade for the basic struc 


Phat is all 


It is a situation which has its parallel in other arts; for 


do not 


ture beneath 


example in the difference between “abstract” and “pro 


gram’ musi \ Strauss tone poem with all its realists 


references must still be judged artistically on the same 
basic principles of harmony, rhythm, and melody as a 
Bach Similarly, a halt 


outlines of airplanes and shamrocks, or an execution of 


fugue time show may include 


the “Bunny Hop,” or a picture of a gorgeously plumed 
The 


as a pure audio-visual ce 


flamingo in color by the use of cap lights at night 
how still has to make sense 


sign, as a pattern of music and movement abstractly 


considered, if it is to rise to the realm of real art 


The Marching Band as an Art 


The marching band has it 
i its 


well 
t educational circles. It 


taunch advocates, a: 


severe critics, m the lhe 


defenders point out that it is one of the most effective 


motivating devices yet developed for teaching such basic 


habits of good living as: discipline, posture, pride in 


personal appearance, punctuality, acceptance of responsi 


Inlity, teamwork, community service, et Its critics point 
out that it places musical values in a subordinate position 
ind emphasizes all kinds of non-musical qualities, rang 
ng from physical education at best to cheap vaudeville 
it worst 

It is an interesting fact that both these points of view 
eemingly at swords’ points, actually rest on common 
Both a that the 


artists 


ground sume educational values of the 
but 


social in 


marching band are not something else 


ychological, or nature, Krom thi 


ical p 


one presupposition arise two completely opposite line 
of argument 


irtisti 


One group conte nds that, since these non 


+} 


values are the central ones in an ideal education 


it is a great virtue to utilize music as an approach to them 
What nobler function could be proposed for music, they 
isk, than to be used as a means of inculcating in children 
the virtues 


healt! 


of good citizenship, fine character and sound 
(In the other hand, another group contends that 

should be taught as ends in themselves, not 
to something else. They believe that no child's 
an be complete without a developed sensitivity t 
values, and that aesthetic values deserve equal 


tatus with social, psychological, and physical values in 
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a well-rounded education, the birthright of every child. 

The former would accord the marching band a legiti 
mate place in the music curriculum. The latter would not 

though they might concede it a place in the physical 
education department or in the realm of extra-curricular 
activities 

If the proposals in this presentation have any validity, 
this entire controversy is swept away. The basic assump 
tion of defenders and critics alike is questioned: must 
we assume that the chief educational values of the march 
ing band are non-artistic in nature? If the marching band 
an art, then it can achieve equal status 


No “dou 


can be taught as 
ubject in the music curriculum 


of values is needed to justify it 


with any other 
ble standard 
Most serious band directors these days are concerned 
with over-emphasis on the marching band at the expense 
of the concert band 
into a futile 
ganzas, and at the same time there is the problem of how 


There is the protest at being swept 


race toward “bigger and better” extrava- 


to avoid such a situation. There is the compulsion to 


meet the best of the competition (on this point, the ques 


tion might be asked : what is the “best’’? Is it the most ex 
travagant’? Here is the point of misunderstanding. It 
would not be necessary to follow the trend to bigness 
and commercialism, if we had a sounder sense of values 
to substitute for it 
principles apply to marching band work, we are in a 
position to make a simple show just as attractive and 
striking as a complex one. In art it is not size that counts, 
but quality. Just as on the concert stage a small band 
playing good music can make a better impression than a 
large band playing trash 

We will not get anywhere by pleading with successful 


Once we understand how artistic 


marching band directors to do less of the very things 
which have brought them success 
a challenge to these gifted colleagues of ours to do not 
less, but more, time ask them the 
following question: Are you gentlemen content to con 
tinue practices which are artistically trivial when you 
could, without sacrificing your personal style at all, add 
to your work a new dimension of artistic significance 
and thereby increase its prestige even further? 


Rather, we might offer 


and at the same 





rh 

| HE 1954 Fall Issue of the Journal of Research 
in Music Education will be published November 15. 
The tentative table of contents for the Fall Issue 


Have you subscribed to the 


Journal of Research 


in Music Education? 


EpucatTors NATIONAL CONFERENC! 


Jac kson Blvd . 


Musk 


64 East Chicago 4, Illinois 





is announced, as follows: 


John Tufts’ Introduction to the Singing of 
Psalm-Tunes (1721-1744) The First 
American Music Texthook 

By IrvinG Lowens 


The Study of Music at the '/niversity of Paris 
in the Middle Aqes 


By Nan Cooke CARPENTER 


The Source for Lowell Mason's Manual of the 
Boston Academy of Music 
By Howarp Et.is 


Nineteenth Century Graded V ocal Series 
By Rosert W. Joun 


The Establishment of the Conference (1909- 
1910) 


By JouN W. MOLNAR 


‘ 


Graduate Study in Music Education: A Report 
of the Committee on Graduate Study and 
Research in Music Education 


Revi ws 


Edited by Turopore F. NorMANN 


Copies of previous issues are still available for 
those who wish to establish a complete file 


Subscription, 1954 Spring and Fall Issues (Vol 
, $3.75; 1953 Spring and Fall Issues (Vol. 1), 
5; single copy $2.00. If ordered with subscrip- 
tion for 1954, price for both Volumes I and II 
(four issues), $6.75. 
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The 


avy Vlusic 


Career P rogram 


DONALD M. BURNS 


TAVAL HISTORY is marked by traditions which have 


retold in and sea 


been countless fo’c’sle songs 


olden day I l 


sailors ana 
would gather together at evening and sing, as well as tell, 


» chanteys In mariners 


hours lodav the men of 


afloat, 


stories tor many 
Navy, ashor 
entertained with some of the finest popular and classical 
music available, as performed by 65 Navy bands stationed 


their “sea 


the | 


nited States and are being 


throughout the world 
in Washington, D.C., 
entire 


NI Ist 
| } 


around 1 
Navy. More than 1700 musicians 
Program, plaving as bands and 
fleet and at Navy 


Music. established 


it training musi 


The U.S. Naval School of 


the central | revolve the 


pomt 
of the 
Musk 


the shi 


nusician branch 
ake up the 


hestras or 


4 

Navy 
| of the 
School of 


in 1935 for Navy 


cians for performances, offers a training program which 


} 


o wish to obtain a tree 


| geared to han Ile musicians 


music education in the Navi isic Career Program 


Now training 350 military isicians for performances 

in bands stationed at the world’s focal 

School of Music 1s a 
Armed Forces. Today the 

irmed forces unification, with a curricu 

\rmy 


musicians now 


the Nav al 


major se of musical operations 


School of isic stands 


for the 


as a symbol of 


courses set up for and Marine Corps 


lum of must 


Navy 
with soldier 
added fron 


Sailor vork and play 


as well as 
side by side and marine musicia ind new 
outstanding musicians 


instructors have been 


in these services 


With sixty-five 


il Sc hool ot 


‘ 


Musi 
instruments, and all materials neede« 
bands and the Navy 

in anv part of the world, on a carrier deck in the 
hall in providing music for as 


military and recreational as pos 
than well-deserved 


y in operation. the 


unit bands ne 
furnishing the ining, music, 


led to 


\ 


vai Ve 


maintain these 


men m them hands ma he found 


Atlantx 


or in a concert Europe 
many activities ible, and 
giving the men in uniform a more 


entertainment break 


The Training Program 


Navv bandsmen, in the course of their duties, | lav for 


militarv ceremonies and honors, as well as for recreational 


Flexibility is a basi factor neces 


functions of all types 


bandsmen, and this is an important 


sary to all military 
part of the training program of the Navy musi school 
Students at the School of Music are called upon regularly 
activities in Washington, 


An excellent example 


to provide 


D.C., and the 
of this phase of the Navy Music Program is the out 
standing 120 piece marching band which participated in 
addition, the mus 


music for official 


surrounding area 


the last Inaugural Parade In 


echool furnishes musicians for dances, concerts, and radio 
ind television shows. The U.S. Naval School of Mus« 


ic alwavs ready with anything from a small dance combo 


to a 100-piece marching band of program and 


Diversit 


Donald M. Burns sician Second _ 
Naval School of M (Washington, D. ¢ 
Navy School, he has performed in specia Navy 


re presidents and sovereigns in the nati 


and state occasions bef 
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Al ¢ saat 
ML} 


} 
Ef aS 09 


U.S. Navy Photograph 


organization activities 1s one of the features of the School 
of Musi 

While in training at the Navy musi 
bandsmen follow a schedule of musical studies similar to 


throughout the 


school, military 


that offered by civilian music schools 


count! | ach 
classes and scheduled concert and dance band rehearsals 


student musician is enrolled in musi 
During the day, each student has sectional warm-ups, two 
concert band rehearsals, one dance band rehearsal, a class 
in music harmony, and two study periods, or a combo 
rehearsal and one study period 
bandsmen put in a certain amount of practice hours each 
week, under a supervised plan of practice, using the 40 
School 


In addition, the student 


sound proofed rooms and areas of the Musi 


building 


bandsmen at the music school are organized 


composed of four Navy concert bands and 


Student 
into groups 
bands, Marine Corps musicians are 
included with the The 
day, reading all types of musical compositions written for 
Dance bands, an integral part 


two Army concert 


Navy s¢ bands rehearse twice each 


the modern concert band 
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Nav M ust 
the concert 


Program, are organized from within 


ersonnel of bands, as well as combos 


na linn hand 
placed upon instrumental 
this 1s the first 


lesson 


lompha proficiency in 


performance, because requirement of a 
are given weekly to each 
that 
and styles are brought into the open 
for discussion and clarification. Many 
School of Musi are 


ser ond 


good bhandsman. Private 


, 


tudent musician, and here problems may arise in 


individual tec hnique ; 


instrumentalists 


‘ | 


the aval required to develop 


instance, all clarinet-players must “double” on saxophone, 


good playing technique on a instrument 


and vice-versa, and pianists must be able to double on a 


regular band instrument, usually percussion. Previous 


experience on a second instrument is not necessarily 


required, although it helps, because all instruction for 


“minor” instrumentalists is provided 


from the 


major’ and 


I y : taff ot 


these 


mstructors armed services 


tudent progress is measured after every third mont! 


} 


of instruction by audition hoards composed of depart 


mental heads and instructors. These boards recommend 
solutions for individual instrumental problems 
weekly 


held 


ids and 


Individual progress is also evaluated through 


instrumental proficiency 


lessons, with all-around 


foremost in mind 


Facilities 


Musical facilities at the Naval School of Music, many 
(l) a 


ever-growing 


of which are now irreplaceable, include well 
equipped Recording Laboratory, (2) an 
which now contains over 7000 musi 


and 


Reference Library 


texts, instrumental method books, music scores, 


music well as a collection of more than 


2000 


magazines, as 
symphonies, operas, military 
and modern dance orchestras, and (3) the Band 


which has over 10,000 compositions for 


LP recordings of 


bands, 
M usic 


all types of musical groups 


Library 


Che use of recording facilities in the education program 
is one of the outstanding phases at the Naval School of 
Music. An within the 
prepared to perform practically all of the operations of 
Records are 


extensive laboratory school is 
larger commercial recording laboratories 
cut of performances of concert bands, dance bands, instru 
and used in checking ad 
available for the 


mental ensembles, and soloists 
These 
tudents’ own use 

The military bandsmen 
materials, including equipment from the Navy's supply 
instruments 


vancement records are also 


are supplied with all musi 


of brass, woodwind, and percussion 
All of the Navy school’s horns and drums are kept in top 
condition by a staff of skilled repairmen who operate the 


instrument repair shops located in and near the school 


Qualifications 


Musicians at the Naval School of Music are selected 
from the enlisted ranks of the services, or by auditions 
while in civilian status prior to signing up as bluejacket 
handsmen. All students at the School of Music are given 
an entrance audition to determine their musical ability 
ind eligibility for the Navv Music The Navy 
ffers the civilian musician the opportunity of enlisting 
Navy Music Career Program by going 
: Great 


Program 


directly into the 
to one of tiree Naval bases (at San Diego, Calif 
Lakes, Ill.; or at the School of Music in Washington, 
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Navy Instrumentalists Have Opportunity for Ensemble Work. (Official 


U. S&S. Navy Photograph.) 


D.C.) at tor auditioning. In this 


pre-enlistment audition, the actual ability of the applicant 


government expense 
to play his instrument and to read music written for that 
instrument is determined by a qualified audition board 
Following their auditions, successful musicians are en 
listed in the Navy 
choice of returning to their homes or enlisting for gen 
eral service in the U.S. Navy 

Immediately after signing up, the Musician Recruit is 


Unsuccessful applicants have the 


sent through regular “boot” training at one of the Naval 
raining Centers, where he will have the opportunity to 
play in a band composed of recruits like himself. Upon 
completion of his military training in boot camp, usually 
lasting from 12-14 weeks, the musician, now a Musician 
Seaman Apprentice, is transferred to the U.S. Naval 
School of Music in Washington, D.C., for the six-months 
course of musical study. This system of enlisting directly 
into the Navy Music Program eliminates the uncertainty 
of placement in military service, and duty as a musician 
in the Navy is assured 

Musicians who are considering applying for duty in 
the U.S. Navy and assignment to the U.S. Naval School 
of Music must meet the following general qualifications : 
{ ] } 
intervals, and key signatures most commonly encountered 
in band literature for their instrument, and fundamentals 
(2) brass and wood 


a working knowledge of major and minor scales, 


of music notation and terminology ; 
wind players must have developed an embouchure which 
is basically correct and capable of producing a tone char 
acteristic of the instrument played, throughout the pra 

tical range of that instrument; (3) they must be able 
to perform reasonably well at sight, the first chair parts 
of standard band literature of the grades medium-easy 
to medium, or the second and third parts of grades me 
dium to difficult, with proper observance of phrasing, 
dynamics, breathing, and interpretation 


Activities 


Today, the Naval School of Music is giving more 
emphasis to musical activities of organizations other than 
their own, by bringing military and civilian musical 
units to the music school for program performances be 
fore the military bandsmen. Recent activities along this 
line include concerts presented by the Bethesda ( Md.) 
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Chevy-Chase High School Band and the touring Luther 
College The U.S 


Navy Band Orchestra provides concerts for the student 


Ne ’ 


Concert Band from Decorah, Iowa 
musicians from time to time, also 

\ Band and Instrumental Music Clinic was conducted 
at the School of Music recently, under the sponsorship 
of the Maryland Music Educators Association. The 
Clinic was conducted by Lt. Comdr. John D. McDonald, 
Officer-in-Charge of musical and administrative processes 
Naval Musk he 


band material played by a 


School of program included 


of the 


modern military band, and 


performing panel clinics concerned with brass, wood 


wind, and percussion instruments 


With the 
musical experience and education before them, musicians 
Naval School of well-situated in 
Upon graduation from the music school, 


furtherance of 


many fine opportunities tor 


it the U.S Music are 
the music field 
the sailor musician is ready for assignment as a bandsman 
in one of the Navy's colorful musical units. It may be 
aboard a large aircraft-carrier or battleship at Naples, 
Italy. It may be with a Navy unit in Yokosuka, Japan, 
or it may be at one of the Naval bases in the United States 
or one of its possessions 

Wherever it is, the Navy unit band will be playing for 
all it is worth, providing music of which our Navy and 
our country may well be proud 

Further information concerning the Naval School of 
Music and a copy of the illustrated brochure, “A Musical 
obtained by 
School of 


Career in the United States Navy’’, may be 
Officer-in-Charge, US. Naval 
Naval Receiving Station, Washington 25, 


writing to 
Music, U.S 
D.C 

At right (above): Weekly lessons are given to each student. Below: 


Civilian musicians may take auditions prior to enlisting. (Official U.S. 
Navy Photographs.) 





MUSIC EDUCATORS NATIONAL 


This schedule lists the events on the MENC calendar for 
the next period. On page forty-six is a compilation of state 
music education activities as the information has been 
supplied by the officers of the state music education associa- 
tions and cooperating organizations and institutions. 

As this issue of the Journal goes to press, the 1954 
Leadership and Planning Conferences of the MENC Divi- 
sions have already been held or are about to be held. At 
each of the Leadership and Planning Conferences emphasis 


CONFERENCE CONVENTION CALENDAR 


is on the long-range programs of the Divisions and the 
states within the Divisions, as well as on current plans for 
the Division biennial meetings which will be held in the 
spring of 1955. 

News releases concerning the programs and hotel reser 
vation blanks for the spring meetings of the MENC Divi 
sions will be mailed to all members in advance of the 


meetings. 


1954 Planning and 


Division 


California-W estern 


Leadership Conference 


September 24 - 26, Los Angeles, Calif. 


1955 Blennlal Convention 


April 3-6, Berkeley, Calif. (Shattuck Hotel) 


October 1-3, Berkeley, Calif. 


Eastern , 
North Central . 
Northwest 
Southern . 
Southwestern 


June 11-13, New York City 
September 3-5, Chicago, Ill. 
September 17-19, Eugene, Ore. 
October 15-17, Atlanta, Ga. 
August 14-15, Hutchinson, Kans. 


Feb. 25 - March 1, Boston, Mass. (Statler Hotel) 
March 5-8, Cleveland, Ohio (Cleveland Hotel) 
April 13 - 16, Eugene, Ore. (Eugene Hotel) 
March 25 - 29, New Orleans, La. (Jung Hotel) 
March 13 - 16, Hutchinson, Kans. (Baker Hotel) 


1956 BIENNIAL NATIONAL CONVENTION 


April 13-18, 1956. Thirty-fourth National Convention, St. Louis, Missouri. (State Presidents National Assembly, April 11-12) 





NATIONAL EDUCATION ASSOCIATION: July 3-8, 1955, Chicago, Illinois. 
COLLEGE BAND DIRECTORS NATIONAL ASSOCIATION: Biennial Convention, December 17-18, 1954, Chicago, Mlinois«. 
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ah 


16mm. Sound Films 


Ohio State University Marching Band. Color, sound 
School of Music, Ohio State University, Columbus. 1954 
Available free on request 

This film Ohio State | 
in its pre-game and half-time shows at the football game between 
Ohio State University in the fall 


presents the niversity Marching Band 


Northwestern University and 
of 1953 
The 


its snap and precision. The 


thrilled by the traditional entrance with 
10 by 12 band gives a machine-like 
appearance with the movement of white spats and white gloved 
makes its down the field for the flag 
raising ceremony. This all brass and percussion unit uses trom- 
boniums in place of the usual slide trombones and thus can march 


There follows a salute to North 


viewer will be 


hands as the band way 


in any direction with equal ease 
western and the famous script Ohio 

The half-time show presents “Memory Tunes” 
songs as “Down by the Old Mill Stream,” “Merry Oldsmobile,” 
‘O How I Hate to Get up in the Morning, Brother Can You 
Justin’ Out all Over.” The band 
formations 


University 
featuring uch 


[irre and “June is 
sings and plays its way through these wel'-executed 
hefore the Ohio Alma Mater concludes the film 
Here is a fast-moving foothall band, 120 players, which will 
thrill the wish to see the fine 
work director, and his Ohio 


State 


Spare a 


him more of 
Evans, the 


Band 


make 
Jac k © 
Marching 


viewer and 
being done by 
University 


Artuur L. WILLIAMS 


Vilitary Drill Color. 


1954 


Varching Band Series 10 min 


University of Indiana Productions 


band films 
™~ hools, 


series of marching 
Hobart Public 
and features high school players 
Drill flanking and to the 
and describes countermarch, continuous 


This is the second in the 


duced in 


pro 


cooperation with the Hobart, 
Indiana 

Milttary 
ments military 
military countermarch, fantail countermarch, minstrel turn, carni 


val turn. The film also explains whistle signals and music cues in 


reviews has rear move 


in detail 


order to help bandsmen understand the execution of these move 
Animated sequences clarify details of the complex move 
ments, such as the minstrel turn and fantail countermarch 
This film follows the standards set by the first 
film Marching Band Fundamentals. (For review see Audio 
Visual Music Epucators Journat, June-July 1953.) 
Artuur L. WILLIAMS 


ments 


same high 


Forum, 


Technique of Snare Drumming. Sound, b & w, 15 
minutes. Film by Alan Abel. Produced by Bell Produc- 
tions, 825 West End Ave., New York City. 1954 


Five members of the All-Ohio Boys’ Band percussion section, 
trained by drum instructor Alan Abel, are used in this film. The 
ensemble includes three snare drums, one pair of cymbals and one 
small bass drum 

The film begins with playing by this ensemble 
of rudiments is held first and foremost, the correct holding of 
sticks is illustrated. Necessary to successful study is a sense 
of rhythm and a reading ability ahead of technical ability. For 
the snare drummer three basic rudimental techniques must be 
gained. These are: (1) single stroke wrist technique; (2) double 
stroke or long roll technique; (3) flam technique. Each of these 
is iMustrated fst slowly and then at playing speed with comments 


Since mastery 
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by the instructor. Several variations on each of these basic 
techniques follow with the admonition that faithfully correct and 
continuous practice is required. 

Ihe film concludes with two of the snare drummers playing 
The reviewer 


would be 


a contest piece at two drum sets would have pre 
choice of which difficelt 
in idiom as being more helpful for educational uses 
However, the’ presentation of 


ferred a selections less and 


less jazzy 
with drum sections in our schools 
and clearly illustrated, so 


hasic rudiments is felt to be weil done 


that any school drum section as well as beginning drum classes 
might gain much from a study of this film. All instruction 


4 similar film for the other 


is di 
rected to the snare drummer percus 
sion is needed 


Artuur L. WILLIAMS 


Vusic, 


educa 


Mozart and His Music; Beethoven and His 
Schubert and His Music. Rose Marie Grentzer, 
tional collaborator. 14% reels each. 16 mm. sound. Color: 
$137.50. B & W: $67.50. Coronet Instructional Films, 
Coronet Bldg., Chicago 1, Ill 
classroom, 


Elementary elementary 


general music 


Recommended uses upper 


assembly. Secondary classes, music appreciation 


College and university—music education classes, 


music history 


classes, assembly 


music appreciation classes, classes, composition 


classes 

These biographical films encompass the life of the composer, the 
period in which the composer lived, and his environment in an 
authentic manner of a most commendable quality. Often teach- 
ers have wished they could transport students to the 
and thereby create more realistic understandings of the 
Through the use of these films such an expe 
Students may be transported geograph 


“scene ot 
action” 
lives of composers 
rience becomes a reality 
ically and given an opportunity to briefly view in their original 
settings the lives and experiences of these three composers 

The films follow the lives and careers of the composers in a 
chronological order. There are visits to the composers’ birth- 
places, their homes, their families, their early musical experiences, 
their travels, and their varying life experiences. The films pre 
sent the career of the composer following his development through 
the different periods of his life. They view many of the scenes with 
which the composer was familiar and which probably influ- 
enced his music. Thus the viewer becomes with 
the music as it grew in relationship to a background of time, 
place, and situation actually existent in the life of the composer 


acquainted 


These films may provide students with a realistic supplement 
to former abstract biographical readings. An appreciation of 
the spirit of the times which gave birth to the music is achieved 
through a blending of scenes, music, and commentary coupled 
with the life of the contemporary artistic world of that particular 
period of history 

One must see these films to appreciate their teaching potentiali 
ties to the fullest. The scripts are informational, the photography 
artistic, and the sound tract excellent. The photography of 
figurines, original music scores, statues, and buildings is executed 
in a most artistic manner. We in music education are very 
fortunate to have what the writer hopes is the beginning of a 
series of films on composers’ lives for use in the music education 
program 

The teacher's guide, one for each film, gives a summary of the 
script, lists the musical compositions heard in the film, and sug- 
gests class and related activities to follow the viewing. 

—Dorotny Jean SHort 
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Filmstrip and Recordings in other grades depending upon the needs and abilities of the 


class. No grade identification is on the recording or the filmstrip 
Young America Sings. W. Otto Miessner editor, assist Any teacher will appreciate the logical and sequential pro 
ed by Earluth Epting, Ardith Ries Shelley, Hazel No cedures which are used in presenting each learning unit. Interest 
. ; : is aroused; the new type of musical vocabulary is introduced 
havec Morgan, William R. Sur. Fourth Grade Unit | gy. gudents have an opportunity to apply their newly ‘acquired 


(reviewed); Fifth Grade Unit (available in the fall) ; information; and at the conclusion of each unit there 1s a brief 
demonstration kit loaned on request, free of charge summary of the learning experiences 

return postage paid Produced by Young America Films, Technically, the filmstrip is excellent. The musical score is 
18 East 41st St.. New York 17. N. Y presented with clarity and each frame is carefully planned to in 


clude only the essentials. The recordings are very good 
Sings is an integrated audio-visual program 
=e ; ao en se Musically, the performances of both singers are good—-the dic 
or music education in the elementary school using filmstrips and 

tion is outstanding—and the accompaniments appropriate and 


louble-face, twelve 


Young America 


synchronized wrdings ach unit has tv 
chronized recordings. Each unit ha - played with spirit. Of the songs presented some are standard 


, ' . 
rrel ? 7 ilies us. However, there is hardly any group of songs that would not 
Che purpose the unit is, by means of selected songs, to bring forth from music educators the time-old response, “why 

bridge the gap from rote singing to note reading, and to develop didn’t they use this song,” or “why did they include that song 
in the children a musical literacy through enjoyable experiences One cannot nor need not try to be arbitrary about the degree of 
1 will provide them with a basis for understanding musi musical value of each song in this unit, especially since the mate 
and motivate them to explore for themselves the world of musi rial is only a springboard for other musical activities. Each 
All activities in the unit are built around the active participa teacher has the privilege ol selecting songs to her liking to follow 
tion of the students—they chant the rhythm of songs, conduct each learning unit 
2/4 and 3/4 measure, become aware of note values, and tonal This new teaching aid should prove to be a threefold blessing 


vocabulary, find repetition of phrases, sing songs with tone The children should benefit because the music instruction will 


words (syllables) or numbers while the artist sings “loo.” Each improve; the classroom teacher should benefit because the unit 


nl t stud sing y song } rtis 
lesson ends with the students singing the song with the artist is a demonstration lesson which she can put to use in teaching 
1 « uv y | an nf 
the emphasis is on singing artistically and f enjyoyme! and also refer to; the teacher training classes should benefit be 
cause through the use of recordings and filmstrips the students 


can study and analyze the performances as often as necessary 


Our thanks to Mr. Miessner and his outstanding associates for 


Young America Sings may be used with any music series 
After each lesson the students are directed to find songs in theit this first unit. Only experienced teachers can fully appreciate the 
music series, songs which have the same musical vocabulary time, effort, and careful planning that has gone into this project 
which they have just seen and heard presented. The teachers lo Young America Films we music educators owe a special 
guide which accompanies the filmstrips lists songs from four cur thanks for their interest and their willingness to pioneer in a 
rent song series related to the topics covered in the recordings new type of instructional aid 
While the unit is planned for fourth-grade level it can be used Rose Marie GRENTZER 


Brand NEW Catalog 


JUST OFF THE PRESS 1954 “55 


Send for it today! Its pages are packed 


with all that’s new and better in 
band and orchestra instruments for 
1954-'55. You'll want this complete 
catalog in your reference file. Re- 


member, Pan-American, the moder- 
BANDMASTERS, 


ORCHESTRA 
DIRECTORS, 


STUDENTS 


ately-priced quality line, is factory 
guaranteed, too. For complete satis- 
faction, recommend P/A to all 
your students! 


See your Pan-American 
dealer for demonstration 
of these fine instruments. 


PAN-AMERICAN, Div. of C.G. Conn bed 
‘ Yy Dept. 913 Elkhart, indiana 
eg ae ee Send New 1954-'55 Catalog FREE and without obligation 
AN Bg MERICAN SCHOO! 
ADDRE 
Pand sl umerita _— 


cITY ZONE STATE 


MY NAME POS 
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Play the most popular 


Margaret Mace Jr. High Band 
Bundy Clarinet Section 


Louden High School Band 
Bundy Clarinet Section 


Sugarcreek-Shanesville High School Band 
Bundy Clarinet & Flute Section 
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Grand Mound School Band 
Bundy Clarinet Section 


Adel High School Band 
Bundy Clarinet Section 


ma Ve 
Ad fee LY 


4 ‘ 
hy 


Calamus High School Band 
Bundy Clarinet Section 
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Clarinet of them all 


BUNDY RESONITE 


Bought by more students, 
more teachers, more schools 
than any other clarinet 


IT WILL PAY YOU TO KNOW THE REASONS WHY: 


Many other clarinets sell for less—yet the Bundy 


Resonite is the biggest seller of all. And for the 


best of all possible reasons; those who try the 
Bundy find it offers greater over-all value 

At $125 i offers the: most accurate tuning, 
most reliable keywork, and the greatest durability 
of any clarinet in the low-priced field 

The Bundy is made of Resonite, the most 
satisfactory all-weather material used in clarinets 
today. Moisture won't crack it; heat and cold 
won't seriously affect it 

The entire key mechanism is simply designed 
and stoutly built to stand up under inexpert 
student handling. Nickel plated keys are made 
especially for learners: cross sections are extra 
heavy to resist bending and breaking; keys are 
shaped for ease of fingering. Rods and screws 
are stainless steel to give swift, smooth action 
even with careless maintenance 

But to you, as to the thousands of others 
who buy Bundy Resonite Clarinets each year, its 


BUILT AND GUARANTEED BY 


H. & a. Selmer INC. 


ELKHART, INDIANA 
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greatest appeal will be its musical qualities. The 
Bundy Clarinet’s astonishing purity of tone 1s 
the resule of correct bore design, coupled with 
the superb acoustical properties of its body 
material—a formula exclusive with the Bundy 
Resonite. The scale of the Bundy is based on 
that used in Selmer (Paris) Clarinets. Careful 
tests will convince you, as they have thousands 
of others, that no other clarinet in the student 
price class offers such accuracy of tuning 

Many other reasons, both mechanical and 
musical, help to explain why more people buy 
Bundy Resonites than any other clarinet. You 
owe it to yourself to find out all of them by 
giving the Bundy a trial. See your dealer for a 
free trial. Mail coupon below for further informa 


tion about this remarkable instrument 


ieee eat tei te tetas | 


H. & A. Selmer, inc., Dept. 5-91 
Elkhart, indiana 


Resonite Clarinet 


ADDRESS 


STATE 
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Please send me your FREE Brochure describing the Bundy 
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STATE MUSIC EDUCATION ACTIVITIES 


1954-55 CALENDAR 


Compiled from information supplied by officers of the State Music Educators Associations and 
cooperating organizations and institutions. Asterisk (*) indicates date (or place) has not been 
announced at the time of going to press. 


STATE DATE PLACE EVENT (Name of officer or chairman in charge) 


ARIZONA Sept. 12 Phoenix Arizona Music Educators Asociation Board Meeting (Westward Ho Hotel). Mrs. Ardith 

Shelley, Pres., 6601 N. 16th St Phoenix 

Nov. 6-6 Phoenix AMEA State Convention (Emerson School). Victor Baumann, Phoenix College 

March Phoenix AMEA Board Meeting (Westward Ho Hotel). Newly elected AMEA President 

April ° All-State Band, Orchestra and Chorus Festival. Beryl Folks, West Phoenix High School; 
Calvin Greer, Safford 

April 22-223 Phoenix Music Workshop for Elementary Classroom Teachers. Ardith Shelley; Ralph Hess, 125 

kK. Lineoln, Phoenix 
April Phoenix Sait River Valley Elementary Instrumental Feetival. Gabriel Papagalos, Osborn School 
May Phoenix Salt River Valley Chorus Festival. Frank Allen, West Phoenix High School 


CALIFORNIA Bept. 23-25 Los Angeles California Music Educators Association Board Meeting. Fred Ohlendorf, Pres., Long 
Beach City Schools, Long Beach 
Sept 24-26 Lose Angeles MENC California-Western Division Leadership and Planning Conference 
Oct. 1-8 Herkeley CMEA Board Meeting. Fred Ohlendorf. MENC California-Western Leadership and 
Planning Conference 
Dec, 26-28 Hollywood Western States Music Clinic jointly by CMEA and American Federation of Musicians 
Jan. 16 Los Angeles CMEA Southern Section. Annual Mid-Winter conference. Southgate High School 
April 34-6 ° MENC California-Western Division Biennial Convention. George F. Barr, Pres., P.O 
April 23-80 Berkeley Box 2271, Sacramento 
Southern California Band and Orchestra Association annual festival 


Sept Denver Colorado High School Activities Association Meeting. Glenn Wilson, Ex. See 
Penna., Denver 

Bept. 2! Boulder Band Day (University of Colorado) 

Fall Denver All-State High School Choir (Denver University). 

Fall ° Music Section Meetings, Colorado Education Association 

Fall Gunnison Band Day (Western State College) 

Winter Greeley All-State Honor Band 

Jan. 15-16 Boulder Reading Clinic (University of Colorado) 

Feb Denver Colorado Music Educators Association Convention, Warner Imig, Pres., University of 
Colorado, Boulder 

April 6 diatricts Colorado Contest-Festivals 

April Denver Colorado High School Activities Association Meeting. Glenn Wilson. 

June Denver CMEA Board Meeting. Warner Imig 


CONNECTICUT Oct. 27-28 Hartford All-State Festival. Elmer Hintz, 144 Newbury 8t., Hartford 
Oct. 28 Hartford Connecticut Music Educators Association Meeting. Luther F. Thompson, Pres., 16 W 
Elm 8t., Darien 
Oct. 29 Hartford Music Section Meeting, Connecticut Education Association. Luther F. Thompson 
Feb. 11-12 New Haven Week-lnd Conference and Band Clinic (Yale University). Luther F. Thompson 
Mar ° Chorus Audition Festivals 
April ° Band Audition Festivals 
May ® Orchestra Audition Festivals 


DELAWARE Oct. 20 Wilmington All-State Chorus (Conrad High School). C. Richard George, Host School Chm Mrs 

Eugenia Matz, Vocal Chm., 23 Olga Road, Vilane Village, Elamere; Beatrice Harlor 
Shiffert, DMEA Pres., Alexis I. duPont School, Kennett Pike, Wilmington 

Oct. 21-22 Wilmington Delaware Music Educators Association Meeting in conjunction with Delaware State 
Education Association Convention. Beatrice Harlor Shiffert, DMEA Pres 

Mar. 24-26 Rehoboth All-State Band. EB. Russell Williams, Alexis I. duPont School, Wilmington 

May 4 ° Choral Festival 

June Dover Vocal Music Camp Any T. Hart, State Director of Music, State Dept. of Public 
Instruction, Dover; rs. Eugenia Matz. 


DISTRICT OF Roosevelt District of Columbia Music Educators Association Business Meeting and Election of 
COLUMBIA High School Officers. Paul D. Gable, Pres., 1908 Hanover 8t., Silver Spring, Maryland 
To be announced String Clinic and Workshop. Hendrik Essers, 6014 Bradley Blvd., Bethesda, Maryland 
To be announced Vocal Clinic and Workshop. Mrs. Helen Shaw, 4501 Middleton Lane, Bethesda, Maryland 
To be announced DCMEA Fourth Annual Dinner Meetin 
Mar. 23 McKinley High Inter-High Band, Orchestra and Choral Festival, Paul D. Gable 
School 
April 14 To be announced DCMEA Business Meeting 


FLORIDA Jan. 6-8 Tampa Florida Music Educators Association State Clinic. Harry McComb, Pres., Fort Lauder- 
dale High School; Robert Scott, Local Chm., Jefferson High School, Tampa 
Jan. 6-8 Tampa Florida Bandmasters Association Business Meeting. Everett L. Roberts, Pres. St 
Petersburg High School 
Jan. 6-8 Tampa Florida Orchestra Association Business Meeting. Robert Lawrence, Pres., Miami Edison 
Senior High School, Miami 
Jan. 6-8 Tampa Florida Vocal Association Business Meeting. Steven Solak, Hillsboro High School, 
Tampa 
Mar. 4 ° Vocal District 6 (Junior) 
Mar. 6 bd Vocal District 5 (Junior). 
Mar. il Fort Myers Band and Orchestra District 2. Frank Lodwick, Chm 
Mar. 11 Band and Orchestra District 
Mar. 17 Vocal District 1 (Junior) 
Mar. 18 Band and Orchestra District 4 
Mar. 17 Band and Orchestra District 6 
Mar. 1 Vocal Districts 1 and 6 
Mar. 2 Band and Orchestra District 1 
Mar. 2 Band and Orchestra District 6. 
Mar. 25 Vocal District 4 
Mar. 26 Vocal Districts 2 and 3 
Mar. 26 Vocal District 6 
April 29-30 Tampa State Vocal Competition-Festival. 
May 5-7 ° State Band and Orchestra (Southern) 
May 12-14 State Band and Orchestra (Northerr) 


CONTINUED ON PAGE 48 
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Let Chappell Help You Solue 
Your Band Show Problems 


WITH THE 


CHAPPELL GROUP BAND LIBRARY 


Quickstep Arrangements — Each with Band Show by Irving Cheyette 


BALI HA’! Rodgers-Schoenfeld 

THE BELLS OF ST. MARY'S Adams-Yoder 

THE BEST THINGS IN LIFE ARE FREE (New) D eSylva-Brown-Henderson-Leidzen 
BUCKLE DOWN, WINSOCKI Martin-Blane-Schoenfeld 
BUTTON UP YOUR OVERCOAT (New) D eSylva-Brown-Henderson-Leidzen 
FEUDIN' AND FIGHTIN’ (New) Lane-Yoder 

*HAPPY CHRISTMAS, LITTLE FRIEND (New) Rodgers—Schoenfeld 

IT'S A LONG, LONG WAY TO TIPPERARY Judge-Williams-Schoenfeld 
I'VE GOT SIXPENCE Box-Cos-Hall-Yoder 

| WHISTLE A HAPPY TUNE (New) Rodgers-Schoenfeld 

JUNE IS BUSTIN’ OUT ALL OVER Rodgers-Yoder 

KEEP THE HOME FIRES BURNING Novello-Schoenfeld 

NO OTHER LOVE (New) Rodgers-Yoder 
OKLAHOMA Rodgers-Leidzen 

OL’ MAN RIVER Kern-Beeler 

PACK UP YOUR TROUBLES IN YOUR OLD KIT BAG Powell-Yoder 

PASS THAT PEACE PIPE (New) Blane-Yoder 

ROSALIE (New) Porter-Yoder 

SEPTEMBER SONG Weill-Beeler 

SMILE, DARN YA, SMILE Rich-Jones 

SOME ENCHANTED EVENING Rodgers-Schoenfeld 

A STRING OF PEARLS Gray-Burgett 

THE SURREY WITH THE FRINGE ON TOP (New) Rodgers-Schoenfeld 


TUMBLING TUMBLEWEEDS (New) Nolan-Yoder 
VARSITY DRAG (New) D eSylva-Brown-Henderson-Leidzen 


WHO? Kern-Schoenfeld 
THE WORLD IS WAITING FOR THE SUNRISE Seitz-Yoder 
YOU'LL NEVER WALK ALONE Rodgers-Schoenfeld 


"ae Comatten Price 1.50 each 





A Sparkling New Goldman Work for that “march down the field” 


MICHIGAN MARCH 
by Edwin Franko Goldman Price 1.50 





The "New Sound for the Marching Band 
THE CHAPPELL GROUP BRASS BAND REPERTORY 


BRASS BAND ON PARADE Erik Leidzen 

FULL SPEED AHEAD (From "The Caine Mutiny”) Max Steiner-Leidzen 

MARCH FOR BRASSES Edwin Franko Goldman-Leidzen 
THE WASHINGTON POST—March John Philip Sousa-Leidzen 


Here is a new series of marches for brasses and percussion which carries forward « proud tradition to be found in 
other parts of the world. There are no problems with clefs or unusual instruments as may be noted from the in 


strumentation which follows 
INSTRUMENTATION 


Condensed Conductor Ist Trombone 

E> Cornet (optional) 2nd Trombone 

Ist Bb Cornet (Ist Bb Trumpet) 3rd Trombone 

2nd Bb Cornet (2nd BoTrumpet) Euphonium (Baritone B.C.) 
3rd Bb Cornet (3rd Bb Trumpet) Tubs 

Ist Horn in E> Drum 

2nd Horn in Eb 


Price 1.50 each 


THE CHAPPELL GROUP 


Buxton Hill Music Corp. Chappell & Co., Inc. DeSyiva, Brown & Henderson, inc. 
Gershwin Publishing Corp. T. 8. Harms Company Williamson Music, Inc. 


RKO Building Rockefeller Center New York 20, N. Y. 











September-October, Nineteen Fifty-four Page 47 





STATE 


MAWAII 


ILLINOIS 


INDIANA 


KENTUCKY 


DATE 


Monthly 
2nd Pat 

Bept 

Lec. (tent.) 

Jan. or Feb 

May 7-14 


April 16-16 
April 29-20 
May 1-3 


Feb 


Feb 


Mar 


Apri 
April 
April 


Jan. 29 
Feb. 6 
Feb. 6 
Feb. 19 


April 16 


4-5 

16 
fret 23 
Nov 6 
Nov. 26-27 
Nov, 26-27 
April 1-2 
April 16-16 


April 29-30 
May 7 


Mar. 13-16 


April 1-2 
April 23 


Sept. 11 


fet 
Nov 18-19 


Jan. 18-15 


Feb. 16-18 
Mar 

April 
April 

May 


Sept 


Nov 
Nov 
Nov 
Jan 

Mar 


Spring 


PLACE 
Honolulu 
Honolulu 
Honolulu 


Honolulu 
Honolulu 


Urbana 


Urbana 


16 centers 
16 centers 


4 centers 
4 centers 


Bloomington 
Various centers 


Various centers 
Indianapolis 


rt. Wayne 


Bouth Hend 
Kvanaville 


Hammond 


Indianapolis 


Indianapolis 


Various centers 
Various centers 
Various centers 
Indianapolis 


Various centers 
Various centers 
Various centers 


Four locations 
Various 
locations 
Various 
locations 
Des Moines 


Des Moines 
Des Moinés 
Western towa 


astern lowa 


Hutchinson 


12 locations 


2 centers 


Somerset 


11 locations 
Bowling Green 


Loutsville 
Lexington 
> 


Loutsaville 
Louleville 


Bowling Green 
Lexington 


Monroe 


Monroe 
Ruston 
Monroe 
Alexandria 
New Orleans 


EVENT (Name of officer or chairman in charge) 


Hawaii Music Educators Association Business Meeting. Alva Retta Murray, Pres., 
Punahou School, Honolulu 

Inter-High School Choir and Inter-High School Band. Alva Retta Murray 

HMEA Hecital. Alva Retta Murray 

Inter-High Choir and Band Concert. Alva Retta Murray 

HMEA Festival. Harold Higa, 1314 Leona S8t., Honolulu 


District Festivals 
Northern and Southern Division State Festivals 
State Music Festiva 


Illinois Music Educators Association Meeting. Thomas 58 tichardson, Pres., 608 8 
Mathews, Urbana 

Illinois All-State Music Activity (high school and elementary). Joint project between 
IMEA, Illinois Grade B« hoot Band Association, and Music Extension, University of 
Illinois. Paul Painter, 608 8. Mathews, Urbana 

District Bolo and Ensemble Contests. M. F. Sprunger, Ass't Ex. Sec'y, Illinois High 
School Association, 11 8. LaSalle St., Chicago 

District Organization Contests. M. F. Sprunger. 

State Solo and Ensemble Contests. M I Sprunger 

State Organization Contests. M. F. Sprunger. 


Indiana School Music Association Annual Meeting (Indiana University). Don Marketto, 
Sec.-Treas., Greencastle High School 

Northern Indiana School Band, Orchestra and Vocal Association Marching and Twirling 
Contest. George Myers, Forest Park, Valparaiso 

ISMA Marching Contest. Don Marketto 

Music Section Meetings, Indiana State Teachers Association. Ivan Warble, Southport 
High School, Indianapolis 

Music Bection Meetings, Indiana State Teachers Association. Robert Drummond, South 
Side High School, Ft. Wayne (General Chm.); Robert Archer, Hoagland School, 
Ft. Wayne (Instrumental); Jeannette Rich, Forest Park School, Ft. Wayne (Vocal) 

Music Section Meetings, Indiana State Teachers Association. Madolin Hackett, Mish- 
awaka High School 

Music Section Meetings, Indiana State Teachers Association. Vocal-—Nancy Durell, Dale 
High School, Dale; Instrumental—Robert Padgett, Mt. Vernon H. 8., Mt. Vernon 

Music Bection Meetings, Indiana State Teachers Association. Vocal—Mrs. Adele Lee, 
William A. Wirt High School, Gary; Instrumental—Carlyle Snyder, George Rogers 
Clark High School, Hammond 

All-State Chorus and All-State Orchestra. Harry Jarrett (Chorus), Sullivan High 
School, Indianapolis; Helen Masha (Orchestra), Ball State Teachers College, Muncie 

Northern Indiana School Band, Orchestra, Vocal Association Business Meeting. George 
Myers 

Indiana Music Educators Association State Convention (Antlers Hotel). Mary Ruth 
Palmer, Pres., Anderson High School, Anderson; James Barnes, Exhibits Chm., 
Indiana State Teachers College, Terre Haute; William Kleya, Program Chm., 
Manual Training High School, Indianapolis. 

NISBOVA Band Contest. George Myers 

District Solo and Ensemble Contests (NISBOVA). George Myers 

District Solo and Ensemble Contests (ISMA). Don Marketto 

State Solo and Ensemble Contest (IMEA). Charles Henzie, Butler University, Indian- 
apolis 

District Organizations Contesta (NISBOVA). George Myers 

Organization Auditions (ISMA). Don Marketto. 

State Organizations Contest (NISBOVA). George Myers 


Vocal Clinites. Lee Kjelson, Shenandoah High School, Shenandoah 
Marching Band Contest. F. BE. Mortiboy, Davenport High School, Davenport 


Auditions for All-State Festival. Paul Nissen, Mason City High School, Mason City 


Music Section Meeting, lowa State Education Association (Drake University). Frank 
Piersol, IMEA Pres., lowa State College, Ames 

lowa Music HMducators Association Convention. Frank Piersol, Pres 

All State Music Festival. Paul Nissen 

Preliminary Music Contest for Solos and Ensembles. P. C. Lapham, Pres., lowa High 
School Music Association, Charles City High School 

Preliminary Music Contest for Solos and Ensembles. P. C. Lapham 

Vinal Music Contest for Solos and Ensembles. P. C. Lapham 

Final Music Contest for Large Groups. P. C. Lapham 


MENC Southwestern Division Biennial Convention. E. E. Mohr, Pres., Colorado State 
College of Education, Greeley. James Barrett, Host Chm., Director of Music, 
Hutchinson Public Schools, and President of Kansas Music Educators Association 

District Music Festivals. BE. A. Thomas, Commissioner, Kansas State High School 
Activities Association, 1300 Topeka Blvd., Topeka 

State Music Festivals. EF. A. Thomas 


Kentucky Music Educators Association Board Meeting. Zaner B. Zerkle, Pres., 433 
Culpepper Road, Lexington 

KMEA District Meetings 

All-State Chorus and Clinic. Helen McBride, Chm., 618 W. Jefferson, Louisville; Claude 
FE. Rose, Co-chm., College Heights, Bowling Green 

Orchestra Clinic. Rubin Sher, Chm., 1646 Beechwood Dr., Louisville; Ernest Lyons, 
University of Louteville 

All-State Band and Clinic. William Combs, 677 Covington Ave., Bowling Green 

Regional Festivals 

KMEA General Meeting. Zaner Zerkle 

All-State Orchestra. Rubin Sher 

State Festivals 
Hugh Gunderson, Western Kentucky State College 
Jean Marie McConnell, Dept. of Extension, University of Kentucky 


Louisiana Music Educators Association Board Meeting. Edward J. Hermann, Pres., 501 
Court House, Shreveport 

All-State Orchestra. Norman Smith, Houma 

All-State Chorus. Mre. Helen Baker, Istrouma High School, Baton Rouge 

LMEA Meeting with Louisiana Teachers Association. Bdward J. Hermann 

LMEA Board Meeting. Edward J. Hermann 

MENC Southern Division Biennial Convention. Wiley L. Housewright, Pres, Florida 
State University, School of Music, Tallahassee, Florida: Mrs. Alma Peterson and 
Rene Louapre, Host Co-Chairmen, Supervisors of Music, New Orleans Public Schools 
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Ad G. SCHIRMER PRESENTS 
2 


NEW CHORAL MATERIAL FOR 


— az alll, 


lted. 


Per 
Copy 


Bach THREE CHORALS, FROM THE “CHRISTMAS ORATORIO”, SATB (10236) 
_ How shall | fitly meet Thee; Ah! dearest Jesus; Rejoice and Sing! .20 


Byles GOD BLESS THE LITTLE THINGS, 2-part children's (10209). .20 

Charles CHRISTMAS SONG, Mixed; Full, (9984) .20 

Deis CHRISTUS NATUS EST! SATB (10111) .20 

Dougherty THE FIRST CHRISTMAS, SSA (10095) 22 

Edwards CHRISTMAS CAROL, SA unchanged, (10139) 

Hanscom NINE TRADITIONAL CHRISTMAS CAROLS, TTBB (9889) 

Jungst (Deis) CHRISTMAS HYMN, 2-part treble (10214) 

Michuad MARY'S LULLABY, SATB (10148) 

Milkey CHRISTMAS IS COMING, SSA (9965) 

Niles IN THAT LOVELY FAR-OFF CITY, SATB (Soprano Solo) (10007)...  .20 
THE LITTLE LYKING, SATB (Soprano Solo) (10110) .20 
SING, ALL MEN! SSA (Soprano Solo) (9913) .20 

O’Hara COME TO THE STABLE WITH JESUS, TTBB (10154) .22 

Robinson A VERY MERRY CHRISTMAS, SSA (10044) . wae 

Vivaldi (Dann) CHRISTMAS LEGEND, SSA (10164) .20 

Warner THE INNKEEPER’S CAROL, SSA (9966) .22 

Weaver WHEN JESUS LAY BY MARY’S SIDE, Mixed; Full, (10055) 22 


JUST PUBLISHED—AN OUTSTANDING NEW SONGBOOK 


CHRISTMAS AND NEW YEAR SONGS from ''Folk Songs of Many Peoples” 
by Florence H. Botsford : 1.00 


20 
30 
.20 
20 
22 


(When ordering, use Octavo Number which follows each listing) 


G. SCHIRMER 


NEW YORK 17: 3 EAST 43rd ST. CLEVELAND 14:43 THE ARCADE LOS ANGELES: 700 WEST 7th ST. 








September-October, Nineteen Pifty-four 


Page 49 





STATE 


LOUISIANA 
(Cont.) 


MARYLAND 


MASSACHU- 
SuTTs 


MICHIGAN 


Page 50 


Keb 
Keb 
April 
April 
May 
May 
May 
May 
June 


April 


April 
May 


Bept 


Sept 
Tere 
Lhex 


Mar 


Mar 
Mar 
Mar 
April 
April 
April 
June 


I 
Z 


‘4 
l 
‘4 


16 


Hammond 
Lafayette 
Lake Charles 
Monroe 
Natchitoches 
New (Orleans 
Alexandria 


Portland 


Madison 
Waterville 
(jardiner 
Bangor area 
South Portland 
Limeston 

Fort Fairfield 
(orono 

Sanford 


Waterville area 


altimore 
Haltimeore 
taltimore 


Baltimore 


College 
College 
College 


Brocktor 


Boston 
Lowell 
Keverly 
Manafield 
Chicopee 
Uxbridge 


Higgine Lake 


Ann Arbor 


6 locations 
% locations 
. 
. 
a locations 
Mast Lanel 


Minneapolis 
Minneapolis 
Minneapolis 
Minneapolis 
. 

Minneapolis 

St. Peter 

Tracy, Thief 


River Falls 
Worthington 
> 


Jackson 


Jackson 
Jackson 
Jackson 
Jackson 


Jackson 
Jackson 
Jackson 
Jackson 
> 


Jackson 
Allison Wells 


EVENT (Name of officer or chairman in charge) 


Music Festivals 

Ktalph Pottle, Southeastern State College 

Willis Ducrest, Southwestern Louisiana Inatitute 

Francis Bulber, McNeese State College 

Harry Lemert, Northeast State College 

Sherrod Towns, Northwestern State College 

Ralph Lacassagne, McDonogh senior High School 
LMEA Festival Planning Meeting. Edward J. Hermann 


Maine Music Educators Association Angjual Meeting Elien F. Blodgett, Pres., KR.F.D 
1A, Gardiner 

Kennebec Valley Concert. Reginald Bonnin, Spring 8St., Skowhegan 

Kennebec Valley Concert. Anthony Tercyak, 125 College Ave., Waterville 

Kennebec Valley Concert. Chester Hammond, 84 Central St., Gardiner 

MMEA Husiness Meeting 

All-State Concerts. Madeline Perazzi, 104 Colonial KRd., Portland 

Northern Maine Vocal Audition 

Northern Maine Inatrumental Audition 

Mastern Maine Audition (University of Maine) 

Western Maine Audition 

Central-Kastern Audition 

MMEA Business Meeting 


All-Maryland State Chorus (Clinic Rehearsals for MMEA—Concert for MSTA). Mildred 
Trevvett, Thurmont 

All-Maryland State Band (Clinic Rehearsals for MMEA—Concert for MSTA). J 
Kupert Neary, Nicodemus Kd., RFD No. 2, Keisterstown 

All-Maryland State Orchestra (Clinic Rehearsals for MMEA—Concert for MSTA) 
David Burehuk, 9604 Lorain Ave., Silver Spring 

Maryland Music Educators Association Annual Luncheon, Business, and Section 
Meetings, in connection with Maryland State Teachers Association Meeting. Thomas 
kK. Lawrence, Pres., 218 Newburg Avenue, Catonsville 25 

All-Maryland Band Festival (University of Maryland). J. Rupert Neary 

All-Maryland Orchestra Festival (University of Maryland). David Burchuk 

All-Maryland Choral Festival (University of Maryland). Mildred Trevvett 


Western Division Workshop. Everett H. Sittard, Chicopee High School 

Northeastern Division Workshop. Wendell 8. Withington, 130 Warwick Rd., Melrose 

Southeastern Division Workshop. Rodney May, 237 Ash St., Brockton 

Massachusetts Music Mducators Association Board and General Meeting. William R 
Fisher, Pres., State Teachers College, Lowell. 

Central Division Workshop. J. Richard Sutcliffe, 365 Pleasant St., Leominster 

MMEA Hoard and Christmas Meeting. William R. Fisher 

MMEA Annual Convention in conjunction with MENC Eastern Division Biennial Con 
vention. Mra. Mary M. Hunter, Pres. of Kastern Division, Peabody Conservatory 
of Musik Baltimore, Md William R. Fisher, MMEA Pres Daniel D. Tierney 
Host Chm., Director of Music, Boston Public Schools 

All-State Concert (Symphony Hall). Wendell 8S. Withington 

MMEA General Meeting and Clinic. (State Teachers College). William R. Fisher 

Northeastern District Festival. John A. Finnegan, Beverly High School 

Southeastern District Festival. James L. Gallo, Rumford Ave Mansfield 

Western District Festival. Everett H. Sittard 

Central District Festival. Mrs. Helen M. Ryan, 1 Seagrave St., Uxbridge 


Michigan Must Educators Association Planning Conference (Birch Lodge). John 
Merrill, Pres., 1803 Abbott, Ann Arbor tobert Dierks tjoard of Hducation, Port 
Huron 

Tenth Annual Midwestern Conference of School Vocal and Instrumental Music (Uni 

versity of Michigan). Allen P. Britton, University of Michigan 

Music Workshops for Kural Classroom Teachers. Marguerite \ Hood, University of 
Michigan, Ann Arbor 

State Band and Orchestra Festival. Fred Weist, Pres., Michigan School jand and 

Orchestra Association 

District Choral Festivals. Robert Dierks, Pres., Michigan School Vocal Association 

District Vocal Solo and Ensemble Festivals. Robert Dierks 

Inestrumental Solo and Ensemble Festival (Senior High School). Fred Weist 

Inetrumental Solo and Ensemble Festival (Junior High School). Fred Weist 

State Choral Festivals. Robert Dierks 

MMEA Business and Planning Meeting (Michigan State College). John Merrill 


Minnesota Music Educators Association Board Meeting. Karl W. Bohm, Pres., 4072 
Vernon Ave., St. Louis Park 

Music Section Meeting, Minnesota Education Association (Radisson Hotel). Karl W 
Bohm 

All-State Orchestra and Chorus (Minneapolis Auditorium). Paul Heltne Orchestra 
Chm., High School, Austin. Robert Myers, Chorus Chm., High School, Albert Lea 

MMEA Annual Mid-Winter Clinic (Radisson Hotel). Karl W. tohm and Paul Ivory 
Local Chm., University of Minnesota 

District Contests 

State Regional Contests. Paul M. Oberg, Ex. Sec., Minnesota Public School Musik 
League, University of Minnesota, Minneapolis 


MPSML District Clinics. Paul Oberg 


Missiasipp! Music Educators Association Board Meeting. Henry Schultz, Pres., Tupelo 
City Schools 

Band and Orchestra Division Meeting 

State Band Clinic. Ollie Williams, Band Pres., Webb 

State Orchestra Clinic. Frank Crockett, University. 

MMEA Annual Meeting in conjunction with Mississippi Educators Association Con 
vention. Henry Schultz 

District Choral Festival 

District Instrumental Solo and Ensemble Contest 

State Choral Feetival. Mrs. Paul Gerard, Cleveland Consolidated Schools 

State Band Festival. Ollie Williams 

District Piano Festival 

State Piano Festival. Mrs. Vernon Bell, Coffeeville 

Reading and Choral Technique Clinic. Ernestine Ferrell, Carr Central High School 
Vicksburg 
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Complete 


75¢ each instrument 


Pupil's Books 


Significant Theory Course! 
By H. OWEN REED 
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ynder one cover 
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Ear Training 
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he text 
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book. 


America’s Foremost OR 
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EASY STEPS TO THE ORCHESTRA 


By Marjorie M. Kell 
, & Mouri 
Book er aurice D. Taylor 
One — For Strings Only 


Beginn 
ing method 
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Each Book 85¢ 
240 Page Conductor Score & Manuel $4.50 


INTERMEDIATE STEPS TO THE BAND 
by Maurice D. Taylor 
ideal follow-vP to any beginner § method 31 lessons 
_ 283 studies — 57 favorite melodies. A complete 
study course for medium grade ensembles, ONY combin- 
many examples 


ation of instruments OF individual use 
of simple on d rhythm patterns Register 
development stu ed at all times to retain 


the instrument in a 
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fret 27-20 


April 
May 6-7 


June-Aug 


July 


July 


Sept. 12 


Oct. 28-29 
Nov. 18-20 
Nov 18-20 
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April 22-2 


Oct. 14-15 
Nov, 18-18 


January 
February 
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March $1- 
April 2 
April 15 
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Nov. 12 
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Feb. 12 
Feb. 20 
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March 
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May 19-21 


ird Maturday 
of each month 


EVENT (Name of officer or chairman in charge) 


Kansas City Music Section Meeting, Missouri State Teachers Association. Keith Collins, MMEA 
Vres., Sikeston, Robert Milton, 1840 EB. 80th St., Kansas City 

Kansas City All-State Chorus. Marvin Gench, Jr., Public Schools, St. Joseph 

Columbia Missour! Music Educators Association State Clinic. Keith Collins 

Columbia All-State Band and All-State Orchestra. J. R. Huckstep, Band Chm., Raytown. Harold 
Lickey, Orchestra Chm., Marshall 

Maryville Holla District Competition-Festivals 

Cape Girardeau 

Kirkaville 

(Chillicothe 

Springfield 

Warrenasbure 

Columbia State Contests. Paul W. Mathews, University of Missouri, Columbia 

Columbia All-State Music Camp (University of Missouri). George C. Wilson, University of 
Missouri 


In-Service Education Music Workshops. State Department of Public Instruction, 0. M 
Harteell, State Music Supervisor, Helena 
Montana Music Educators Association State Conference (School of Music, Montana 

State University). Duff Harstad, Pres., 807 Tracy Ave., Bozeman. Steve Niblack 
Local Chm., County High School, Missoula 

Helena Music Section Meetings, Montana Education Association 

Missoula 

Billings 

(jreat Falls 

Wolf Point 

Cireat Falls Inter-School Musik Activities Committee, Montana High School Association. OO. M 
Hartesell, Chm 

Billings District Music Festivals. Rex Dalley, Exec. Sec., Montana High School Association 
Helena 

Hhutte 

(jlasgow 

Cilendive 

(jreat Falls 

Hamilton 

Havre 

Hlelena 

Kalispell 

Lewistown 

Miles (City 

Missoula 

Pientywood 

M oula Arts Festival (College of Fine Arts, Montana State University), Luther A 
Richman, Dean 

Missoula State Band, Orchestra and Chorus Festival; Solos and Ensembles (School of Musi 
Montana State University). Sponsored by MHSA. Stanley M. Teel, Chm 

Billing © Workshop for Elementary Classroom Teachers (Kastern Montana College) 
Alfred Humphreys, Billings 

Havre sic Workshop for Elementary Classroom Teachers (Northern Montana College) 
lara Kjerstad, Havre ° 

Missoula 0 hops in Music Education (School of Music, Montana State University), Luther 
A. Kichman 

Missoula ontana Music Week. Sponsored by the School of Music, Montana State University 
and Montana State Music Teachers Association (Private Teachers). Luther A 
Richman 

Missoula Iiigh Behool Music Camp (School of Music, Montana State University), Luther A 
Richmar 


Beatrice Nebraska Music Educators Association Executive Board Planning Conference. Ivan C 
Caldwell, Pres., Albion High School, Albion; Louis Burkel, Local Chm., 511 N. 9th, 
Beatrice 

Dietrict centers ’ Bection Meetings Nebraska Stat Education Association 

Beatrice MEA Convention and Clinic. Ivan ©. Caldwell and Louis Burkel 

Beatrice All-State Chorus, Band and Orchestra, Robert L. Ellsworth, Band Chm., Box 321, Curtis; 
Alfred Rh. Blinde, Chorus Chm 823 KBox Butte Ave., Alliance Merton V. Welch, 
Orchestra Chm., 207 8. Tenth, Norfolk 

Bcottsbluff Dvistrict Music Contests 

Peru, Wayne 

Fremont 

Geneva 

North Platt« 

Holdrege 

O'Neill 

Fullerton 

Linceln ‘ atival (University o Nebraska). Bruce Kendall, Temple Building 

of Nebraska 


Manchester © Bection Meeting, New Hampshire State Teachers Association. Band Chm 
ternard Williama, Laconia. All-State Chorus Chm Paul Robbins, Charlestown 
Steele Hill New Hampshire Music Educators Association Conference. Blanche Bailey, Sunapee 
Laconia 
. NHMEA Meeting. A. Irving Forbes, Pres., Kittery Point, Maine 
s Bolo and Ensemble Festiva 
° NHMEA Meeting. A. Irving Forbes 
Claremont All-State Concert Festival, Walter Paskevich, 265 Broad St., Claremont 


° Teachers Inetitute. State Dept. of Education, Alice Baumgarner Director Arts 
Education, Concord 

. State Auditions Festival or Regional Auditions Festivals 

° NHMEA Meeting. A. Irving Forbes 


Atlantic City All-State Orchestra and Chorus Concert. Roy Lenox, Co-ordinating Chm., Leonia Higt 
School. Sectional clinic meetings, Marian Constable, Chm., Bergenfield 
Atiantic City Department of Music of the New Jersey Education Association Annual Meeting 
Henry FP. Zimmerman, Pres., 117 BE. Westfield Ave., Roselle Park 
Newark All-State Orchestra and Chorus Concert. Father Martin Burne, Concert Mer., St 
Benedicts Academy, Newark 
. Opera Guild Junior and Senior High School Opera Festival 
Atiantic City Repeat Performance, All-State Orchestra and Chorus for National Association of 
ondary-School Principals convention 
3 locations Regional Band Concerts 
° All-State Band Clinic and Concert 
Jersey City Junior High School Choral Festival (State Teachers College) 
Montclair Instrumental Ensemble Festival (State Teachers College) 
Trenton High School Choral Festival (State Teachers College) 
Asbury Park Department of Music Workshop Clink Hotel Berkeley Carteret Mre. Miriam Hoff 
meister, Trenton, chmn. Stanley Apalach, Clifton, exhibits chmn. Ernest Erafeld 
Nutley, Program chmn 
Rowelle Park Department of Music Board of Directors Meeting. Henry P. Zimmerman 
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/deal for Schools, Homes, libraries and Camps! 


Outstanding favorites everywhere . . . because these books contain the best copy- 
rights from the catalogs of Robbins, Feist and Miller . . . bound in colorful “*Duro- 
Style’’ covers for lasting use . . . published in handy compact editions . . . proven 
successes with every singing group . . . many songs are arranged for four-part male 


ee 


and mixed voices as well as for piano and voice. 
Edited by HUGO FREY 


ALL-AMERICAN SONG BOOK 


155 Songs—144 Pages. Contains almost fifty 
coyrighted songs, including Singin’ In The 
Rain, When | Grow Too Old To Dream, My 
Reverie, Over The Rainbow, etc.—plus over 
120 other favorite song classics. 


MERRILY WE SING 


176 Songs—144 Pages. A noteworthy book 
that has become standard with et groups 
from coast-to-coast. Includes M-O-T-H-E-R, 
Peggy O'Neil, I'm Sorry | Made You Cry, 
Ja-Da, K-K-K-Katy, etc. 


FIFTY FAMOUS FAVORITES 
and Fifty Other Favorites 


100 Songs—96 Pages. Years of experience 
and research made possible the publication 
of this book. Contains numerous copyrights, 
including Diane, Charmaine, Dear Old Girl, 
When You Wore A Tulip, etc. 


SONGS OF THE GAY NINETIES 


104 Songs-—%6 Pegs. This revised edition 
contains the best collection of Gay Nineties 
songs published. Arranged for piano and 
voice, several for four-part male and mixed 
voices—all suitable for unison singing. 


GOLDEN TREASURY SONG BOOK 
148 Songs—144 Pages. An unusual book 


containing special sections devoted to 
“Barber Shop Harmony” arrangements and 
responsive readings. Contains many songs 
never before available in @ collection, includ- 
ing Give A Man A Horse He Can Ride, etc. 


GEOFFREY O'HARA HARMONY HYMNS 


116 Hymas—96 Pages. This is the first hymn 
book arranged in medium keys and full chords 
in the piano accompaniment. Contains Hold 
The Fort, Rock of Ages and others, including 
Geoffrey O'Hara's compositions. 





AMERICA SINGS 
188 Songs—144 Pages. Over one million 


copies of this nation-wide favorite have been 
sold! Contents include patriotic songs, hymns, 
folk tunes and many copyrights found only in 
Robbins song books. 


SONGS FOR AMERICA 


163 Songs—144 Pages. Contains copyrights 
from Robbins and Feist catalogs plus national 
songs, ballads, campfire melodies, etc. The 
songs are arranged either as solos, duets, trios 
or quertettes. An excellent collection. 


AMERICAN COWBOY SONGS 


69 Songs—96 Pages. This edition has been 
augmented with many important copyrights. 
Contains When The Moon Comes Over The 
Mountain, I'm An Old Cowhand, Roll Along 
Prairie Moon, Leanin’ On The Ole Top Rail, etc. 


STEPHEN FOSTER immortal Melodies 


87 Titles—96 Pages. The songs in this col- 
lection are arranged either as solos, duets, 
trios or quartettes. Contains several Stephen 
Foster songs heretofore unavailable, and its 
popularity with singing groups attests to its 
value. 


101 HYMNS OF THE HOUR OF CHARM 


101 Mymas—80 Pages. An inspiring book 
containing the most requested hymns heard 
on the famous “Hour of Charm" radio pro- 
gram. Includes My Task, Brighten The Corner 
Where You Are, The Old Rugged Cross, etc. 


UNIVERSAL HYMNS 


114 Hymas—96 Pages. An excellent collec- 
tion of the world's most famous hymns, of 
every faith. Includes Shepherd Show Me How 
To Go, Mother Dearest Mother Fairest, The 
Eastern Gate, God Of Our Fathers, etc. 


Price 60c each 
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STATE DATE PLACE 


BNEW MEXICO Hept.4 Albuquerque 


Get. 11 Las Cruces 
ot. 27-29 Albuquerque 
November 4 centers 
December 
Lien, 2-3 Las Cruces 
Jan. 27-29 Albuquerque 
February ° 
March 
March 26-26Truth or 
(Consequences 
March 26 Carlebad 
April2 Clovis 
April Helen 
April Va 
May ‘ 


NEW YORK 


Arcade 
Fayetteville 
Mexico 
Fredonia 
Potedam 
Farmingdale 
(joshen 
Katonah 
New Hartford 
Penn Yan 
Platteburg 


Saratoga Springs 


Waterloo 
Waverly 
Dee Stamford 
White Plains 
lec. 2 Hochester 


April 20 Port Cheater 

May 6-7 Amityville 
Caledonia 
Fredonia 
Ithaca 
Olean 
Valhalla 
Piattebure 
Canisteo 
Gliens Falls 
Hancock 
Mohawk 
Poughkeepsie 
Byracuse 
Maat Aurora 
Potsdam 
West Winfield 


NORTH (jreenasboro 
CAROLINA 


(jreensboroe 


(jreensboro 
(jreenasboro 
4 locations 


Durham 
Davidson 
Durham 
Davidson 
2 Cullowhee 
. 


Cullowhee 
Hhoone 
(jreensboro 
Raleigh 
Wilmington 
Greenville 
High Point 
Salisbury 


April 20 Greensboro 


April 28 Greensboro 
June Chapel Hill 
> > 


et. 20 Fargo 


Oct. 20-21 Fargo 


Nov. & Jan ° 
Dec, 9-11 Columbus 


. 15 locations 
. 


Feb. 2 
March 5-8 Cleveland 


March 56,12 15 locations 
19,26 

April? . 

April 23 ° 


EVENT (Name of officer or chairman in charge) 


New Mexico Music Mducators Association Business Meeting. Gregg Randall, Pres., 
Las Cruces High School 

Southwest District Choral Clinic. Ronald Wynn, Truth or Consequences 

Music Section Meeting, New Mexico Education Association. Gregg Kandall 

All-State Band, Orchestra and Chorus Audition. Gregg Kandal! 


Southwest District Instrumental Clinic. Ronald Wynn 
NMMEA State Clinic (University of New Mexico). Gregg Randall 
Music Section Meetings, District Mducation Association Meetings 


Southwest District Music Festival. Ronald Wynn 


Southeast District Instrumental Festival. Justin Bradbury, 1109 Watson Bivd., Artesia 
Southeast District Vocal Festival. Justin Bradbury 

Central District Music Festival. Bill Jones, Belen High School 

Vaughn Invitational Music Festival. Merlin Eppley, Vaughn High School 

Northern District Music Festival. Douglas Cornwall, Clayton High School 


New York State School Music Association Director's Summer Clini Harry King, 
Fredonia State Teachers College 
Sectional All-State Programs 
Anthony M. Garruso, Central School 
C. Richard Rhoades, Central School 
Sheldon Blank, Central School 
Harry King, State Teachers College 
Horace LB. Kowman, State Teachers College 
Paul A. Erianeon, High School 
Frederick J. Batorski, Central School 
Walter Finlaveon, High School 
James Buffan, Central School 
Lester Bascom, Central School 
Lynn Wilkie, Peru Central School 
Robert Meade, High School 
Ronald Cox, Central School 
Arthur Rae, High School 
Dan Mincarelli, Central School 
Wilbur D. Lockwood, Pleasantville High School 
NYSSMA State Conference, Burton E. Stanley, Pres High School, Cortland; Dean 
Harrington, Sec.-Treas., Hornell High School 
Spring Music Festivals 
Clement Barton High School (Vocal and Piano) 
Robert Cleveland, High School 
Norman LeBlanc, Central School 
Francis Diers, State Teachers College 
Conrad ie . Ithaca College 
Robert High School 
Toletta Atwell, Juntor High School (Instrumental only) 
Lozere Thompson, Keeseville Central School 
Hugo Winterhalder, Central School 
Maurice Whitney, High School 
Koy Wilkinson, Central School 
‘ Laurie Snyder, Central School. (Vocal and Piano) 
Luther Hawkins, High School 
Parker La Bach, Syracuse University 
Robert Hudson, High School 
Horace B. Bowman, State Teachers College 
Joseph Stutzeman, Central School (Instrumental only) 


North Carolina Music Educators Association Executive Committee Meeting (Woman's 
College University of North Carolina) Robert Carter, Pres., East Carolina 
College, Greenville 

Business Meetings of Choral, Orchestra tandmasters Associations (Woman's College, 
University of North Carolina). Choral Chm.—Chariles C. Taylor, High Point 
Orchestra Chm Nicholas Erneston, Appalachian State Teachers College, Boone 
Band Chm Paul R. Bryan, Duke University, Durham 

Piano Association Business Meeting and Clinic (Woman's College, University of North 
Carolina). Mra. Eugene Johnston, Mooresville 

NCMEA Annual General Conference (Woman's College, University of North Carolina) 
Robert Carter 

All-State Band Clinics 

State Solo and Ensemble Contests 
Mastern (Instrumental). Paul R. Bryan 
Central (Vocal). Kenneth Moore, Davidson College 
astern (Vocal). Paul R. Bryan 
Central (Instrumental). Kenneth Moore. 

Weetern (Instrumental and Vocal). David Price, Western Carolina College 

Music Section Meeting, North Carolina Education Association. Kobert Carter Mrs 

. Margaret Marsh, (hm. Classroom Teachers, Greensboro 

District Orchestra, Band, Choral and Piano Contests 
David Price 
Gordon Nash, Appalachian State Teachers College 
Herbert Hagelman, 3206 Madison Ave., Greensboro 
Harry Cooper, Meredith College 
Sam Taylor, New Hanover High School, Wilmington 
Kenneth Cuthbert, Hast Carolina College. 

Charles C. Taylor 
Vocal Chm Marvin Wigginton, Catawba College. Instrumental Chm Richard 
Southwick, 943 Maple Ave., Salisbury 

State Instrumental Contest (Orchestra, Band, Piano). Welton Marquis, Chm., N.C 
Contest-Festivals, Woman's College, University of North Carolina 

State Choral Festival. Welton Marquis 

All-State Band Clinic. Karl Slocum, University of North Carolina 

All-State Orchestra 


North Dakota Music Educators Association Executive Board Meeting, Harold Van 
Heuvelen, Pres., Bismarck Public Schools 

NDMEA State Convention, All-State Orchestra and Band Clinic. Ruth Lawrence and 
H. O. Berquist, Co-Chm., Fargo Public Schools 


Five Region Orchestras (selected). Charles Benner, 620 Compton Rd., Cincinnati 

Ohio Muaie Education Associatior State Convention (Niel House) tichard Stocker 
Pres 214 Sunnyside Place, wingfield; Kenneth Keller, Host Chm Board of 
Education, Columbus 

District Conferences. Ralph Gillman, Board of Education, Akron 

All-State Orchestra (selected from Regions). Charles Benner 

MENC North Central Division Biennial Convention. Harriet Nordholm, Pres., Michigan 
State College, Mast Lansing 

District Solo and Ensemble, Band, Orchestra and Chorus Competition. R. Donald Stump 
McKinley High School, Canton 

State Final Solo and Ensemble Regional Competition. R. Donald Stump 

State Final Band, Orchestra and Chorus Competitions. R. Donald Stump 
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that give your students greater appreciation of Magnavox “Classmate.” For additional infor- 
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Feb. 24-26 
March 
April 2 
April 27-29 
May 6-6 
May 21 


fept. 17 
Oct. §-9 


March 


April 14-16 


April-May 


Sept. 10 
jept. 11 
Lec, 2-4 
Jan. 18-16 
Feb. 3-6 

Feb. 17-19 
March 8-6 


March 10 
March 17 
March 
April 1-2 
April 14 
April 
April 28 
May 2-14 


Bept. 1 
Oct. 28 
Dec. 1 
Jan 

June 


12 
16 


fet 
Jan 

Feb 
April 


28-29 

6.48 

4-6 
14 


March 26-2¢ 


April 
April 
April 
April 
April 
April 


20 

19 Minersville 

24-26New Wilm 
> 


16 
23-26 


éu 


16 


PLAC 
6 locations 


Oklahoma 
Oklahoma 


Stillwater 
Stillwater 


Norman 
Norman 


ll centers 
Stillwater 
Norman 

Oklahoma 


hugene 
Corvallia 
Portland 


Kugene 


8 locations 


State 


State Colle 
Harrisburg 


9 locations 
> 


Slippery Rock 
> 


Harrisburg 
Aliquippa 


Providence 

Providence 

Providence 

Providence 
> 


Huron 
Huron 


Kimball 
Hrookings 
Kimball 
Mobridge 
Watertown 
Vermillion 


Sioux Falls 


Madison 
Redfield 


Aberdeen 
Mitchell 
Mobridge 
Vermillion 
Brookings 


Aberdeen 
Madison 


Nashville 


Memphis 
Nashville 


Knoxville 


Bristol 
3 divisions 
. 


Memphis 
Memphis 
. 


Nashville 


Dallas 
Dallas 


16 locations 


College 


’ locations 
> 


ke EVENT (Name of officer or chairman in charge) 


Regional Marching Band and Twirling Contests. Dale E. Williams, High ‘School, 
Black well. 

OMEA Orchestra. Dale E. Williams 

Oklahoma Music Educators Association State Convention and Board of Control Meeting 
Ida Creekmore, Pres., 4001 East lith Place, Tulsa 

All-State Chorus and Choral Directors Clinic. J. K. Long, A. and M. College 

Oklahoma Band Clinic. Max A. Mitchell, A. and M. College, Stillwater 

All-State Band. Leonard Haug, University of Oklahoma, Norman 

All-State Orchestra and String Clinic. Walter Haderer, University 


Norman 


city 
ity 


Stillwater 


of Oklahoma, 


District Elimination Meets 
State Finals for Vocal. L. N. Perkins, A. and M. College 
State Finals for Instrumental. Robert Ross, University of Oklahoma 


City OMEA Board of Control Meeting. Ida Creekmore. 


MENC Northwest Division Planning and Leadership Conference 

Oregon Music Educators Association Annual Conference. John A 
Oregon State College 

Music Section Meeting, Oregon Education Association (for Elementary Teachers) 
State Band 

MENC Northwest Division Biennial Convention, in conjunction with Annual University 
of Oregon Music Educators Conference. A. Bert Christianson, Pres., Central Wash 
ington College of Education, Ellensburg, Washington 

District Contest-Festivals 


O'Connor, Pres., 


All- 


Pennsylvania Music Educators Association Conference Planning Committee. William 
©. Roberta, Vice-Pres., $1 West Washington St., Wilkes-Barre 

PMEA Executive Council Meeting. W. Paul Campbell, Pres., 1207 W 

PMEA Annual Conference, William ©. Roberts, Chm., Russell 
Chestnut St., Harrisburg 

MEA District High School Orchestra Festivals. 

MEA State High School Orchestra Festival. 

MEA Diatrict fligh School Chorus Festivals. 

snnsylvania Forensic and Music League County Contests. Frederick E 

University of Pittaburgh 

[A Collegiate Orchestra Festival 

[LA State High School Chorus Festival. 
Collegiate Band Festival (Westminster 

ML, District Contests. Frederick E. Lange. 
District High School Band Festivals. 
Collegiate Chorus Festival (State Teachers College) 
State Contests. Frederick EB. Lange. 
State High School Band Festival 
State High School Band Festival 


Main St., Palmyra 


ge 
Shuttleaworth, 121 


Lange, Ex. Sec., 


Pp 
p 
p 
Pp 


Mary Giant, 115 N. 4th St., Minersville 


ington College) 


Bast (Harrisburg Catholic High School) 


West (Aliquippa High School) 


ZESEEUEEE 


All-State Activities Meeting. 

General Meeting in cooperation with Rhode Island 
Final Planning Meeting for Festival and Convention 
Clinica-sectional 
Rhode Island Music 


Institute of Instruction 


Educators Association Annual Meeting 


Piano and Choral Clinic 
Woodwind Clinic 

Band Clinic 

State Festival 


Section Meetings, South Dakota Education Association 
All-State Chorus an Orchestra and South Dakota Music 

Annual Meeting. Harold Hamaker, Pres., Senior High School, 
State Regional Music Contests 

Kegion V. Inatrumental Solo and Small Ensemble Contest 
South Dakota State College Band Clinic. Carl Christiansen, Chm., 

Region V. Vocal Solo Contest 

Solo and Ensemble Contest 

Region Ill, Bolo and Ensemble Contest. 

Solo and Ensemble Contest 
Klementary School Instrumental Musi« 

Bandmasters Association 


Music 


Educators Association 


Mitchell 


Brookings 


Contest. Sponsored by the South Dakota 


Aberdeen 


School 


Chm., 
High 


the SDBA. Arthur Schwuchow, 
Sponsored by South Dakota 
*res., Lemmon, South Dakota 


All-State Band sponsored by 
State Regional Music Contests 
Association. BE. C. Coddington, 
Large Group Contest 
Large Group Contest 
Large Group Contest 
Large Group Contest 
Region fy 


Contest 
Region II Contest 


Musi 


Board Meeting. Carolyn B. MeCalls, Pres 
Bays, General Chairman 
Meeting. W. R. Bonson, Jackson 


Carolyn McCalla, Robert fk 


Tennessee Music Educators Association 
289 N. McLean, Memphis. Robert E 

West Tennessee Music Educators Association 

TMEA First State Convention (Peabody College) 

Gen. Chm 

Tennessee Educators Association Meeting. Marie Hutchinson, 

Kingsport 

Kast Tennessee Marching Competition Festival 

Kast Tennessee Junior Band Clink 

Kast Tennessee Senior Band Clinic 

West Tennessee Junior High School Vocal Clinic 

West Tennessee Senior High School Vocal Clinic 

Kast Tennessee Solo and Ensemble Festival 

Kast Tennessee Inatrumental Competition Festival 

West Tennessee Band and Instrumental Clinics, W. R. Bonson 

Middle Tennessee Band and Orchestra Association Business Meeting (Peabody College) 


Bays 


East 1106 Catawba 8t., 


A. E. Paluzzi, Tennessee High School 


Mary K 304 N. Claybrook 


Mary K. 


Reynolds 
Reynolds 


Texas Music Educators Association Planning Conference. Robert E. Fielder, Pres 


526 Meander, Abilene 


State Fair--TMEA Festival featuring All-State Orchestra and Chorus. Harry Barton, 


Choral Clinte-Workshops F. W. Savage, Director of Music Activities, University 


Interecholastic League, Austin 
Highland Park High School, Dallas 
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STATE DATE PLACE 


TEXAS (Contd.) Fall 12 regions 
Feb. 9-12 Dallas 
March-May 12 regions 


UTAH Oct. 7-9 Salt Lake City 
Jan. 22 Salt Lake City 
(tent.) 
VERMONT Wet Burlington 
Oct. 19 Barre 
January ° 
(tent.) 
May Burlington 
May Kutland 
VIRGINIA Sept. 18 ° 
ret. 28 lhtichmond 
ct. 29 Richmond 
Dec. 3-5 Arlington 
Feb. 4-6 3 sections 
Feb. 18-20 Kast and West 
March 12 7 districts 
March 19 7 districts 
June 20-27 Massanetta 


Springs 


WASHINGTON Sept. i} ° 

Fall Various centers 

Oct 10 locations 

° Various centers 

Spring Various centers 
WEST Sept. 26 Charleston 
VIRGINIA 

Oct. 14-16 Charleston 

Oret 25 Athens 

Feb. 17 Morgantown 


Feb. 1! 19 Morgantown 
March 31 Beckley 


April 2 

April 12 locations 

May Hiuntington 
WISCONSIN Aug Madison 

Nov. 3 Milwaukee 

Nov. 4-5 ° 

Jan Madison 

March-April 

lay ° 

May ° 

July Madison 
WYOMING Sept Laramie 

tet ( asper 

Nov Torrington 

Nov.-Feb Southwest 

District 
Nov.-March Northeast 
District 

lien (aasper 

Te (Casper 

Jan Laramie 

April ° 


September-October, Nineteen Fifty-four 


EVENT (Name of officer or chairman in charge) 


Clinics and All-State Tryouts 
TMEA Convention. Robert KE. Fielder and TMEA Board 
Regional Competition Festivals. F. W. Savage 


Utah Music Educators Association Annual Convention. All-State Orchestra and Chorus 
Ronald LD. Gregory, Pres., University of Utah 
UMEA Midwinter Clinic, sponsored by Utah High School Activities Association, Horace 
Rose, Ex. Sec., 19 West South Temple, Salt Lake City 


Music Section Meeting Vermont Education Association Convention Virgilio Mori 
VMEA Pres 78 Brook St Barre 

Winooski Valley Music Festival. Virgilio Mori 

VMEA Mid-Winter Meeting. Priscilla Bedell, 22 Centre St., Bellows Falls 


Vermont Music Festival. Lyman Hurd III, Burlington 
Vermont Audition Festival. George Low, Kutland 


Virginia Band and Orchestra Directors Association Meeting, Phillip Fuller, Fairfax 
High School, Fairfax 

Virginia Music Educators Association Board of Control Meeting. Sidney Berg l’res 
Maury High School, Norfolk 

VMEA Meeting in conjunction with Virginia Education Association Convention, Sidney 
here 

Twelfth Annual All-State String Orchestra. Dorothy Baumle, Washington-Lee High 
School, Arlington 

All-State Bands. Phillip Fuller 

All Sectional Choruses. Charles Lamphere, 6408 Monument Ave Richmond 

District Choral Festivals. Sidney Berg 

District Inetrumental Festivals. Sidney Berg 

Sixteenth Annual Virginia Music Camp. Lester 8. Bucher, State Board of Mducation 
Richmond 


Washington Music Educators Ase'n Board Meeting. Pdward Krenz, Pres., 622 Fifth Bt 
Puyallup 

District Meetings 

Music Section Meetings in conjunction with the Washington Kducation Association 
annual teachers institutes 

Elementary Clinics and Reading Clinics sponsored by various districts and colleges 

District and County Solo and Ensemble, Band, Orchestra, and Choral Competition 
Festivals 


West Virginia Bandmasters Meeting. James Rathburn, Huntington Central High School, 
Huntington 

Music Section Meeting, West Virginia Education Association. Clifford W Brown 
WVMEA Pres., West Virginia University, Morgantown 

West Virginia College Music Educators Meeting (Concord College). Harold Orendorff, 
Glenville State College 

All-State College Orchestra. Weldon Hart, West Virginia University, Morgantown 

WVMEA State Music Conference and Executive Board Meeting. Clifford W. Krown 

All-State Orchestra and Chorus Festival, Glenn Sallack, Orchestra Chm Woodrow 
Wilson High School, Beckley Lorraine Mason, Chorus Chm., Morgantown High 
School, Morgantown 

District Band Festivals. James Rathburn 

State Band Festival. James Rathburn 


Klementary Clinic and Workshops. G. Lloyd Schultz, State Supervisor of Music, 147 
Capitol St., Madison 

Wisconsin School Music Association Annual Meeting in conjunction with Wisconsin 
Education Association Convention. Robert Johnson, WSMA Pres., 807 W. Brown 
Waupun; H. C. Wegner, Sec., 210 State St., Madison 

Clinics and Workshops 

Mid-Winter Music Clinic. Emmett Sarig, Extension Director, University of Wisconsin 
Madison 


District Festivals. H. C. Wegner 
State Festival. H. C. Wegner 
Summer Music Clinic. Emmett Sari«¢ 


Band Day (University of Wyoming). Edgar J. Lewis, Division of Musk University 
of Wyoming 

Wyoming Music Kducators Association Business Meeting. Caryl Alexander res 
High School, Lander; A. L. Samuelson, Sec.-Treas., 1077 W. 20th, Casper 

Kast Central District Clink 

Interschool Concerts 


Interschool Concerts 


State Clinic. A. L. Samuelson 

WMEA Board Meeting 

Reading Clinic. Edgar J. Lewis 

District Festivals. James Jiacoletti, Ex. Se« Wyoming School Activities Association 
School Administration Building, Cheyenne 
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Cundy- 
BETTONEY 


EBONITE CLARINET 


YOUR BEST BUY 
IN EBONITE! 


Compare THREE-STAR EBONITE 
with any Ebonite Clarinet ~N 
made on an overall basis 

of performance, looks, 
durability and price. You'll 

agree that it has no equal 

Price of $120. includes fine, 

fitted case and Federal Tax 


Cundy- 
BETTONEY 


FLUTES - PICCOLOS 


PLATED OR STERLING SILVER— 
THERE'S A CUNDY-BETTONEY 
PRICED FOR YOUR BUDGET! 


Musicians all over the world 
acclaim Cundy-Bettoney 
Flutes and Piccolos for 
the ease with which they 
speak, accuracy of scale, 
uniformity of response, 
beautiful workmanship and 
reasonable price. Piccolos 
priced from $130.— 
Flutes from $140 


Keywork on all Cundy-Betteoney instruments 
is guaranteed against breakage in normal use. 


FREE! New Catalog 


write to 


Cundy-BETTONEY Co., Inc. 


HYDE PARK, BOSTON 36, MASS 


America’s oldest end largest menufacturer of woodwinds 
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A Small School Can Support a Madrigal Group 


HEN several vocal teachers get 
together, the conversation inevi 
tably turns to ways of obtaining 


aml maintaining the interest of their 
groups. Usually the organization of small 
ensembles is suggested as one solutior 
One of the most effective and unique en 
sembles is a madrigal group. However 
the teachers’ usual objection is that their 
high schools are too small for such a 
group 

In our school of approximately tw 
hundred students, we have had a madrigal 
group for eight years. It is a marvelous 
way to create and maintain interest is 
the vocal program. Because of the mu 
sical worth of madrigals the group gives 
the students an indication of the intrinsix 
value of music. Specifically, it helps the 
madrigal members and the entire school 
population to appreciate the music and the 
composers of this delightful song form 
Ordinarily, music classes and large pert 
formance groups do not spend time on 
the study of madrigals. Through partici 
pation in and understanding of the fif 
teenth, sixteenth, and seventeenth century 
music, the madrigal singers in our group 
learn to enjoy it. Since an entire program 
of madrigals is more than the average 
audience can consume, we vary our pro 
grams by singing other types of musi 
ie folk songs or spirituals 


Selecting Voices 


Although the most authentic madriga! 
rroup we uld have only one voice for eaci 


not advisable to follow thi 


sm 


procedure in high school. There are many 
reasons why at least two voices should 
be assigned to each vocal part. High 
school students, because of their youth 
and lack of experience, are usually to 
unpredictable in performance to entrust 
a part to only one singer. They know 
that a gocd physical condition is an im 
portant factor in singing. However, they 
will, at times, forget it. This leads t 
abuse of the vocal apparatus, ic., yelling 
themselves hoarse at an athletic event 
Almost any school has enough talent 
to supply the minimum of voices. It is a 
good idea to have six girls because many 
madrigals employ a second soprano part 
Select (through the regular fall voice 
classifications) two first sopranos, tw: 
second sopranos, two altos, two basses, 
and two tenors. Of course, it may he 
difficult to find two changed tenors in a 
small school, but remember that their 
voices need not have much power since 
the group is small. Careful cultivation of 
the half-voice and the falsetto in the upper 
register will ease the tenor problem con 
siderably. Thus, even though the tenors 
may be lacking in volume on their high 
notes, the part will be heard. In the bass 
section it is ideal to have one high bari 

tome and one low bass 
The girls’ voices should be selected 
with care because their range must he 
very wide. At least one second soprano 
hould practically match the range and 
quality of the first soprano. This is nec 
so that one can have proper hal 


of parts when there is 1 econd 


‘ 


UNIVERSITY HIGH SCHOOL MADRIGAL GROUP, URBANA, ILLINOIS 
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soprano par three can sing 
prano and three can sing alto. Select 
altos who can use their upper register 


effectively because altos will sing som 


relatively high rm when there ts no 


econd sopram part. One example of a 


composition with a high alto part is “Fair 
Phyllis I Saw Sitting All Alone” by Joh 
Farmer. However, a madrigal such as “O 
Softly Singing Lute” by Francis Pilking 
ton, which has a voice distribution of 
SSAATB, demands that the altos possess 
both low range and good quality in the 
low range 


Creating Effective Atmosphere 


Part of a successful madrigal perforn 
ance stems trom the creation of an et 
fective atmosphere The group should 
dress in costumes of the madrigal era and 
sing around a candlelit table. A simpk 
costume tor the girls is a white, long 
sleeved blouse, long black skirt, and frou 


frou around the neck. The | 


mys Wear a 
frou-trou shirt front and full dress suits 
Sometimes I am asked how I get the boys 
to dress in that manner. It is no problem 
once they have become acquainted with 
the history of madrigal singing. Then 
they realize that costumes similar to the 
dress of the madrigal era will make the 
pertormance efiective 

It is peculiar to madrigals that most of 
them were composed during the fifteenth, 
sixteenth, and seventeenth centuries. From 
that era one has a wealth of material 
upon which to draw. One cannot go wrong 
in using such madrigals as “Sing We and 
Chant It” by Thomas Morley, “The Sil 
ver Swan” by Orlando Gibbons, and 
“Grace My Lovely One, Fair Beautic 
by Thomas Weelkes. Their compositions 
vary in difficulty, and one should select 
music that fits the ability of the group 

It is necessary to keep one other thing 
uppermost in mind. Be true to the tradi 
tion of madrigal singing. I know of m 
madrigal that does not maintain an at 
mosphere of intimate relationship between 
the pertormers and the listeners. If this 
intimate atmosphere is forsaken by per 
forming a number that requires treatment 
approaching a grandiose style, the pur 


pose of the madrigal group will be de 


feated. In fact, the decline of madrigal 
writing coincides with the loss of this 
ntimate atmosphere. When Claudio Mon 
teverdi and his contemporaries took the 
madrigal out of the home and transplant 
ed it to the concert hall, the madrigal as 
it was known previously gave way t 
new song forms 

If one must deviate from the madrigal 
keep the spirit of madrigal singing. A 
was stated before, a folk song or spiritual 
will lend variety to a program without 
detracting from the madrigal atmosphere 
However, it is important that there be m 
doubt on the part of the audience that it 
is listening to folk songs or spirituals 
and not to madrigals. I have heard some 
madrigal groups present programs that 
contained no madrigals. Yet the group 
gave the impression, through the name 
and the costumes, that the audience was 
listening to a typical madrigal group 
singing typical madrigals 

Our madrigal programs actually begin 
before we sing a note. We do every 
thing we can to make the performance 


September-October, Nineteen Pifty-four 





ped 


EVERYONE SAYS: 
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just like a ipe Organ!’ 





Organists, teachers, students, and “just plain music lovers” 
all agree .. . once they've heard Connsonata’s rich, pure-organ 


rone no other instrument sounds so much like a pipe organ! 


We believe you will want Connsonata for your school—to 

' 7 
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| ALL PROGRESSIVE 
CONCERT BAND FOLIO 


by C. Paul Herfurth - Hugh M. Stuart - Vernon K. Miller 


Good music arranged and meticulously scored 
for the school concert band. Contains a complete 
full score (indispensable for directors). 

Price, score $2.50 — Parts, each 75¢ 


FREE SCHOOL MUSIC CATALOG #J 
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BOSTON MUSIC CO. 
116 BOYLSTON $1 ae. 
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® ALL GRADES EDITION 
® LOWER GRADES EDITION 
@ UPPER GRADES EDITION 
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Designed as basic song-texts for small 

schools, these three TOGETHER WE SING 
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centary song material of good musical quality for which they 
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conditions perfect. The length of the table 
and size of the chairs are important. We 
find that a table cight feet in length is 
the most practical. The six girls are 
seated facing the audience, with the basses 
at one end and the tenors at the other 
This makes it easy for the members t 
hear all parts, and thus to achieve good 
blend and balance. We have our own 
candles, candlieholders, and snuffers. A 
lace table cloth is usually used. This 
physical arrangement is set up before the 
guests arrive. The guests do not see our 
costumes until the entire group comes in 

with the girls on the arms of the boys 
As soon as the boys seat the girls and 
then seat themselves, the candles are lit 
To start the program one of the group 
gives a brief description of madrigal sing 
ing. This student announcer, who writes 
the introduction, speaks in an informal 
manner, The group continues this infor 
mal manner as if it were a family singing 
in its home for a group of guests. Since 
there is a regular change of announcers, 
the introductions also change. Following 
is one introduction that we have used 

“Before we begin I would like to intro 
duce the members of the University High 
School Madrigal Group, and tell you 
briefly about the history of madrigals 
teginning with the sopranos on my left, 
the members are (introduction of mem 
bers) 

“Madrigals had their origin in medieval 
Holland, and were soon adopted by all 
Europe in the fifteenth, sixteenth, and 
seventeenth centuries. The original mad 
rigals were merely romantic poems chant 
ed by humble shepherds, but the idea 
rapidly spread to all classes of people 
Just as American spirituals compose some 
of our finest music, so madrigals are 
among the best examples of European 
choral writing. During the Renaissance, 
the madrigals ranged from songs with 
religious themes to the rollicking folk 
type 

“Groups of madrigalists arose all over 
Europe, and almost everyone who claimed 
any culture could sight-read madrigals 
With the invention of the printing press 
the madrigal compositions became more 
numerous and more generally available 
They were designed in counterpoint for 
from three to eight vocal parts. After the 
seventeenth century the popularity of 
madrigals declined, and it is only recently 
that there has been any returning interest 
in the beautiful songs. Today, many choral 
groups have adopted the old style of sing 
ing, trying to recapture the original at 
mosphere with costumes of the period and 
singing around a candlelit table. Although 
there are many differences between the 
madrigalists of the Middle Ages and 
those of today, they are alike in one re 
spect—their love of music.” 

After this background information, the 
same student gives a very brief explana- 
tion of each song before it is sung. All 
the introductions are memorized as are 
the songs. It is a good idea to have the 
group directed by a student. This direc 
tion should be as inconspicuous as pos 
sible. We always close the program with 
the candles being extinguished while the 
last few chords are being sung. Then the 
group exits by reversing the entrance 
procedure 
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because music should constitute a part of 
the normal day’s activities in an average 
classroom, and because it is the function 
of the practice teaching experience to 
help the student develop the ability t 
direct such activities. The student should 
be able to receive the same sympatheti 
understanding and skillful guidance ir 
the teaching of music that he receives in 
other areas of instruction 


Without doubt, situations arise in which 
the elementary education major feels that 
he needs to turn to someone more experi 
enced in music than he. For the most 
part, he should probably be given the 
assistance he needs by the critic teacher 
However, occasionally the critic teacher 
might refer him to the music major who 
is doing cadet teaching at the same level 
of mstruction 


Arrange Conferences 


If this plan is followed, a conference 
may be arranged for the two cadet teach 
ers with the critic teacher present. The 
elementary education major might present 
his problem to the music education major 
and then together they could see what 
type of solution they can work out—a 
solution in keeping with the elementary 
education major’s musical abilities. Such 
a conference might well lead to a lesson 
in music for the children in which both 
the cadet teachers pool their efforts 


Probably the critic teacher should not 
enter into the discussion unless it appears 
that the conference is accomplishing 
nothing, or unless a direct question is 
addressed to him. In that case he might 
guide the students on the specific point 
in question and then return to the stu 
dents the responsibility of conducting the 


conterence 


The major activity of the critic teacher 
could begin when the conference is over 
It is then that he might hold a conference 
of his own. His conference should | be 
so arranged that he shows the students 
how they could have derived more benefit 
from their work together. Perhaps he 
will want to ta'k with both of the stu 
dents at the same time, or perhaps he 
will want to talk with them individually 
No doubt personalities and circumstances 
will dictate the procedure 


In one instance he might show the 
elementary education major how he could 
have presented his problem more clearly, 
or he might show him that he was slightly 
on the defensive in regard to the sug 
; 


gestions the music education major made 


On the other hand, he may want to 
show the music education major that the 
help he offered his co-worker was entirely 
too technical an approach Perhaps he 
will find it necessary to call the mus 
education major’s attention to the fact 
that even though he, himself, is able to 
present the rhythm band instruments to 
children in an effective manner, still he 
did not offer the concrete kind of assist 


ance the classroom teacher could use 


Regardless of the specific details in 
volved, the job of the critic teacher in 
such a plan is to show those less experi 
enced people how they can learn to work 
more effectively together. He should 
teach the elementary education major how 


Music Educators Journal 





he the 
the 


teach 


can draw upon 
whicl 


should 


technical 
spec ialist 


more 
intormation musk 
has 
tion major how he 
T¢ llow 
«} 


the music educa 
work 


advantage 


and he 


can with his 
better 
owing him how to 


proficiency to 


teacher to by 


adapt his technical 
the abilities of the average 
lassroom teacher 
The 


plan is fe 


uable 


that if 


‘1 
Wii 


writer believes 


llowed it serve 
means ol developing 

onferring, because it shows 
and the 


effort, and it 


teachers the values 
cooperative 
em at least one 
achieved 
( J 


Hes 
educ 


itior 
education, Ri 


means 


A New Approach to 
Teacher Education 


HEN an alumnus of a conservy 
W iw or music school returns to 
his alma mater he usually finds 
many things unchanged. Harmony classes 
still analyze Bach chorales ; history classe 
till meet in the halls: and 


the pertormanece 


lecture 
and 


the 


same 
sounds of scales 
numbers still studio doors 

Alumni 
of Illinois, 


urpt ised at the 


penetrate 
the 
usually quite 
Music's new 


the “mus 


and friends of University 


however, are 
School 


ot 


experiment in music education 


core class.” Ten college 


class te 


juniors 


gain musical knowledg« 
necessary for teaching mus« 
' 


It is a version of the high 
al level 


subjects individual! 


program on the protessior 


of treating the 


1 


core class combines music history, ap 


preciatior instrumentation conducting 
] trument 


1¢ 


Many mus 


content 


educators 
wit the 
it has 


nty year 


zatior tl beet 


ore entering the 

ts studied music t 
and took lessons on 
econdary instrument 


s members, two majored 


planned all the cl 


started 
195? the stuc 


the the r 
lent« 

el wer somewhat baffled as to how t 
pian a course ot study After a few weeks 
of orientation, however, théy showed 
tiative tarting cla 


lents grew to like 


September-October, Nineteen Pifty-four 





SSAB 


CHOIR BOOK 


Helps you enrich the harmonic 
content of your SAB choir by add- 
ing @ fourth part that gives the 
effect of a full tenor section. 


20 SACRED 
SELECTIONS 


that are loved by all choirs. 


85c for youth or adult choirs, 
church or school. Order today... 
or write for complete brochure. 


JUST PUBLISHED 


SCHMITT MUSIC CO. 





COMPASS OF VOICE PARTS 
WITHIN AVERAGE SINGER'S 
RANGE 


TIPS AND 
TECHNIC 


(Vocalises and warm-up drills) 


IDEAS ON VOCAL 





by PETER TKACH 


Nationally known vocal clinician 


—- 


, 
i 





DEPT. ME, MINNEAPOLIS 3, MINN. 








Introducing the 





87 FERRY ST., JERSEY 





Meloharp 


a chromatic Psaltery 
and melody companion to 


the AUTOHARP 


Audio and Visual Teacher 
of 
Scales-Notes-Tones 


4A movable scale can 


be set in any major key 


Brochure on Request 


OSCAR SCHMIDT INTERNATIONAL INC. 


CITY 7, NEW JERSEY 











MUSIC 


IN HIGHER EDUCATION 


by ROBERT A. CHOATE 
Reprinted from December 1953 issue of Higher Education 


35 cents 


postpaid 


Order from Music Educators National Conference, 64 East Jockson Bivd., Chicago 4, Iii 





on Schon, | 





YoU CAN 


Exclusive Distributors: TARG & DINNER, In 
The Wholesale Wa Foal 


TH WABASH 


The WM. KRATT 


MASTER 
KEY 


CHROMATIC PITCH 
INSTRUMENT 


Standard Pitch for the Musical World 


PREFERRED BY MUSIC DIRECTORS — 
PROFESSIONAL MUSICIANS — TEACHERS 
AND STUDENTS 


13 NOTES 
TUNED A-440 


3 MODELS 
MK1.-Seale F to F 
MK2-Scale C te C 
THE WORLD'S FINEST MK3- Scale Eb to Eb 


13 hand-tuned special bronze reeds precision-tuned to A-440 
—full chromatic scale. Heavily nickel-plated cover embossed 
notations top and bottom for easy selection of pitch note de- 
sired. Patented tone chambers. 

A sanitary all-blow circular pitch pipe — embodying the 
most exacting requirements of director, teacher, student and 
professional musician. 


@ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53 @ 


MADE (N AMERICA BY 


WM. KRATT CO. union, nN. 4. 


Page 64 





on a plan. The final plan called for a 
two-hour class meeting every day for five 
days a week. The class stresses individual 
initiative and.the practical application of 
all subject matter, and covers essentially 
the same subject matter as that covered by 
the conventional courses 

The University’s committee on music 
education, after studying the students’ 
plan agreed to give the students full credit 
for all music courses in the music ed 
ucation curriculum Totaling nearly 
twenty-five hours of credit, the courses 
that the “core” replaced include instru 
mentation, orchestral instruments, history 
and appreciation of music, and conducting 


Students Conduct Classes 


Promptly at eight o'clock every weekday 
morning a student director calls for order 
and starts the class on warm-up exercises 
Some mornings the class forms a brass 
ensemble. Other mornings the students 
take out their violins, violas, cellos, and 
string bass to form a ten-piece orchestra 
“We also sing,” one student stated. In 
fact, there is little, musically speaking, 
that the class does not do 

On a schedule carefully worked out 
by the group, students take turns con 
ducting and arranging music for the 


! instrumental groups. The 


choral arm 
arranger often studies historical aspects of 
the music to make sure the arrangements 
are authentic as well as playable 

The students also work on individual 
and group projects that deal with all 
aspects of music theory and practice 
In one such project the class studied the 
development of instrumentation. The 
students did research, listened to many 
records, wrote some of their own scores 
and played each other's arrangements 
Some students made choral arrangements 
others studied writing for strings, and 
still others wrote research papers to be 
examined by the professor in charge of 
the class 

The students and the professor keep 
the two-hour sessions going at a lively 
pace (quite an accomplishment at cight 
o'clock in the morning). Heated discus 
sions often arise from the criticisms and 
comments that punctuate the ensemble 
rehearsals 

Last winter a student was directing the 
string ensemble in his arrangement of a 
Christmas carol. The violinists, having 
trouble with their part, condemned the 
music as unplayable 

“T arranged this for a high school 
orchestra,” the student director argued 
“You should be able to play it.” 

“Maybe you gave us the wrong music,” 
one of the violinists said 

The student director, defending his 
arrangement, replied, “All you have is 
an obbligato in the introduction and 
after-beats in the main part. There is 
nothing wrong with that, is there?” 

“Try it and see,” the professor 
suggested 

The next time through the violinists 
showed little improvement. In the mean 
time, the professor, who had been inspect 
ing fingerings and bhowings, pointed out 
that both the players and the arranger 
were at fault. “The bowings should have 
been marked on the music,” he said 
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The Use of Copyright Music 
for Audio-Visual Education 


ne article “In re: The Use of Copy 
right Music for Audio-Visual Edu 
cation” by Leonard Feist, member 
of the Executive Board of the Music I: 
dustry Council, which appeared in the 
April-May 1954 Music Epoucators Jour 
NAL has been of especial interest to our 
readers 
4 letter from Arnold R. Hansen, dire 
tor of audio-visual education at Danbur 
State Teachers ( ollege, Danbury, Conn 
and Mr. Feist's reply are printed below as 
1 further clarification of certain aspects 
ot the Copyright Law 


Dear Mr. Feist 

Your article in the April-May issue of 
Music Epucators 
interesting 

| am concerned over the fact, though 


JOURNAL was very 


that the whole tone of the article and 
the legal opinion attached is contrary to 
that of other legal opinion on the use of 
copyright material in education. I am 
ure that this was unintentional because 
buried in the next to the last paragraph 
was the important statement to musik 
educators other than for non-profit 
pertormance ‘ 

The theme of the article then is not 
the use of copyright material in audio 
visual education as its title states, but the 
commercial use of these devices. This 
latter is of only minor concern to musi 
The mixing of title and theme 
will undoubtedly cause more confusion 
and misinterpretation in the minds of 
music teachers than has already been 


educators 


evidenced to me 
It is unfortunate, too, that even here 
some of the value of the article by Mr 
W hite omb in the same issue has been 
lost by this serious clouding of the prob 
lem 
Respectfully yours 
Arnold R. Hansen 
Dear Mr. Hansen 
! am very much disturbed over the 
possibility that others, like yourself, may 
have misunderstood some aspects of my 
article which appeared in the April-May 
issue of the Music Epucatrors Journal 
rhe article very definitely deals with the 
use of copyright material in education 
and is the product of considerable study 
and consultation with the foremost au 
thorities. It would be interesting to know 
upon what legal authorities you challenge 
the statements made 
To answer more specifically the ques 
tions you raised: the United States Copy 
right Law grants to the copyright pro 
prietor certain exclusive and independent 
rights. Only one of these rights is limited 
to use for profit and that is the right of 
public performance ty this limitation 
the law intentionally prevents the copy 
right proprietor from controlling public 
performance not for profit. The element 
of profit (or non-profit) has no bearing 
whatsoever upon the other rights granted 
by the Law to the copyright proprietor 
but applies solely to public performance 
In our article and letter, we are dealing 
with some of these other rights, namely, 
the right to record, and the right to copy 
Very truly yours 
Leonard Feist 
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When Pianists Organize 
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Varied Programs BLOWIN’ THE BLUES MEDLEY forms two formations TRUMPET & MUSIC NOTE 
The varied programs presented during (Wang Wang Blues—Wabash Blues) 
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through the support of the Wichita Syn DAYBREAK ........... RISING SUN 


phony Orchestra and Joseph Battista 
DRUMS IN MY HEART. 


soloist with the Orchestra who acted a 


a guest critic. The second meeting wa FEIST FOOTBALL MEDLEY KICK. OFF ‘(Stick Figure Kicking Football) 


a dinner after which representatives trom (All American Girl—Down The Field—You Gotta Be A Football Hero) 


two local music stores displayed piano s , GOOFUS _... ay SAXOPHONE 
See ee eee eee HAWAIIAN WAR CHANT. , ) .. UKULELE 


ours program of two-plano musik 4 
oo fl Gans, tok nes an I'LL SEE YOU IN MY DREAMS ip ee: 
spoke or: “Problems of Public Perform: 'M AN OLD COWHAND. ee COWBOY HAT 
conduttad ter Longue euuttbese creste 20 IT’S A GREAT DAY FOR THE IRISH. IRISHMAN WITH PIPE 
much enthusiasm and interest as those JOSEPHINE . GIRL STICK FIGURE 
given by guest artists. And in producing K-K-K-KATY. . . . | GIRL WITH BONNET 
said Eanes eaeais olde, aint NATIONAL EMBLEM , _.. . SHIELD 
to their professional growtl OUR DIRECTOR. . . | STAR 

Pethaps the most controversial meeting OVER THE RAINBOW. -.. . RAINBOW 
was one devoted to a panel discussion o PEG 0’ MY HEART THREE LEAF CLOVER 
at lt ints ae eee RANGERS’ SONG RANGER WITH GUN 
conflicting opinions. Membership rose SANTA CLAUS IS COMIN’ TO TOWN | SLEIGH 
markedly following this meeting SOUTH RAMPART STREET PARADE MARCHING STICK FIGURE 

\n authority from a neighboring stat STAIRWAY TO THE STARS... eee 


ee ee SWING MEDLEY forms two formations MUSIC NOTE & MUSIC LYRE 


, Lesson During this me 
a Piano " ‘ Stomp: in’ At The Sav oy Sing, Sing, Sing) 
demonstratior lessons were given 


four students representing different lev TIGER RAG . _. TIGER HEAD 
f advancement. The final meeting of the WALTZ MEDLEY (0ione—Chormoine) _. EIFFEL TOWER 
— ed ‘performers scte Stade of dank WALTZ YOU SAVED FOR ME HEART AND ARROW 
, who had distinguished themselve WHEN IT’S SPRINGTIME IN THE ROCKIES SUN OVER MOUNTAINS 

1g the current car throug oe WHEN YOU WORE A TULIP | TULIP 
“ar appearances with orchest 6 WHIFFENPOOF SONG ~ .. LAMB 
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ar portunity to hear several outstanding YANKEE DOODLE POLKA. Bie UNCLE SAM HAT 
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WESTWARD GO 


(MARCH) 
Composed and Arranged by TED MESANG 


STAND BY 


(MARCH) 
Composed and Arranged by TED MESANG 


YALE MEDLEY 


(MARCH) 
Includes; YALE BOOLA, WHOOP IT UP, 
GLORY FOR YALE, DOWN THE FIELD 
Arranged by PAUL YODER 


PRICE 
PULL BAND (Street Size) 


SAAR: ELE EET ES 
BRASS BAND BLUES 


Composed ond Arranged by CHARLES HATHAWAY 


RHYTHM CAPERS 


Composed and Arranged by MERLE J. ISAAC 


PRICE 
FULL BAND (Octavo Size) $3.00 
SYMPHONIC BAND (Octovo Size) 4.50 


OWLS ON PARADE 


(OCTAVO SIZE) 
Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


CAMPUS MARCH 


(OCTAVO SIZE) 
Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


A BAND-0-RAMA OF 
FANFARES & PLAY-OFFS 


(STREET SIZE) 
Composed and Arranged by CHARLES HATHAWAY 


PRICE 
FULL BAND $2.50 
SYMPHONIC BAND 4.00 
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There are however, other services 
which the 


sideration. Five of these are 


League now has under con 


1. To publish a piano teachers’ directory 
This directory comes in response to a grow 
ing demand by the P.T.A., music firms, and 
other Teachers will be listed both alpha 
betically and geographically 

» publish a monthly newsletter. This 

will carry news f general interest 

mber such as dates of coming re 

lets and review of new materials 
other pertinent information 

released achool time for 

approac h 


; lo secure 
private lessons Members plan t« 
this difficult problem through meetings with 
parent school administrators publi school 
music supervisors, and private piano teach 


edit and grades for quali 
Members wil) approach 
me wa indicated 
tudent recital series. This 
1 once-a-month basis during 
regular scho« year. Fach recital will ir 
clade nlents of several League members 
That the Wichita Piano Teachers’ 
League helps many teachers to meet their 
problems more effectively is apparent 
when it is seen that some members drive 
over a hundred miles each way to attend 
meetings. Membership in the League car 
ries prestige and gives status to teachers 
in each community 
Since its beginning the League has 
been the guest of various civic and school 
groups. In this way members have been 
privileged to hear piano artists as they 
have appeared (1) with the Wichita 
Symphony Orchestra, (2) in recitals 
sponsored by music clubs, and (3) in 
programs given by wniversities and high 
schools of the area. The programs heard 
by the League have been greatly enriched 
through the good offices of these organi 
zations, as well as from the considerable 
support given by music firms 
While the programs themselves have 
heen excellent, it is felt that the League 
offers something beyond mere program 
content. Perhaps the greatest attraction 
of this organization is the feeling of “be 
longing” which each member has. There 
is something of interest and value to 
everyone re gardless of the age level he 
teaches: thus, through this organization 
members discover problems peculiar to 
all students 
Che future of the Wichita Piano Teach 
ers’ League seems well assured. The pri 
vate piano teachers have proved conclu 
sively that they are willing and able to 
work together and their many accomplish 
ments thus far demonstrate the truth of 
the old adage that “in unity there is 
strengt! 
Gorpon B. Terwritiicer, head of the 
lepartment, School of Music, Uni 


i Wichita, Wichita, Kansa 


TEACHING MUSIC BY 
TELEVISION AND RADIO 
A Report of the MENC Committee on 
Television-Radio (1952-54). Edited by Rich 
ard C. Berg, chairman of the committee 


30 cents postpaid 


Music Educators National Conference 
64 E£. Jeckson Bivd., Chicego 4, Iii. 








NOW you can afford 
to start students 
on a really good 
clarinet! 





New low price for the 
NEW A. Fontaine 
clarinets puts these 
superior instruments 
easily within your 
budget 


Every Music Supervisor 
knows the value of starting 
students on instruments 

a professional would 
consider adequate. 


For only $125.00, a price 
slightly higher than that of 
clarinets usually offered 

for school use, you can 
have an instrument that is 
vastly better in every 
way. The new A. Fontaine & 
blows easily, blows in tuneg~S 
—and with good intona- 2 

tion; has all the child- 

proof features you look for; 

is impressive-looking, 
impressive-sounding. 


Ask us now, how you may 
obtain A. Fontaine Clarinets 
and other Gretsch 
woodwinds and brass, on 
the effective Gretsch 
Talent Test Rental Plan. 


(Meese in France, of quality 


grenadilla wood. Beginner-proof 
safety bridge key, stabilized 
key posts, power-forged 
nickel-silver keys. Deluxe 
plush-lined French style case. 
Expertly regulated just before 
shipment to you. 





The NEW 


A. FONTAINE Zar 


Imported by 


The FRED. GRETSCH Mfg. Co. 


60 Broadway, Brooklyn 11, N. Y. 
MEJ-9-54 
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New 
) Choral 


Collections 





S.A. 

SINGING IS FUN 

Lois Rhea 

Includes selections such as 
WHEN YOU WISH UPON A 
STAR and SOME DAY MY 
PRINCE WILL COME. 


May be used by two part treble 
or two part male groups. 
PRICE: .75 
S.B. 
SINGING TOGETHER! 
Lois & Raymond Rhea 
A collection in the S.B. idiom that 
has no equal it covers music of 
many moods, styles, and character- 
izations. Versatile, it may be used 
for a S.B. or T.B. or S.A. (with alto 
singing an octave higher than writ- 
ten). 
PRICE: 85 
8.8.(C.) 8B. 
SING ONE—SING ALL! 
Irvin Cooper 
Irvin Cooper's latest and finest 
contribution to this field. 


A custom-made Junior High 

School collection in the Soprano 

I, Soprano Il, Cambiata (Chang- 

ing Voice), Baritone idiom. 

PRICE: 85 

S.S.A. 

LET THERE BE SONG! 
Siegmeister-Ehret 


An outstanding folio of three part 
treble voiced compositions. 


Highly diversified in contents, 
ranging from examples of 16th 
century writing to spirited folk 
tunes and representative classical 
works. 


PRICE: 85 


8.A.B. 

EVERYONE SING! 

Raymond Rhea 

An S.A.B. folio of full sounding 

and easy to learn arrangements 

ideally suited for the Junior High 

School or the Senior High School 

that performs S.A.B. music. 
PRICE: .75 





Bourne, Ine. 
136 W. S2nd St. 
New York 19, N.Y. 
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Music from All Sides 


UsIc means many things to many 
M people but it is not generally 
realized that music has many 


sides. As a group of people interested in 
public education we might well take 
stock of our knowledge of music and look 
to our schools to see what sort of musical 
views prevail there 


lo the great mass of people music 
stands for recreation and emotion. Con 
tact with music for these people is largely 
limited to music on the dance floor and 
joining in a chorus of church or commu 
nity singing. Some in this group realize 
there is a technical side to music but they 
must not be misled into thinking this 
is the only other side to the art 


The listener who looks for great me 
chanical skill in the music he hears, and 
the performer who sees technique as his 
most rewarding goal are both putting 
undue faith in this side of music. Thus 
the performer who plays the type of 
music which best shows off his skill, and 
the listener who goes to the concert to 
hear a performer rather than a certain 
great work are both missing much that 
music might hold for them 


Literary and Artistic Aspects 


Still another aspect of music is the 
literary. Here the field is concerned with 
specific works of music. The great sym- 
phonies, sonatas, operas, and quartets are 
to be studied in the same way and for the 
same reasons as are the works of great 
writers in literature classes. Attention 
to this side of music is fully as important 
for a sound musical education as is the 
study of masterpieces of literature for an 
education in our own language 


A final area of music is the artistic. In 
this aspect of music, considerations of 
aesthetics are foremost. One must begin 
to make some observations and judgments 
as to which music is good and which is 
poor, and for what reasons. In order to 
understand the basic worth of music one 
must know the way in which it ts con 
structe! Hence, forms, devices, and 
stvles are all to be studied as well as 
considerations of the plac e ot musK 
among the other arts and the comparisons 
which might be made between them. Just 
as the education of the child should en 
able him to distinguish between good 
and poor reading material, so should the 
music program provide some such stand 


ards of taste 


A List of Questions 


Following is a list of questions which 
may be used to determine whether out 
schools are teaching music from all sides 


or only in part 


1. Is the school music library adequate? 
Music is as much a language as is Eng 
lish. Children learn to talk by first hav 
ing heard a great amount of speech, 
gradually paying more and more attention 
to it, finally learning to use it themselves 
The grade-school classroom (as well as 
the home, of course) should have access 
to a library of the best music in order 
that a comparable amount of listening t 


To. 


of Sol 


YOU CAN 


HER 


THE DIFFERENCE 


When You Play 


Selmer 


MOUTHPIECES 


The acoustical correctness 
and the full rich tone pro- 
duced by these famous 
mouthpieces add brilliance 
to any performer’s playing. 
Precision-made from solid 
hard rod rubber—not 
molded. Try one yourself... 
you'll actually hear the dif- 
ference! 





Available in Four Facings for Clarinet: 
HS—HS*—S—HS* * 
For Bb clerinet 


For Eb clarinet eoch $12.60 


Available in three Facings for Saxo- 
phone; C—C*—D 
For Alte Sex 

For Tener Sex each $16.00 
For Boritone Sex eoch $25.00 


On Sale At Better Music Stores Everywhere 


4. a a. SOMME inc. 


ELKHART, INDIANA 


eoch $14.00 
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al 
MUSIC | 


The world’s most compre- 
hensive catalog of Music 
for Clarinet. 


Edited and graded by 
WALTER E. COCHRANE 


Here are a few of the more than 
600 publications listed. 


STUDIES 
THIRTY CAPRICES 
Grade 5—E. Cavallini 1.00 
THIRTY-TWO STUDIES 
FOR CLARINET 
Grade 4—C. Rose 1.00 
TWENTY STUDIES FROM 
WORKS OF RODE 
Grades 45 (Ar. H. Bettoney) 1.00 
DAILY EXERCISES 
Grade 3—~H. Klose .50 
TWENTY STUDIES FROM 
WORKS OF KREUTZER 
AND FIORILLO 
Grade 5—H. Klose 75 


CHARACTERISTIC STUDIES 
Grede 4—H. Klose 1.00 


DUETS 
DUET (Op. 8) 

Grade 3—~G. Sobectk .60 
DUETS FOR TWO CLARINETS 
{in 2 books) 

Grades 2-3—C. Richter 1.00 
TWO GRAND DUETS IN THE 
STYLE OF STUDIES 
Grade 4—E. Cavallini 1.20 


A COLLECTION OF SOLOS 


With Piano Accompaniment 


PEARLS OF THE OLD MASTERS 


Grades 2.3 

Selected and Revised by Harry Bettoney 

12 selections by Rameau, Mozart, Beethoven 
Gowec, Lully, Weber Pergolese, Handel, 
Secchini and Gretry 

Sele part .75 Piane part 1.00 Complete 1.50 


Copies of any of the above publications will 
be sent to qualified teachers on 10 day 
approve! 


Note: When requesting your free copy of 
Catalog No. 4, please write to Department 
MEJ 


The: Cundy-BETTONEY Co., Inc 





ake place in the child's 
music would be in the 
j preferably the “long 


variety, and could easily he 


ore 


during recess, art period, rest 
tine und other favorable intervals The 
child need not pay particular attention t 
the music at first but the effect, over a 
period of several years, would be to estab 
lish in his mind a fund of good listening 
experi ‘ a farniliarit vith great 
music, a feeling that music has a definite 


place in everyday life 


What records to play Mozart and 
Haydn string quartets are always easy 
to listen to, as well as almost any orches 
tral music of the 1700's. The more mod 
ern, full-orchestra works tend to become 
too complex for the youngsters to listen 
to or may be too exciting to use as back 
ground music. The principle is the same 
ofr electing good hooks for childret 
simple, direct music without too much 
emotion or drama works best at first 
Incidentally the classroom teacher will 
find that using music in this way will 
help reduce her discipline problems. It 
is still true that “music hath charms 


2. Who teaches the classroom musi 
in the grades? lf it is true that musi 
ould be absorbed by the child in the 
ame way that he absorbs knowledge of 
speech, then we must provide for class 
room teachers who can make music a 
part of the daily classroom activity. How 
much English would a child learn if it 
were taught as a special course by a 
isiting teacher, and then perhaps only 
twenty minutes a day To be effective 
music must be a part of school life, a 
partner with art and playtime, not a 
pecialized, segregated subject 

+. Are the children learning to read 
md write music? Many people feel that 
these two skills, especially the latter 
hould be reserved for professionals 
Their study, they think, can be included 
only for those few who plan to make 
music their life's work, an obvious im 
possibility in most schools. There was a 
time, however, when the same conditions 
obtained in English and only the clerks, 
cribes and clergy were taught to read 
ind write. Royalty then would hire the 
learned man to read or write as the 
occasion demanded, much as today’s 
businessman hires a secretary skilled in 
shorthand and typing 


Music Reading and Writing 


Actually, music reading and writing 
are much easier to learn than reading and 
writing a language Moreover, like a 
language, the ability to read and write 
mm music gives one a mii h greater under 
standing of it. One learns music reading 
by first hearing much music, then seeing 
the symbols used in writing that same 
music, and finally in making the connec 
tion between the sound and its symbol 
ugain the same process as in any language 

The classroom teacher must, of course, 
he able to read and write music in order 
to teach those skills to others. We find 
ourselves today in the unpleasant position 
of having too few such teachers. Thus 
the grade school situation comes full 
circle: children are not getting the best 


musical education and are entering col 
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for College Courses 


Fundamentals 


of Harmony 
Siegmund Levarie 


Chicago Musical College 


NEW texthook gives students mastery 
of the rudiments of harmony. Stress 
ing fundamental theory, it provides a 
firm basis for understanding the prac 
tice of harmony as found in composi 
tions of the past and present. Show 
how to classify chords and connect 
them with each other. Thus students 
can make harmonic analyses of works 
in terms of the underlying functions 
of chords and their sequence, and can 
realize a figured bass according to the 
inherent harmony. Includes ample ex 
ercise material. 227 ills., 151 pp. 


The Language 
of Music 


Klaus Liepmann 

Massachusetts Institute of Technology 
AN AUTHORITATIVE guide to the 
enjoyment of music; offers new in 
sights into musical composition and 
performance. Explains principles and 
materials of music and how they 


evolved. 355 ills., 376 pp. 


An Objective 
Psychology of Music 


Robert William Lundin 


Hamilton College 


HERE are the facts of musical behav 
ior, fitted into a unified theoretical 
structure. Covers measurement and 
prediction of musical talent, methods 
of learning music, ete 


17 ills., 303 pp. 


Introduction to 
Music Education 


Russel N. Squire 

George Pepperdine College 
FOR ALL w w sre concerned with the 
music education of today’s youth, this 
book emphasizes reasons for the cul 
tivation of music in a democracy. Ap 


pendix by Karl W. Genrkens. 185 pp. 


The Ballad Tree 
Evelyn Kendrick Wells 


Wellesley College 


AN ABSORBING account of the 
ballad past and present together with 
texts and tunes of sixty of these Eng 
lish and American stories-in-song. In 
corporates recent research findings 


Illus., 370 pp. 


THE PONALD PRESS COMPANY 


East 26th Street. New York 10 
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DIXIELAND 


BLUES 


for the 
SCHOOL BAND 


(OIIZLAND 
L BL UES #8 BAND \ 


800K \ 


rranged by 
JOHN WARRINGTON 


15 original Dixieland favorites 
expertly scored especially for 
school bands. These exciting 
compositions prove an 
exceptional incentive to the 
student and will provide some- 
thing different for every 
program. 


will 


Contents 
TIGER RAG 
LASSES CANDY 
WABASH BLUES 
OSTRICH WALK 
SATANIC BLUES 
BLUIN’ THE BLUES 
IN A MINOR MOOD 
DARKTOWN STRUTTERS’ BALL 
CLARINET MARMALADE 
DOG TOWN BLUES 
BARNYARD BLUES 
LAZY DADDY 
CHINA BOY 
Bb BLUES 
PANAMA 


Full Instrumentation Available 


Each Part 50¢ 
Conductor (Octavo Size) $1.00 


Send for FREE Bb Clorinet or 8b Cornet Part 
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All the brass you need 
for a well-equipped 
band...and such good 
brass for the money! 


THE COMPLETE LINE 


LAFAYETTE’ 


BAND INSTRUMENTS 


Brass, gold 
lacquered 


ONLY $72 ($87.00 with case as shown) 


Gracefully designed, fine toned; 19%" long, 
4%" bell; modernistic braces and finger hook; 
fast-action, short-travel, large calibre, nickel- 
silver valves; pearl finger tips; adjustable 
change to A. Complete with lyre and silver- 
plated professional mouthpiece 











The complete Lafayette line includes 
similar outstanding values in cornets, 
and harmony in- 
among the finest low- 
priced basses on the market today! 


trombones, sousaphones, 


struments, them 


All Lafayettes written Gretsch 
Guarantee — all are made by Couesnon & 
Cie, 
instruments since 18 


carry a 


Paris, famous for top-ranking musical 
27. All are unequalled 
tone 


for beauty, and performance in the 


economy price range! 


a) 
Gretsch bre 
¢ vail ble through 





perineum an 


| The FRED. GRETSCH Mfg. Co. ] 
| 60 Broaedwey, Brooklyn 11, N.Y 

r¢ ve | get the | 
th Loloyette brass | 
Test Rental Pia 
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City 
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| 
| Now e 
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State 


= FRED. GRETSCH» 


| Pine Musical Instruments Since 1883 
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Announcing a dramatic 
new approach to the problem 
of correct pronunciation 
in the classical music field . . 


PRONUNCIATION 
GUIDE 


to names, titles and terms in 
classical music 


A 12” LONG PLAY RECORDING 


minutes of ORAL INSTRUC- 
covering 300 of the most com- 
mispronounced names, titles 
encountered in classical 
jeal and effective way 
to learn ORRECT PRONUNCI- 
ATION, this method enabeis the user 
to hear as well as see the proper. ac- 
cepted pronunciation 


Fifty 
TION 
monly 
and terme 
music. A lo 


@ recorded by Columbia on sturdy 
vinylite 

@ authentic, accurate pronunciation 

@ accompanied by printed word list 

@ words alphabetically arranged 


AN INVALUABLE AID IN 
CLASSROOM OR LIBRARY 


No language can be learned ac- 
curately without knowing the 
SOUND of the words. This record 
is a ready reference in this diffi- 
cult fiel 


Individual records are $5.00 each, 
or $4.25 in lots of 25 of more, ppd 
Send check of money order to 


L. D. Barnhart 


1711 HINMAN AVE EVANSTON, ILL. 








Don't Take a Chance... 


A LIFE IS PRECIOUS! 
Open Flame Cendies Are Dengerous 


Tepe Gaefety Candie Leote Like 
a Real Candie Burning 


Deluxe Model—i0" tall—$1.25 each. Batteries 
extra. Choice of colors in candle and bulb 


Economy model?" tall, 756 each 
with batteries. Silver finish only 


HAR-TEE Inc. cusvecano’ 17, onto 


Complete 














MUSIC 
Fourth printing (1951). $3.50 postpaid 
When the present stock is exhausted, no 
more will be printed, Order from MENC, 
64 BE. Jackson Blvd., Chicago 4, Il 
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know in school music ensembles. Such 
music can make the educational program 
of lasting benefit to the graduate and to 
the community 

In the four outlined above 
it will be seen that most attention is paid 


rightly so 


questions 


school music, and 


to twelve 


to grade 
The child five 
age needs to acquire a love of good musi 
only the and home can 

Without background he 
lose much of the enjoy 


trom years ot 


which school 
supply such 
inevitably 
that he might otherwise have from 
so versatile an art. The desired pro 


must 
ment 
this 
and se 


the follow 


gram, then, for the primary 


ondary grades would embody 
mg teatures 

1. Several hours of good music played 
classroom as a 


activity, 


each elementary 
other 
recreation 


daily in 
background to types of 
rest, and 
2. A teacher in every room who knows 
to answer questions 
that the children will about the 
music that they hear. Such a teacher will 


be able to guide the child's early attempts 


enough about musik 


have 


at self-expression through music 


1. A grade sch music library which 


contains both gooc 


bow ks on 


records for classroom 


use and good music at each 


reading level 
4 { 


spread 


present wide 
beginners’ 
bands, etc., 


ontinuation of the 
singing, 
instrument rhythm 

conducted more by the classroom teacher 


program of 


classes, 


rather than the visiting specialist 

the high school 
courses on music history 
theory, writ 


5. Introduction into 
curriculum of 
and literature, hasix 
study of structure of 
the 


program 


musi 
music as 
outlined 


nig and 
above 
Even with 


i continuation of 
grade ar hool musik 
out the earlier background, such courses 
can well be started in high school and 
would be of a general educational nature, 
just as are courses of similar content in 
English 

6. Emphasis in the 
good music from all periods of 
music history and of all styles, not just 
the 1850 1900 “romantic of followed 
today in schools 


periormance of 


serous 


musik 
so predominantly our 
7. A sharing of performance emphasis 
between small and large groups with less 
premium “staging a production” 
or “winning a rating” and more emphasis 


and understanding 


put on 
upon the performance 
ol good musk 

8. Finally, an open-minded effort on the 
part of music teachers and administrators 
to give special help to the gifted child 
For many years the music education pro 
gram has been a broad, all-inclusive one 
and rightly so. The time has come to 
add a smaller secondary program to the 
large that of special help for the 
musically talented in order that the pro 
fession may have suitably prepared ma- 
terial from which to train its teachers. If 
the school music program is to grow it 
must have such teachers 

Is your local music program providing 
a real musical education for all, not just 
a technical skill? Wéill some of the tal 
the extra training that they 
deserve Ask the four ques 
tions and look at your schools 

Leon Karen, associate professor im 

theory, Teachers College, Kirks 
Mo 


one; 


ented get 
yourself 


rrr ta Sh 
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Jn Che News 


William W. Norton wil! ec luct a church 
choir administratior ourse at the Col- 
lege of the Pacific Stocktor Calif., in 
connection with the four-year curriculun 
leading to the degree of Bachelor of 

sic, with a major in church musik 
Norton will continue to be available 
conducting church choir and hymn festi 
vals, clinics, and adjudication 


Adolph White has left his position as ir 
structor in vocal music at the St. Cloud 
Minn Technical High School to accept 
the position as assistant professor in 
charge of music teacher training at St 
Olaf College in Northfield. Mr. White 
will continue as editor of Gopher Music 
Notes, official magazine of the Minnesota 
Music Educators Association, and for the 
ensuing biennium will serve as the chair 
man of the National Council of State 
Editors 


Francis H. Grant has resigned his posi- 
tion as supervisor of instrumental music 
n the Indianapolis (Ind.) Public Schools 
to become associate professor and head 
of the music educatior department of the 
University of Louisville Ky School of 
Music 


J. Lawrence Coulter has been appointed 
supervisor of music n the Holyoke 
Mass Public Schools. He was formerly 


f | 


assistant professor 
College in Hartford 


Jules Wolffers, associate profs 

Boston University's college of mu 

a faculty member since 1940, has been 
appointed assistant to Robert A. Choate, 
head of the University’s recently estat 
lished School of Fine and Applied Arts 
Mr. Wolffers will also continue as chair 
man of the applied music department 
and director of the preparatory divisior 


the Universit s college of musik 


Ann Brittson, who had recently retired 
at elementary musi ipervisor in the 
Oklahoma City Okla schools passed 
away last summer. She had taught in the 
Oklahon a { ty school systerr since 1919 


Lilla Belle Pitts retired from the pro 
fessorial staff of Teachers College, ( 
umbia University, at the close of the 
last school year. Miss Pitts will continue 
filling many engagements in school sys 
tems and colleges and universities 


Gladys Tipton has left the University of 
California at Los Angeles to accept a 
position on the staff at Teachers College, 
Columbia University 


J. Henry Francis died at his home 
Charleton, W. Va., on July 10. Mr 

cis was director of music educatior 0 
Kanawha County's schools for forty-for 
years at the time of his retirement ir 
1947. He was president of the MEN( 
Southern Division (1931-35) and was a 
former president of the West Virginia 
Music Educators Association, which he 
helped to organize. In 1912-1913 he was 
chairman of the music section of the 
West Virginia Education Association and 
was a former chairman of the American 
Guild of Organists. For forty-three years 
he served as choirmaster and organist at 
St. Joseph's Episcopal Church in Charles 
ton. He was the author of “Course of 
Study in Music Education” and wrote 
more than one hundred musical compo 
sitions. He is survived by his widow, a 
daughter and four sons 
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Hoyt Johnson, director of music at Rich- 
land Center, Wis., was elected president 
of the Southern Wisconsin Education 
Association at the annual meeting last 
spring 


Albert W. Wassell has been appointed 
supervisor of music for the Trenton, 
N. J., Publie Schools, He succeeds Joanna 
Messerschmitt who recently retired. 


Bess Hyde has resigned as director of 
music education in the Port Huron 
(Mich.) Publie Schools to take a position 
at Michigan State Normal College, Yp- 
silanti. 


Robert Dierks will succeed Miss Hyde as 
director of music education in the Port 
Huron, Mich., schools. 


Ruth Lippincott is retiring after teach- 
ing for forty years at South High School 
in Columbus, Ohio. Miss Lippincott ha 
purchased a house at 5 Pear! St., Cam- 
den, Me., where she will make her home 
She has been a member of MENC since 
1928 


director of music of 
the Mamaroneck New York Public 
Schools, was given a standing ovation 
following the high school glee club’s con- 
cert April 9. Just forty years ago on the 
same date Mr. Conklin conducted the first 
concert of the glee club, and on that oc 
casion the opening number was “The 
Lost Chord” and the same number closed 
the 1954 concert, Burton Sobel, president 
of the high school glee club, speaking 
for the high school group said, “Before 
we begin the final number, I should like 
to speak briefly to you about someone 
whom most of you already know. Held 
in the highest esteem by everyone here 
at school, this gentleman has been a true 
musical inspiration at Mamaroneck for 
many years, and we hope for many years 
to come. For those who have been for- 
tunate enough to know him and to work 
with him, he has made singing a real joy 
At the first concert on April 9, 1915, 
Mamaroneck High School's first glee club 
opened its program under his able direc- 
tion with “The Lost Chord.” And tonight, 
in appreciation for all that he has 
meant to our glee clubs, our schools, and 
our community we dedicate that same 
song to our director, F. Colwell Conklin.” 
Mr. Conklin was president of the MENC 
Eastern Division in 1939. 


F. Colwell Conklin, 


Sanford Helm is leaving the University 
of Michigan School of Music to be in 
charge of band and wind instruments at 
Long Beach (Calif.) State College. Mr. 
Helm is chairman of publications for the 
National Association of College Wind 
and Percussion Instructors 


director of music of 
the Seattle public schools, retired this 
summer. Miss Henson, who is a life 
member of the Conference, was president 
of the Northwest Division in 1937 and 
has been active on many Conference com- 
mittees throughout the years. Miss Hen- 
son was connected with the Seattle pub- 
lie schools for thirty-five years. Her 
home address is 3042 East 95th St., 


Seattle 5 


Ethel M. Henson, 


Jack Schaeffler, who for several years 
taught music in the Seattle junior high 
schools and has more recently worked in 
the office with Miss Henson, has been 
named director of music of the Seattle 
publie schools 


Areule G. Sheasby, chairman of the 
stringed instruments department at 
Northwestern University since 1928, re- 
tired at the end of the past academic 
year. 


Raymond W. Trenholm, formerly super- 
visor of music at North Platte, Neb., has 
accepted a position at the University of 
Omaha as assistant professor of music 
education 
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Joseph Knitzer, head of the violin de 
partment at the Cleveland (Ohio) Insti- 
tute of Music, has been appointed as 
chairman of the Northwestern Univer- 
sity stringed instruments department to 
fill the position formerly held by Mr. 
Sheasby 


Joseph Laderoute, Canadian-American 
tenor, joins the voice faculty of the Pea 
body Conservatory of Music, Baltimore, 
Md., at the beginning of the fall term 


Donald J. Martino, Plainfield, N. J., is 
winner of the 23rd Kate Neal Kinley 
Memorial Fellowship at the University 
of Illinois. His fellowship will be used 


to study musical composition in Italy 


Gene Taylor has been appointed as act 
ing dean of the Conservatory of Music 
at Capital University, Columbus, Ohio, 
to fill the position left vacant by the 
death of Frederick ¢ Mayer. For the 
past eight years Mr. Taylor has been as 
sociate professor of music education at 
the university, and prior to that taught 
music education for twelve years in the 


Mt. Vernon, Ohio, schools 


Marjorie Iverson, Des Moines, Ia., has 
been appointed as supervisor of student 
teaching with the State Teachers Col 
Indiana, Pa. She replaces Aagot 
who has retired after twenty-five 
of service 


lege, 
Borge 
years 


lan Henderson, State Teachers College, 
trockport, N. Y., has been appointed pro 
fessor of music in the music department, 
State Teachers College, Indiana, Pa 


Walter Golz, instructor of piano at the 
University of Florida, has been appoint 
ed associate professor of piano at State 
Teachers College, Indiana, Pa 


professor of the 
Yale University 
Music 1947, has been 
designated as Battell professor of the 
theory of music at Yale University. The 
professorship was held until 1953 by the 
Paul Hindemith 


Richard F. 
theory of 


School of 


Donovan, 
music at 


since 


composer 


retiring president of the 
Educators Association, is 
leaving Virginia to go to Nashville, 
Tenn., where he will be on the faculty 
of the George Peabody College 


Gene Morlan, 
Virginia Music 


Irving Cheyette has been awarded a Ful 
bright lectureship on the arts and music 
education at Tokyo University, Japan, by 
the Department of State for the aca- 
demic year 1954-55. His work at Syra 
cuse University will be carried on by 
Parker LaBach, instructor in music edu 
catior 


Raymond N. Carr has retired from active 
participation in the affairs of The In 
strumentalist magazine Mr. and Mrs 
Carr have both been on the Instrumen 
talist staff founding in 1946 
Mr. Carr will continue as music director 
at the Glenbard High School, Glen Ellyn, 
Ill., and will celebrate his twenty-fifth 
year in that position in June 1955 


since its 


Leon Kirchner has been appointed to the 
Luther Brusie Marchant Professorship 
of Music at Mills College, Oakland, Calif 
Since 1950 he was connected with the 
music faculty at the University of South 
ern California 


Mary LeBow has been appointed to the 
faculty at Wayne University, Detroit, 
Mich. She was formerly a consultant for 
the ¢ ( Birchard & Co., Boston 


Mrs. Frances V. H. Lyon retired in June 
as music supervisor of the Huntington 
Beach, Calif., elementary schools—a po 
sition she held for twenty-eight years 
Mrs. Lyon has member of the 
MENC since 1930 
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Karl D. Ernst has left his position as 
supervisor of music in the Portland, 
Ore., Publie Schools to accept the posi 
tion as chairman of the Division of Fine 
Arts at San José State College, San José, 
Calif. Mr. Ernst is chairman of the MEJ 


Editorial Board 


Charlies B. Righter has resigned as d 
rector of bands at the State University 
of lowa, after seventeen years in this 
post. He will resume his work in the 
field of instrumental music education in 
the university's department of music, 
and will continue as manager of the uni 


versity concert course 


Frederick e. Ebbs, associate professor 
and director uf bands at Baldwin-Wal!l 
lace College, Berea, Ohio, since 1948 will 
become assistant professor of music and 
director of bands at the State University 
of lowa to succeed Charlies B. Righter 


David Larson, chairman of the Wilming 
ton (Ohio) College music department since 
1951, has resigned his post to fulfill “a 
commitment to myself and my Japanese 
friends (while serving in the U. 8S. oceu 
pation forces in Japan) that I would re 
turn within ten years to devote the ma 
jor portion of my life to teaching there 

Mr. Larson has been named to the musix 
faculty at Kobe College, and will be a 
full missionary under the American 
Board of Commissioners for Foreign Mis 
sions (Congregational Church) which, 
with the Kobe College Foundation in 
this country, supports the school 


Hugh M. Miller, chairman of the depart 
ment of music at the University of New 
Mexico, Albuquerque, has taken over the 
duties of the late James T. Quarles as 
chairman of the Committee on Library 
for the National Association of Schools 
of Musik 


Norman Lewis Rice is dean of the college 
of fine arte at the Carnegie Institute of 
Technology, according to the announce 
ment recently received from the insti 


tute 


James T. Quarles died March 4 at the 
home of his daughter in Saugus, Calif 
At the time of his death he was chair 
man of the Committee on I ibrary of the 
National Association of Schools of Mu 
ie For a quarter of a century Mr 
Quarles was a national officer of Phi Mu 
Alpha Sinfonia musical fraternity 


Daniel L. Martino, director of bands at 
Indiana University for the past six years 
has been named director of bands at 
Drake University, Des Moines, la 


Gordon W. Bird, formerly director of 
bands at Drake University, has resigned 
to accept a position with an lowa manu- 
facturing firm 


Mary P. Doty. Word has been received 
of the death of Miss Doty who was a 
member of the training department fac- 
ulty at Western Michigan College, Kala 
masoo She was first a member of the 
Conference in 1926 


Ethel Shapiro, in charge of advertising 
and publicity for Music Publishers Hold 
ing Corporation, passed away July 9 
Miss Shapiro had been with MPHC for 
ten years and was well known through 
out the industry 


Irma Huackriede, music consultant in the 
Louisville (Ky.) Public Schools has been 
granted a sabbatical leave for the 1954 
55 school year. She is planning to study 
in Europe 


Harriette Cleveland, Music Consultant in 
the Columbia (S.C.) Public Schools, has 
accepted an appointment as an exchange 
teacher in England during this schoo! 
year. Arrangements are being made for 
her to meet some of the music educators 
in England for the purpose of exchang 
ing materials and ideas 
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AMERICAN SYMPHONY ORCHESTRA 
LEAGUE ELECTION. Alar Watrous 
nanager of the Wichita, Kans., Symphony 
Orchestra, was re-elected president, and 
regional vice-presidents were 
-d. Members of the new board 
ire: President Watrous and 
vice-presidents——Richard 
Tenn Ralph Black 

Ralph Burgard, Provi 

Mr Jetty turr, Grand 

( M. Carrol Toledo, 

lia Denecke, Cedar Rapids, 
iward, Washingtor D. G.3 
ne Falletti Evansville Ind; 
W Grahan Sioux City, Ia.; 
Hall, Chicago; Walter Heermann 
W Robert I Hull, Ithaca 
Mrs. Fred Lazarus III, Cincinnati 
Alexander Leslie Springfield 
Williar Minnick Springfield, 
Louis O'Connor, Fort Lauder 

a Marvin Rabir Lexingtor Ky 


le Ind announced a the 


present 


League conv ior site 


NEW PROJECT LAUNCHED BY NA 
TIONAI FEDERATION OF MUSIC 
CLUBS will bring American music pro 
nentl t the fore n February 19 
Entitled 4 Parade of American Musik 
the pr ect will cover the entire month 
works of American composers will 
tured*’on Federation programs dur 
asked ti 


program immediately and 


ng that period Each clul 
formulate } 
end it to Federation Headquarters, 445 


W. 23rd St., New York 11, N 


NATIONAL ASSOCIATION OF SE‘ 
ONDARY-SCHOOL PRINCIPALS w 
hold its 39th annual convention in A 
lantic City, N. J., February 19-23, 1955 
Applications for hotel reservations should 
be sent direct to the Atlantic City Cor 
vention Bureau, 16 Central Pier, Atlantic 


City, N. J 


KIMBER AWARD. At the final auditior 
for the third annual competition for the 
Kimber Award in Instrumental Musix 
last spring, two additional awards were 
announced 1) The Charles M. Dennis 
Award in Vocal Music in the amount of 
eon) ¢ be given to the outstanding 
young vocalist in California each year 
Mr. Denr director of music in the Sar 
Francisco Publie Schools, is chairman of 
the Advisory Committee of the San Frar 
cisco Kimber Foundation 2) Frank 
Mancir Award for the Outstanding 
Musi« Teacher in California in the 
f $1,000. The award is open t 

ne who has advanced the cause of 
music education both in publ < chool 
and private studio. Mr. Mancini was 
formerly the well-knowr of 
bands at Modesto, Calif 


conductor 


CUNDY-BETTONEY announces the pub 
n of its new Catalog No 
iding pl« ane , (¢ 
vailable } o the 


Co : d Park 


5 of musik 


MUSIC FOR THE DEAF. The fift 
students at Chinchuba Institute 

Deaf, Marrera, La., participate in an au 
ditory program in which recorded musi 
plays an important part, along with the 
piano and accordion, Ten of the childres 
have learned to play instruments in the 
accordion band. Music is included in the 
curriculum as a way to make social cor 
tacts as well as for the personal plea 
ire of the individual student 





Some New Materials 


@ An Examination of Present Day 

Music. Selected list of early grade 
hooks, and record 
Prepared 


piano material 

ings of present day music 

by Mary Elizabeth Whitner 
30 cents 


Teaching Music by Television 
and Radio. Ke port of MENC Com 
mittee on Television-Radio (1952 
4) Edited by Richard ¢ Berg, 


chairman of committee 30 cents 


State Presidents National As- 
sembly, Résumé of meeting March 
24-25, 1954 No charge 


String Survey of MENC Southern 
Division. Prepared by William A 
Hoppe, NIMAC String Chairman for 
MENC Southern Division. 35 cents 


Standards of Adjudication. Work 
drait of section on music competi 
tion-festivals in preparation for new 


NIMAC Manual on Interscholastix 
Activities in Musix 25 cents 


Sight Reading Contests, Guide to 
organization, management, adjadica 
contests tor 


Section 


tion of inht-reading 


bands orchestras choruses 
of the new Manual 25 cents 


Order from 
Music Educators 


National Conference 
64 E. Jackson Blvd., 
Chicago 4, Il. 


RISERS 
RISERS 
RISERS BY 


PAYSEN 


NEW DESCRIPTIVE BOOKLET 

NEW REDUCED PRICES 

SAME TOP QUALITY, LONG 
SERVICE 


CUT AND MAIL NO OBLIGATION 


PLEASE SEND YOUR NEW BOOKLET AND PRICE 
LIST TO 











NAME 
POSITION 


SCHOOL 


PAYSEN MFG. CO. 


BOX 136 FAIRBURY, NEBR 
(FORMERLY HEBRON, NEBR) 





, 
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ie i 
‘ Lamous for 


gualily : 
denal 


pes CUNANCE 


185 Union Avenue, Provid 
Write for tree illustrated 
or see your deale 


When writing to advertisers, please 


mention Music Epucators JOURNAL 





Buy American and protect 
your own standard of living! 


BUYERS ARE FOXIER! 


The average 

American today 

is smarter than ever 

When he buys, he wants 
VALUE for his dollar 


Smart purchasers of musical 
instruments consider our clar 
inets, flutes and piccolos to 
be the BEST BUY AVAIL 
ABLE. Compare them with 
any make, (regardless of 
price), and we think you'll 


agree 
AMERICAN MADE...FINEST MADE 


Write lor intormation today — 


CUNDY-BETTONEY 


Hyde Park, Boston 36, Mass 














EVERETT PIANO COMPANY TRANS- 
FERS OWNERSHIP. George H. Stapely, 
president and owner of the Everett 
Piano Company, has announced that 
ownership of the business has been 
transferred to the Meridian Corporation 
of Chicago. The company will continue 
operations as before, functioning as a 
division of the parent corporation with 
Mr. Stapely continuing his eighteen-year 
management of the company |y serving 
as president of the new division 


“THIS WE BELIEVE ABOUT EDUCA- 
TION” is a thirty-two page report pre- 
pared by the National Association of 
Manufacturers which contains the find- 
ings of a special committee of educa- 
tors and industrialists who made a two 
year study of major controversial issues 
concerning education in the United 
States. Copies may be obtained by writ 
ing to the Association at 14 W. 49th St., 
New York 20, N. Y 


A. F. of M. and N. Y. BOARD OF EDU- AMERICANS WIN BRITISH AWARDS. 
CATION COOPERATED in joint observ The Harriett Cohen International Music 
ance of 1954 National Music Week Awards announces that the Medal for 
through a concert May 1 at Town Hall Musicology in honor of Columbia Uni- 
by the Symphony Orchestra of Asso versity's bicentenary has been awarded 
ciated Musicians of Greater New York, to Edward Arthur Lippmar Abbey 
and soloists from the High School of Simon, pianist now studying in Geneva, 
Performing Arts Division of the Met was winner of the Elizabeth Sprague 
ropolitan Voeational High School) The Coolige Medal Leon Fleisher pianist 
concert was sponsored by Local 802 of now living in Paris, was awarded an 
the American Federation of Musicians extra Coolidge medal; Lamar Crowson 
through a grant from the Recording was winner of the Founder's Prize. The 
Industries Music Performance Trust International Music Awards were insti 
Funds According to information re tuted a few years ago by the late Sir 
ceived from the school, this marks the Arnold Bax, then Master of the Queen’s 
first project in which the Union and Musi The awards are intended to 
the Board of Education have jointly 


encourage young musicians all over the 
observed National Music Week, 


world, and are non-competitive 


MISSOURI PUBLICATIONS COMBINE 
The boards of directors of the Missouri 
Music Educators Associatior MEN( 
affiliate) and the Missouri Music Teach- 
ers Association (affiliate of Music Teach 
ers National Associatior last spring 
voted unanimously to combine their state 
journals. Starting with the March-April 
son to listen to the weekly music lessons 1954 issue of “Missouri School Music” 
taught by their “invisible professor,” the center section of the magazine car 
and 3,400 students participated in the ried the MMTA News The combined 
Madison festival. “Journeys in Music papers will be mailed to members of 
Land” is broadcast every Wednesday both groups as well as to high schools 
during the school year over stations of and colleges of Missouri. It is felt that 
the Wisconsin State Broadcasting Serv this move will help promote close co- 
ios operation between public school and 
private music teachers 


JOURNEYS IN MUSIC LAND, the Wis 
consin School of the Air radio series 
conducted for the past twenty-three 
years by Edgar B. Gordon, climaxed the 
1953-54 season with the annual Radio 
Music Festival May 8 at the University 
of Wisconsin in Madison More than 
45,000 children registered this past sea 


BUESCHER BAND INSTRUMENT COM- 

PANY announces three new custom built 

Aristocrat models: trumpet, cornet, and 
trombone. 


ILLINOIS STATE MUSIC TEACHERS 
CONVENTION will be held November 
14 and 15 at the Conrad Hilton Hotel 
in Chicago 


JUNIOR COMPOSERS’ FESTIVAL held at the Peabody Conservatory of Music last 
spring was attended by twenty-seven students from the music department at New 
Trier Township High School, Winnetka, IIl., with their composition teachers Frances 
Anderson and Mrs. Arline Ream. Reginald Stewart, director of the Conservatory, 
and Leah Thorpe, superintendent of the Preparatory Department, invited the 
students to come to the Conservatory to meet with students of the musicianship 
classes of Mrs. Grace Newson Cushman. The objective was to listen to compositions 
by both groups of students, and to discuss music problems in general. Festival 
activities included a public concert of selected manuscripts, attendance at forums, 
a luncheon, and an exhibition recital by the Peabody Preparatory Schoo! orchestra 
and choir. Shown in the picture: Howard Murphy, head of the Theory Departments 
of Columbia University Teachers College and the Manhattan Schoo! of Music, who 
le’ the group discussions, and some of the students who attended the festival 
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What is MENC Student Membership? 
\ membership classification of the MEN 
provides for student participation in the activities ot 


which 


the organization 


What is the purpose of the student membership? 
lo afford students opportunity for cooperative and 

reciprocal professional development while still in school 

with a view to the benefits to be derived by the students 


themselves and by the professional organization as a 


whole More specifically, to 
(a) Develop a practical, realistic concept of the musi 


education profession as gained from the student's actual 
participation demonstrations, discussions 


state, division 


programs 


performing groups, etc., not only in the 
and national meetings of the professional organization 
activities of the chapter group 


but in the or 


as well 
(b) Provide opportunity 
the leaders in music education and general education 


campus 


to become acquainted with 


What are the requisites for membership? 


Any musi 
eligible for membership it 

(a) He does not have regular professional employ 
education 


education student at the college level is 


ment as a teacher in the field of must 

(b) He is enrolled in an institution qualified to pre 
pare students for certification and employment in the 
which the institution is located 
authorized by 


schools of the state in 

(c) His application for 
the head of the music school 
partment, or the faculty sponsor of the authorized chap 
institution in which the 
[Endorsement of an application may be 
the space provided by the student 


enrollment is 
the music education de 


ter of the ipplicant is enrolled 


as a student 
letter or 


made b 
membership enrollment card. | 


What is a Student Member Chapter? 


The device through which the student membership 


made available Group enrollment 1 
hership plan Chere is no 
student member 
lled only wi the 


lepartment 


classification 1s 
the basis for the student men 


for individual handling of 


enrollments mi be insta 


provisior 


approval of the 
school) of the 
chapter enrolls 
sorship of the 
music department « 

of the institutior 


serial number assig 


the name 
and a 
otice All 
State Assoc 
sor for distribution to the 
last issue of the JOURNAI "1 
student at his home 


materials sued 


ulty 1) 


lations are sent 


except the 


student mem! 


to each addres 


What is the amount of student membership dues? 


$1.50 state and national dues pavabie in advance 


What is the duration of the membership period? 


Student membership dues are applied on the school 


vear basis. 1 from September to Tune 


Seplember-October, Nineteen Fifty-four 


What does one receive with his membership? 

\ membership receipt card, the Music Educators 
which includes a section devoted to the in 
education students) 


JOURNAI 
terests and contributions of 
bulletin or other material issued by 
general mailings 


music 
ind the pe riodical 
the State Association, as well as the 
issued by the MEN( state and national affiliate 


and auxiliary organizations 


and the 


What privileges accrue to student members? 

\ll the privileges of full active membership in the 
MENC, with the exception of voting and holding office 
Upon his membership card and pay 
student may 
conven 


presentation of 
ment of the student reyvistration tee, the 
participate in MENC National Division 


tions, and the meetings of the affliated State Associa 


the MEN¢ 


and 
as well as in activities carried on by 


tions 
Student Member Chapter on the campus 


What schools are eligible to enroll chapters? 

\ny institution recognized within the state 
it is located as qualified to prepare musi 
students for certification and employment as 
teachers in public and/or parochial schools within the 
state may make application for an MENC student mem 


in W hic h 
education 
Husk 


bers chapter installation 


How can a chapter be established? 

By filing with the headquarters office an 
chapter enrollment form signed by the faculty 
ind endorsed by the head of the department, if the latter 

he imstatement form 
enrollment cards of all 
(Additional members 

after the chapter l 
required 


otheial 
sponsor 
is not designated as the sponsor 
hould he 
charter members of the chapter 


act ompanied by the 


may be added singly or in group 
instated. ) 1 m fire 5 
establish a ¢ hapter group 


nimum of members 1s 


Is there a chapter registration or entrance fee? 


No, not at present 


What happens when a student member accepts a 
teaching position? 
pon his request he is automaticall 
I] tive Mi N{( 


1 
al cat 


transterred to 


membershiy tatu naimader 


} 





The Roster of MENC Student Chapters for the 1953 
54 school year has been prepared and will be mailed to 
Student Chapter Counselors on September 15. With 
the mailing will be included enrollment forms and 
materials for the 1954-55 school year. The Student 
Chapter enrollment for 1953-54 was the largest since 
the inception of the MENC Student Chapter Plan. The 
student membership for 1953-54 was 7,448 

Enrollments should reach the MENC headquarters 
office by November 15 in order to insure prompt receipt 
of the Journals for the balance of the school year 
Institutions not now represented in the chapter roster 
may receive additional information regarding chapter 
installation upon request. 
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THE EXECUTIVE COUNCIL of NIMA‘ 
in a planning meeting. Standing left t 
right Al G. Wright, member-at-large 
Lafayette, Ind.; George A. Christopher 
vice-president of National Board of Con 
trol, Port Washington, N.Y.; W. H. Beck 
meyer, member-at-large, Mt. Vernon, 
Illinois; Howard F. Miller, member-at- 
large, Salem, Oregon. Seated Arthur 
G. Harrell, president of National Board 
of Control and Chairman of the Execu- 
tive Council. As this issue of the Journal! 
goes to press, members of the Executive 
Council of NIMAC are preparing the 
1954-55 Selective Music Lists for Band, 
Orchestra, String Orchestra, and Choral 
Groups. The lists will be available early 
this fall and may be ordered from the 
MENC headquarters office. There is also 
in preparation a Manual on Interscholas 
tie Activities in Music Education 


IDAHO MEA PRESIDENT RECEIVES 
GAVEL. Donald Aupperle (left), dire« 

tor of music at Idaho Falls High Schoo! 
who was elected president of the Idaho 
Music Educators Association last spring 
receives the gavel of office from outgoing 
president Elwyn Schwartz, assistant pr: 

fessor of music at the University of 
Idaho, Moscow 


The 1954 STATE PRESIDENTS NA- 
TIONAL ASSEMBLY was a highpoint of 
the Chicago Convention. Here is the 
presiding officer of the SPNA, Marguer 
ite V. Hood, photographed with the state 
identification cards. Copies of the report 
of the SPNA are available at MENC 
headquarters, 64 E. Jackson Blvd. Chi 
eago 4, Ill 
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SONGS THAT YOUTH SINGS 


America—Our Heritage 
American Hymn 

A Mighty Fortress 1s Our God 
Ange!ls We Hove Heard On High 
Benediction 

Brahms’ Lullaby 

Burden Down 

Day Is Dying In The West 

Deck The Holl 

Fairest Lord Jesus 

Gelway Piper, The 

Git Along, Little Dogies 

Go Tell it On The Mountain 
Han Skol Leve 

Hi Diddle Diddle 

| Never Saw A Moor 

Jacob's Lodder 

Little David Play On Your Horp 
Listen To The Lombs 

Monday's Child 








two and three-part songs for 
‘Teen Age Choral Groups 
(S.B. and S.A.B 


Prepared by Harry Simeone .. . Edited by Dr. Lara Hoggard ... 
Tested by the Fred Waring Music Workshop — YOUTH SINGS 
offers a rare combination of academic soundness and imagina- 
tive freshness. 

Here, for the first time, is an excitingly different book of choral 
music arranged to take fullest advantage of the enthusiasm and 
warmth of young voices, 


RHYTHMIC vitality that appeals to the ‘teen age singer 
and brings forth a natural and enthusiastic response 


YOUTH SINGS features 
INTERESTING melodic voice parts tor each section—especially for the boys 


SINGABLE, comfortable ranges for the changing voice 
smooth voice leading unusual voice interest for each part 


4 IMAGINATIVE accompaniments that are colorful but simple 


SONGS for concert classroom church nformal singing 
a varied selection as broad as the ‘teen ager's 
all-encompassing interests 


FUN and FOLK Songs Hymns and Sacred Songs Patriotic Songs 

Christmas Songs Spirituals plus 9 pieces especially composed 
for YOUTH SINGS and unavailable in any other collection 

a TESTED by the Fred Waring Music Workshop to provide appealing material 


for achievement in musical growth fun with singing 
proper vocal development of the younger voice 


Musikanter, Der 

My Master 

Now The Day Is Over 

One Little Candle 

On Top Of Old Smoky 
Onward Christian Soldiers 
Orchestra, The 

Rejoice, Ye Pure in Heart 
Sorasponda 

Silent Night 

Standin’ In The Need Of Proyer 
Stor Spangled Banner, The 
Stodole Pum-po 


4 
Tell Me Why an a 
Thanksgiving Proyer ot say 
Shoes “Shawnee Yress ine 
Were You There? a pus, } yaya Do 
We've A Story To Tell To The Nations 
When Morning Gilds The Skies 

When The Rol! is Called Up Yonder 


Delaware Water Gop, Pennsylvania 


YOUTH SINGS $1.25 
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continued growth 


A SINGING SCHOOL 


The wide acceptance of A Singing School, 
Birchard basic series, continues to grow. The 
year 1953 exceeded 1952 in the number of books 
distributed to the nation’s schools. And the trend 
continues. Now beyond the halfway mark, 1951 
is well ahead of 1953. 


a 
The reasons for this growth are not accidental. 


They are inherent in the books themselves:- 


2 
Lasting qualities of music and text. 


Appeal to modern ne people. 


Planned correlations with the world in which we live. 


Provision for special musical activities — things to 
do — which encourage active participation and 
speed the learning process. 


A complete manual for every book ready this fall 
Piano accompaniment books 
“The Music Road” pamphlet for special SONGS TO PLAY by Charlotte DuBois 





teaching aids help in music reading readiness Material to help the classroom teacher 
Autoharp accompaniments for Sing Out! improve her working knowledge of the 
(book seven) piano keyboard. The musical examples 
An RCA Victor record album for every have been taken from the first three books 
book in the series of A Singing School. 


A Singing School is indeed pre-eminent as today’s classroom-tested 
basic music series... Eight books in the graded series... Two 
combination books . . . Send for cop-es on approval. 





